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VOLUNTEER 
AT GJSR 


CJSR NEEDS DJ'S, BROADCAST 
JOURNALISTS, PRODUCTION TECHS, 
FUNDRAISERS, HELP IN THE 
LIBRARY, AND PROMOTIONS. 


FIND OUT HOW YOU CAN GET 
INVOLVED AT CJSR FM88. 
COME TO THE NEXT NEW 
VOLUNTEER ORIENTATION 

MEETING ON 


THURSDAY SEPTEMBER 11TH 
AT 7:30 PM 


OR 


SUNDAY, SEPTEMBER 14TH 
AT 2:00 PM 


IN THE ALUMNI ROOM IN SUB ON 
THE ON THE U OF A CAMPUS. NO 
EXPERIENCE NECESSARY. 
STUDENTS AND NON-STUDENTS ARE 
WELCOME. 


www.cjsr.com 
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Andrew Jarecki started out wanting to make ~ 


a documentary about children’s birthday 
party entertainers. Instead, Capturing the 
Friedmans turned into a gripping tale of a 

family torn apart by wild-accusations of child 
sexual abuse. And that was only the first of 
many more twists to come ¢ 34 


Accordion culture: 
squeezing out 
sparks ¢ 10 
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Busk a move 


When someone charges you money and 
you sign an agreement that states both 
parties’ details, and then one side 
changes things (in this case every single 
day), | believe that is called breach of con- 
tract. Given that, it seems that the Fringe 
Festival is guilty of breach of contract. 
The Fringe Festival says that it is a 
theatre festival, and | have been told by 
its staff members that the festival does 
not care about the buskers. You remem- 
ber the buskers, right? Those people who 
entertain over 70 per cent of the atten- 
dees for nothing more than what is 
offered to them by donation? Those peo- 
ple who are constantly disrespected by 
the Fringe hierarchy, since they are the 
last on the list to be given any respect, or 
attention? Those people who have a 
2,000-plus year history, dating back to 
the Teatre del Arte in Italy, a group who 
travelled about and performed for food 


In our August 21st to 27th Entertainment flyer dated above 
we advertise the following products that will not be available 
for the mentioned sale duration. Rain checks will be issued. 


Pgi#1 Singing in The Rain 2DVDs Eng. - 


Late due to vendor shipping issues 


Pg#5 Simply The Best Reggae Album — Street date changed to Sept. 2 
Pg#4 Good Thief — Street date change (to be determined) 
Pg#4 Good Thief (Que) — Street date change (to be determined) 


Pg#4 Nat. Lampoons Vac. 20th Anniv. Eng. - 


late due to vendor shipping issues 


Pg#t4 Nat. Lampoons Vac. 20th Anniv. (Que). — late due to lack of government regie stickers 
Pg#4 Roger & Me (Que) - late due to lack of government regie stickers 
Pg#4 Wayne's World (Que) - late due to lack of government regie stickers 


Pg#4 NYPD Biue Season #2 (Eng+Que) — 


in transit but will be tate 


In our August 21st to'27th weekly Entertainment flyer dated above we advertise the 
XBOX game "Dynasty Warriors 4" (10032151). Due to unexpected shipping delays 
this product is not available in our stores. It is expected to ship by September 9th. 


We sincerely apologize for any inconvenience 
this may have caused our valued customers. 
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A Perfect Circle 
doesn’t make 
music for squares 
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and shelter? (And they say that we 
buskers are not associated with theatre!) 

Here are the numbers: last year the 
Fringe had 465,000 people through its 
gates. Let’s extrapolate: 12 stages, with 
an average of six shows per day and an 
average of about 160 people per show 
(at capacity)... after crunching the num- 
bers, | found that the plays could only 
bring in 125,000 people. This means 
that something like 73 per cent of the 
people who go to the festival could not 
attend a play, even if they wanted to. So 
what are these people doing, and who 
are they seeing? The buskers/live enter- 
tainment and vendors. 

But strangely, the buskers are on the 
bottom of the “show-them-some- 
respect” list, and the vendors are only 
slightly higher. Case in point: | had to 
stand in line, outside, on the very last 
day, to buy a pass that would allow me 
to perform within the festival grounds. | 
was given a list. of rules that | had to 
read, acknowledge and sign. And then, 
these rules were changed daily. For 
example, we were told there would be 
five busker areas. One of them (the big 
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AR 2003 wi 
WRAP-UP PARTY AT THE BLACK DOG 


FOR MORE INFORMATION PLENSE CALL TOP GEAR AT 438-8399 


Morvern Callar: 
suicide, Scotland 
and Stereolab ¢ 33 


painted circle on 104 Street) was s' 
denly covered over by a vendor boo 
Since we were now down to four are 
we were “granted” permission to wor] 
little farther to the north on 104 Stre 
And we did this for two days. But lo a 
behold, the next day, the A-Chan 
mobile van was given permission to p 
there. When we complained, we w4q 
told that this was not a busking arq 
and that A-Channel had priority. Sub’ 
quently, another area was added to 
Ave, obviously to placate those of 
outspoken enough to comment. 
very next day, this added area 
removed, once again bringing the nu 
ber of “official” areas down to four. 
After this many years one wo 
think that the Fringe would know hq 
to administer the buskers. Many festi 
have actual buskers on staff, to so 
problems before they occur. | my: 
have asked about my inclusion aq 
busker liaison at the staff level ev¢ 
year for the past three years, and ha 
been told every year that the job 
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AUGUST 28-SEPTEMBER 8, 2003 


SPECIAL WHOLESALE CLOTHING EVENT . 

HOLIDAY INN-THE PALACE —_— 

NOTTINGHAM ROOM - 4235 GATEWAY BOULEVARD 

SEP5 11-8 

SEP 6 11-7 

SEP7 11-5 

TAM AW ac} AVA (=red fe) dal iale meceyan' | STYLE CLOTHING 


WUEWEEKLY <> AUGUST 28-SEPTEMBER 3, 2003 
COONS 2 HDG AP 4 22-1)' a ee P pe, 


VlA ae Petey 


we ages 


WEEKLY 


10303-108 St. 

Edmonton, AB T5J 1L7 

Tel: (780) 426-1996 

Fax: (780) 426-2889 

e-mail: <office@vue.ab.ca> 
website: www.vueweekly.com 


Issue Number 410 
Aug 28-Sept 3, 2003 
available at over 1,400 locations 


Editor/Publisher 
Ron Garth 
<ron@vue.ab.ca> 


Associate Publisher 
Maureen Fleming 
<maureen@vue.ab.ca> 


Editorial Directors 

Dave Johnston (Music Editor/Art Director) 
<dj@vue.ab.ca> 

Paul Matwychuk (Managing Editor) 
<paul@vue.ab.ca> 

News Editor 

Dan Rubinstein 

<dan@vue.ab.ca> 


Production Manager 
Lyle Bell 
<tyle@vue.ab.ca> 
Listings Editor 
Glenys Switzer 
<glenys@vue.ab.ca> 
Layout Manager 
Sean Rivalin 
<sean@vue.ab.ca> 


Sales and Marketing Manager 
Rob Lightfoot 
<rob@vue.ab.ca> 


Advertising Representatives 
Brian: Horwitz 
<sales@vue.ab.ca> 


Distribution & Promotions 
Representative 

Mariann Sinkovics 
<mariann@vue.ab.ca> 


Local Advertising 
Call 426-1996 


National Advertising 
DPS Media (416) 413-9291 


Contributing Editors 
Phil Duperron (Music Notes) 
<musicnotes@vue.ab.ca> 
Glenys Switzer (Listings) 
<listings@vue.ab.ca> 


Contributors 

Sean Austin-Joyner, Jonathan Bail, 
Ruben Bolling, Chris Boutet, Josef 
Braun, Rob Brezsny, Richard Burnett, 
David DiCenzo, Jenny Feniak, Matt 
Galloway, James Grasdal, Whitey 
Houston, Allison Kydd, Bequie Lake, 
Brett Lambert, Agnieszka Matejko, 
Andrea Nemerson, Steven Sandor, 
Jay Smith, Darren Zenko 


Cover Design 
Dave Johnston 


Production Assistant 

Michael Siek 

Administrative Assistant 

David Laing 

Printing and Film Assembly 
The Edmonton Sun 

Distribution 

Stewart McEachern, Bob Riley, Wally 
Yanish, Clark Distribution 


Vue Weekly is available free of charge at 
well over 1,400 locations throughout 
Edmonton. We are funded solely through 
the support of our advertisers, Vue 
Weekly is a division of 783783 Alberta 
Ltd. and is published every Thursday. 


Canada Post Canadian Publications Ltd. 
Sales Product Agreement No. 40022989 


Audit Bureau of Circulations 
Member 


Six white 
supremacists 
encounter 60 
anti-racist activists on 
the steps of the Leg 


By BEQUIE LAKE 


past Saturday was supposed to be 

“the greatest day in the history of 
Edmonton.” Well, at least according 
to “Cancer,” an organizer with the 
Canadian White Nationalist Associa- 
tion (CWNA). Why? Because the 
White Nationalists, tired of being a 
“minority” in their “own country,” 
were gearing up for a rally to cele- 
brate “White Pride.” The event out- 
side the provincial legislature was 
touted on the CWNA web forum as a 
white version of Cariwest—oh, except 
that unlike Cariwest, this gathering 
was going to be “righteous.” 

Alas, if you were expecting the 
righteous vibes of Cariwest, you sure 
would’ve been disappointed. The 
rally turned out to be a group of six 
white supremacists decked out in a 
strange brew of Confederate flags, 
swastikas and dress shirts (for legiti- 
macy). Their literature, written in 
Microsoft’s Old English font, warns 
of the impending extinction of the 
white race, claiming that “those who 
control the once White nations deny 
us White nations, White schools, 
White organizations and everything 
necessary for racial survival.” The 
CWNA calls on whites to “resist this 
deliberate and malicious genocide.” 

With claims like that, it’s hard to 
take these guys seriously. But writ- 
ing off the White Nationalists as 
fringe lunatics is not the right 
approach, says Jose Cortez, one of 
about 60 anti-racist activists who 
showed up at a counter-rally. 
“White supremacy is a problem 


Y°: might not have heard, but this 


Your Vue 
Continued from page 4 


already taken—by a woman who is 
doing three or four things within the 
Fringe hierarchy, and, as such, does 
nothing well. This woman also works 
the Edmonton Street Performer’s Festi- 
val, where she has one duty, and she 
does it well. But at the Fringe she is 
pulled between too many duties, and as 
a result nothing is being accomplished. 
In a recent issue of Vue, Paul 
Matwychuk asked “What can the Fringe 
do to survive?” Easy: realize that the 
Fringe is Edmonton’s version of the 
Mardi Gras, and take the responsibility 
to show some authority about the deci- 
sions that are made. If the Fringe is 
going to let the buskers control them- 
selves (as they once suggested, and 
changed their minds), appoint someone 
to shoulder the responsibility along with 
the power. Don’t just let some power- 
hungry person run around and change 
the rules on a daily basis, because once 
we sign an agreement, my understand- 
ing is that changing it becomes illegal, 
and while no one has yet sued on these 


VUE Hate and rally 


around the world,” says Cortez. 
“We've seen what history shows us.” 
Other anti-racist activists agreed, 
adding that groups like the CWNA 
fuel the racism people experience 
on a day-to-day basis in cities like 
Edmonton. John Opio, who came to 
oppose the white nationalists after 
he saw their flyer posted downtown, 
says that racism here is worse than 
in other places he’s lived, including 
Mississippi. “People call people 
racist names, the police do things 
they wouldn’t do to other people,” 
says Opio. “I’ve been punched and 
had my head slammed by cops.” 


ALTHOUGH THEY CLAIM to repre- 
sent white pride, not hate, the 
CWNA uses a modified swastika as 
its logo and hate codes (such as the 
numerals “88” representing “HH” or 
“Heil Hitler”) punctuate almost all of 
its communication. James, a CWNA 
member, described Hitler as a man 
who “did what he felt was right.” 
James said he would’ve supported 
Hitler if he’d lived in Germany dur- 
ing the Second World War—well, as 
long as he wasn’t a Jew. 

It’s scary how seamlessly this 
hate blends with some more main- 


stream rhetoric. James also com- 
mented that “we should be trying to 
take care of white people who have 
been here for how many years, how 
many generations, instead of letting 
all these immigrants come here to 
take all our money”—words which 
have a familiar ring. For the record, 
immigrants aren’t exactly given the 
type of free ride that James fears. 
They have to pass extremely restric- 
tive immigration requirements 
(which most Canadian citizens, 
including myself, wouldn't meet) or 
qualify under equally stringent 
refugee guidelines. Moreover, once 


grounds, it is coming, and probably 
soon, since these performers, some of 
whom come from the other side of the 
globe, expect to be treated with a little 
respect, and as the professionals that 
they are. —R. Lee Davis (VIA E-MAIL) 


An outsider’s perspective 
on the Fringe 


With regard to Ken Loo’s letter in the 
August 21 issue of Vue Weekly [“Elimi- 
nate Fringe buskers, hire Tom 
Cochrane], | think you are on the right 
track. Perhaps there really are only 
70.000 people in this city who want to 
spend their free time and money on 
off-the-wall/downright weird entertain- 
ment. | usually enjoy spending two 
hours or so in the Whyte Ave area dur- 
ing the Fringe, to people-watch and 
enjoy the street performers, but have 
no interest in Fringe “theatre.” Most of 
the folks | know are in the same mind- 
set, and have been for years. 

| support the concept of the Fringe, 
but this year | was disappointed in the 
street performer selection, Some were 
good, but the variety was smaller this 


they're here, they're often less likely 
to depend on social services and the 
welfare system than Canadian-born 
citizens. Nonetheless, statements 
like those made by James show up 
frequently in Canadian media and 
play a role in determining our immi- 
gration policy. 

Even more unnerving, however, 
are the tie-ins the white national- 
ists are trying to make with the 
“anti-globalization” movement. 
One of the white nationalists I 
spoke with talked at length about 
the concentration of media owner- 
ship, a popular activist issue. The 
difference, of course, is that rather 
than a problem of corporate con- 
trol, he saw media moguls as a 
handful of “Jews” looking out for 
members of their own “tribe.” 


IT’S EASY TO SEE how a naive and 
disenfranchised kid might get 
sucked into a hate group, but for all 
their righteous rhetoric, I don’t 
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think the CWNA found any new 
recruits on Saturday. In the end, 
after some vocal confrontations, a 
CWNA member threatened some 
anti-racist activists with a knife and 
was promptly arrested and charged 
with possession of an offending 
weapon. The gathering disbanded 
soon afterwards. 

D, another anti-racist activist, 
saw Saturday as a small success, a 
step towards the elimination of 
racist organizing in Edmonton. 
“White supremacy is a pretty serious 
problem in our society,” he says, 
“and when racists feel like they can 
get together and organize, it’s impor- 
tant to confront them right away. 
Because when they see that lack of 
confrontation, I think it really 
boosts their confidence.” © 


Evidence of hate activity can be 
reported to Edmonton police or 
antiracismedmonton@graffiti.net. 


year. | don’t think they need to go so far 
as to hire Tom Cochrane, but | think the 
name of the Fringe needs to be changed. 
Every year the name gets weirder, and | 
am less likely to attend a show indoors. 
As long as the Fringe continues in 
its present setup, | will continue to sup- 
port the street performers for their 
efforts, but have no intention of 
changing my habits to include a pro- 
duction for which | have to purchase a 
ticket. —Janet McKetvig, EDMONTON 


At close Range 


In regards to Josef Braun’s review of 
the movie Open Range ["Grazing ritu- 
als, August 21-27]: 

Mr. Braun, you seem like a film-liter- 
ate critic and your reviews are readable, 
and you would be a good critic if you 
could only make the distinction between 
good movies and intelligent movies. The 
new Costner movie, like his earlier Dances 
with Wolves, is a good movie whereas 
Dead Man is an intelligent movie. [Sorry, 
but | have to jump in here. Dances With 
Wolves is a good movie? —£d.] The big 
difference is that good movies are meant 


to be taken in and not “dealt with” or 
mediated through the critic’s extensive 
memory for films of the same genre. 

Go ahead and use a comparative 
approach to breakdown—say Northfork as 
containing similiar themes found in Wim 
Wenders’s road movies and the like. Just 
don’t do the same to a movie that strives 
for populist appeal and a easy naturalistic 
style. When you review a movie like Open 
Range, just talk about the cinematography 
or even the Alberta geography found 
within; please don’t tell me how this 
movie isn’t like some other movie that is 
good enough to have an extensive treatise 
written about it. Save it for the seminar. — 
CONNOR HOULIHAN, EDMONTON 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, T5] 1L7), by 
fax ((780) 426-2889) or by e-mail 

(letters@vue.ab.ca). Preference is given 

to feedback about articles in Vue Weekly; 
we reserve the right to edit letters for 
length and clarity. Please include a 
daytime telephone number. 
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Where there’s smoke 
there’s ire 


EDMONTON—When pro-pot activist 
Marc Emery smoked dope from his bong 
in front of the city’s downtown police 
headquarters on August 10, he was 
arrested, handcuffed for 90 minutes, 
detained for four hours and charged 
with marijuana possession. Emery, the 
publisher of Cannabis Culture magazine, 
president of the B.C. Marijuana Party 
and the owner of a profitable seed sales 
business, was on a cross-Canada tour, 
sparking up publicly in about a dozen 
cities. His point? “There is a fairly con: 
vincing line of legal precedence that 
would spell out that there is no cannabis 
law,” Emery told the Edmonton Sun, 
“and my contention is that since August 
1, 2001, all the cannabis convictions in 
Canada are all unlawful.” 

Local pot activist Ken Kirk is taking a 
different tack from Emery. Edmonton’s 
Hemp Fest 2003—scheduled for the 
bandshell on the legislative ‘grounds at 
- 4:20 p.m. on Monday, September 1— 
will help participants learn “how not to 
get busted for pot like Marc Emery 
did.” As a founding member of Grass- 
roots, the group organizing Hemp Fest, 
Kirk is outspoken is his condemnation 
of Emery, who's often cited as Canada’s 
leading marijuana crusader. 

“Police do not bother to bust any- 
one now at the rallies | organize, like 
the 600 attendees at the July 1 
Cannabis Day at Canada Place,” Kirk 
said in a release. “Marc is not showing 
Canadians how they can legally avoid 
enforcement of the unconstitutional 


pot laws like my experiences have suc- _ 
cessfully shown. Unfortunately, the’ 


media tends to give lots of coverage to 
Emery. Marc is rich enough from his 
huge prohibition-dependent pot seed 
mail-order business (with huge prohi- 
bition-inflated prices) and publishing 
endeavours to afford to use cheap 
stunts like abuse of the usual natural 
responses of criminal justice officials to 
grandstand himself. Emery can con- 
stantly get busted as a publicity stunt 
to advertise his commercial empire 
and support his claim of being the 
Prince of Pot. | think Marc is the Mega- 
lomaniac of Marijuana.” : 

Kirk also could have said that the 
hemperor wears no clothes. —DaN 
RUBINSTEIN 


MUNICIPAL AFFAIRS 


The traffic safety debate seems to 
be dying down, although it’s interesting 
to see mainstream media parroting 
Smith’s language and calling the task 
force a “think tank,” as if that makes it 
less of a waste of time and money. And, 
after Klein spoke out, saying the city 
should create a “stupid rules commit- 
tee,” the controversy at the non-profit 
Keep It Simple sober social club appears 
headed towards a solution as well. 

The trouble at KIS, located near 
the corner of 118 Avenue and 82 
Street southwest of Skyreach Centre, 
started because of the city’s new 
smoking bylaw. The smoking rules 
weren't flexible enough to let people 
smoke in a club if it didn’t sell booze, 
which would have defeated the whole 
purpose of KIS. Initially, Smith said 
there was no way to make an excep- 
tion to the bylaw. But later last week 
the city’s director of complaints and 
investigations, David Aitken, said KIS 
could continue to permit smoking 
until a final decision is made some- 
time in September. 

“We always felt, from the begin- 
ning, that there was resolution in the 
air,” Nate Blacke, a member of the 


The Back to School Cartoon 


KIS board of directors, said to Vue. ° 


“We support wholeheartedly the con- 
cept of nicotine reduction. But we 
deal with a very high-risk clientele, 
like crack cocaine addicts and heroin 
addicts. Those drugs are going to kill 
them a lot faster than nicotine.” — 
DAN RUBINSTEIN 


MONEY 


KIS and make up 


EDMONTON—First police chief Bob 
Wasylyshen criticizes Mayor Bill Smith 
for setting up a redundant traffic safety 
. task force. Then Premier Ralph Klein 
criticizes the City of Edmonton for not 
allowing a club for recovering alco- 
holics and drug addicts to permit 
smoking without a liquor license. 
Wasylyshen and Klein the voices of rea- 
son—what the heck’s going on? 


Credit racket 


OTTAWA—It’s been a month since fed- 
eral NDP leader Jack Layton demanded 
that the ruling Liberals take on Visa 
over an increase in hidden fees, but 
there’s been no response from finance 
minister John Manley, even though the 
issue has become major news south of 
the border. 

In July, Visa statements sent to 
Canadian customers stated that a hid- 


den charge for foreign currency trans- 
actions will be increased from 1.8 to 
2.5 per cent. The fee is charged when 
Visa converts foreign purchases into 
Canadian dollars. The charge is not 
listed separately; instead, it is rolled 
into the purchase price of the item. 
With so much more mail-order busi- 
ness being conducted thanks to the 
Internet, the credit card companies 
can make significant extra profits off 
the hidden surcharge. 

“It’s bad enqugh the Liberals let 
Visa gouge consumers with an interest 
rate six times higher than the Bank of 
Canada’s rate,” said Layton. “But to sit 
by and watch Visa increase hidden 
charges that consumers don’t even 
know they’re paying is appalling.” 

In April, a California court ruled 
that Visa and MasterCard must 


“refund nearly $800 million.(U.S.) in 


these hidden charges to their Ameri- 
can customers. The two major credit 
card companies are planning to 
appeal the decision. Last month, a 
federal judge in MasterCard’s home 
state of New York refused an appeal. 
That means MasterCard will likely 
have to go to California to fight the 
decision along with Visa. 

The NDP blames Liberal inaction 


on the fact that the party receives mil- 


lions in donations from the major 
banks, singling out $529,401 in dona- 
tions from the Canadian Imperial Bank 
of Commerce that flowed into the 
Grits’ coffers between 1997 and 2001. 
But the legal issue is far more com- 
plex, and Visa may have done enough 
to justify the increased surcharge by 
including a message about it in their 
July statements. Alameda County 
Superior Court Judge Ronald Sabraw, 
who made the landmark $800 million 
decision, said that the charges were 
“not illegal or excessive.” He ruled 
against the credit card companies sim- 
ply because the charges were hidden. 
By making the surcharge more notice- 
able to Canadian customers, the com- 
pany shows that it has learned from its 
American mistakes. —STEVEN SANDOR 


SCANDAL 


Ahenakew still the 
humanitarian 


TORONTO—Hey, you guys like pop 
quizzes, don’t ya? Alright, let’s say that 
you're a disgraced aboriginal leader who's 
giving your first interview since you 
shocked the country last year by saying 
that Hitler was onto something when he 
tried to eradicate the Jewish race. Do you 
think it would be more prudent to (a) not 
talk about the Jews at all and continue 
expressing remorse for your actions, or (b) 
totally go off on a bizarre rant attacking 
the Jew-run media? Feel free to take a few 
minutes to think about your decision— 
which would apparently be a few minutes 
more than David Ahenakew did while giv- 
ing an interview with This Magazine. 

Ahenakew, for those who have for- 
gotten, made a few waves last December 
by intimating to a Saskatoon reporter at a 
news conference that Hitler was simply 
trying to “clean up the world” when he 
“fried” six million Jews in the Holocaust. 
That statement, coupled with his asser- 
tion that Hitler's rise to power was merely 
a response to the growing “disease” of 
Jewish world domination, unsurprisingly 
led to the Saskatchewan Justice Depart- 
ment charging him with promoting 
hatred, prompting Ahenakew to apolo- 
gize for his comments and resign from 
his post as the head of the Federation of 
Saskatchewan Indian Nations senate. 

And in disgrace he languished until This 
reporter Alex Roslin contacted him for a fol- 
low-up story for the magazine's July/August 
edition. Ahenakew, ever the quick wit, was 
heard to express his disdain for the world- 
wide Jewish stranglehold on the banks and 
media. “For me to keep defending myself 
in my own land is not going to happen,” 
Ahenakew is quoted as saying in the story. 
“When a group of people, a race of people, 
can control the world media, then there’s 
got to be something done about that,” 
added Ahenakew before hanging up. 

Yeah, good thing he stopped him- 
self before he said something stupid. 
—Curis Bouter 


Vue. 
point 


By DAN RUBINSTEIN 


Blocked Room mystery 


Cities need people in their downtown 
cores after the nine-to-five workday 
ends, according to renowned urban 
thinker Jane Jacobs, author of The 
Death and Life of Great American Cities, 
or they will be neither vibrant nor 
safe. To be true communities, she 
explained, cities need both people on 
the sidewalks and viable downtown 
culture. Jacobs wasn’t talking about 


* Edmonton specifically, but it’s a safe 


bet she’d give her thumbs-up to the 
group preparing to open the Starlite 
Room where the Rev used to be on 
102 Street just south of Jasper Avenue. 
After buying the building in April 
and renovating it into a concert hall, 
the six-person ownership consortium 
faces a couple more bureaucratic hur- 
dies before opening their stage to live 
music, which could happen before the 
end of September. First up is a City of 
Edmonton development permit, which 
was initially approved on July 31. That 
permit would’ve been rubber-stamped 
by now, but a pair of neighbours—the 
Alberta Place Suite Hotel and the 
Cathedral Close Seniors Apartments— 
have objected. Which means the Star- 
lite Room’s owners have to appear at a 
Subdivision and Development Appeal 
Board hearing on September 11. 
Alberta Place and Cathedral 
Close, you may recall, weren’t very 
happy about the Rev being in busi- 
ness either. Both complained about 
noise, vandalism and drug use, which 
remains the basis of their concern. In 
letters to the city, Alberta Place gener- 
al manager Lillian Pushor and Cathe- 
dral Close manager Nicola Coulstring 
say they're worried about noise leak- 
ing out of the roof. The Starlite is not 


. the Rev; it will feature concerts for 


music fans young and old, not all- 
night raves. But that’s not enough to 
satisfy Pushor. “They have assured me 
that this will not be an all-night after- 
hours club,” she wrote. “Words are 
cheap! The hotel business has had to 
survive 9/11, SARS, Mad Cow and 
drought..:. We cannot and should not 
have to survive another nightclub.” 

Gary McGowan, one of the Star- 
lite’s ownership partners, says he 
understands where the objectors are 
coming from. But he also feels the 
city needs another showcase venue 
downtown. “There’s so much talk 
about the city being open for busi- 
ness,” McGowan says. “One of the 
legs of the city’s revitalization plan is 
returning life to the streets. We 
want to be part of the lifeblood of 
an active, urban community.” 

That community might have to 
deal with some noise and litter, but 
McGowan says you can’t legislate 
culture. “What’s next?” he asks. “Are. 
you gonna close jasper Avenue?” — 
Methinks Jane Jacobs wouldn't be — 
cool with that. @ : a 


ae 
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Haiku Horoscope | 


WS uiera 


SS 
(Sept 23-Oct 22) net 


You will become a ae 


Walking billboard this week, but 
You will not notice 


ARIES 

(Mar 21-Apr 19) 

Sexual games are 

A good way to prolong a 
Stale relationship 


C4 
# SCORPIO 6 
©} (Oct 23-Nov 21) 
Suck down that Gangsta iL, 
Juice, get out your nine and cap 
That silly rabbit 


ped G SAGITTARIUS 
(Nov 22-Dec 21) 
it appears that you 


Have little to fear from the 
Brain-eating zombies 
(June 21-July 22) 


© CAPRICORN 
Oe (Dec 22-Jan 19) 
Nothing is quite as Look on the bright side— 


Clever as when someone says At least they plan to name the 
“That's some gouda cheese” Disease after you 


TAURUS 
(Apr 20-May 20) 
Girls like sensitive 
Guys, so get a good sunburn 
Before it’s too late 


GEMINI 

(May 21-June 20) 

While you are reading 
This horoscope, I’m going 
To steal your hubcaps 


CANCER 


LEO 

(july 23-Aug 22) . 
You will forget the eis 2 
First rule of the Mustache Club 

At your own peril 


(Jan 20-Feb.18) 
Nothing can stop you 

Now that you have time alone 
And a stack of porn 


VIRGO 

(Aug 23-Sept 22) 

“The Strange Case of One 
Mr. Pickle” will alarm 

You with its insight 


PISCES 

(Feb 19-Mar 20) 

Ten dollars later 

You will realize that Sea 
Monkeys are bullshit 
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THIS WEEK: 
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A REGULAR GUY 
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MILK 


CRATES ARE 
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STORAGE TO TABLE- BUILDING / 
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GOFOR 3 SIDES, AND 
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CULTURAL OFFERINGS: A 
PHILLIES GAME,“EVERY WHICH WAY 


BUT LOOSE” ON 18S, AND “REBEL 


AND GET THOSE CONTACTS STRIKE”ON PLAYSTATION 2 UNTIL 3am. 


Out! TOO MUCH TROUBLE! TRY 
THESE GREASY, OVER-SIZED 
GLASSES. 


WOOF SNA BUVIDUE POUL WoL. MMM 2949 -ONIT108'Y FOOT] SLVDIGNAS SSIBd TWSAIAINN AB ISIA 


ES, BOB’S WORK Is DONE; 
ANDY \S NOW STRAIGHTER Next Week BOB CONVINCES 
THAN STRAIGHT/ HES SO UN-FEMININE, | MITCH TO SPEND A SATURDAY 


NO WOMAN WiLL EVER LOOK AT Hi / E-MAIL TO AN ESPN.COM COLUMNIST 


Roll up your 
sleeves, 
\@-=] at=le f=} 


Blood. 
It’s in you to give. 


° Savings 


Call today and book 
your appointment. 


7 
"eS CANADIAN BLOOD SERVICES: 
Blood. Its in. you to give. 


www.bloodservices.ca 


66) Ba 


THE BOOK PEOPLE 


1 888 2 DONATE 
(1 888 236-6283) 


three 
dollar 
bill 


By RICHARD BURNETT 


Esprit de corps 


| recently came across Jack Fritscher’s 
1984 gay-porno script Corporal in 
Charge of Taking Care of Captain O’Mal- 
ley, which gives, shall we say, deeper 
meaning to the term “military recruit- 
ment.” In the script, beefy Captain 
O'Malley strips young Corporal Powell 
naked after burying a report recom- 
mending Powell be court-martialled for 
giving blowjobs in the latrine. 

“The Captain’s gonna fuck you reg- 
ularly,” O’Malley snarls at Powell. 

“For the Corps, sir!” Powell answers, 
rearing back on his hands and knees. 


ThinkingAHEAD? 
Ls eee) ee 4 


Register now! (780) 471-6248 or online at www.nait.ab.ca 


“Gonna fuck you regularly!” 

“For the Honour Guard, sir!” 

Of course, life in the military is 
rarely this good. For proof, just watch 
Montreal filmmaker Jose Torrealba’s 
new NFB documentary about gays in 
the Canadian military, Open Secrets. 
Based on the upcoming book Courting 
Homosexuals in the Military: The Man- 
agement of Homosexuality in the Cana- 
dian Military During the Second World 
War (McGill-Queen’s University Press) 
by Montreal author Paul Jackson, Open 
Secrets follows the lives of five gay 
recruits who were barely adults when 
they enlisted out of patriotic duty. 

“| not only admire these men for 
what they lived through in the military, 
but also for just being homosexual in 
those [repressive] times,” says Torreal- 
ba, 42, whose last big film was the doc 
Got 2 Be Real, about the youth-and- 
beauty obsessed circuit-party scene. 
Clearly, gay culture has changed dra- 
matically since homos returned home 
from WWII knowing they weren’t the 
only gays and lesbians in the world. 

“For a long time | wanted to work 
with older people,” Torrealba says. “In 


ARE YOU ANXIOUS 
AND WORRYING 


‘& feeling restless, tense or on edge 
I easily fatigued 


| 
| 
TOO MUCH? 
a: 


&] having difficulty concentrating 
I feeling muscle tension 
) troubled by trembling or shakiness 
I having difficulty sleeping 


if this describes you or if people have told you 
that you worry too much, you may suffer from 
GENERALIZED ANXIETY DISORDER. 


If you have had these symptoms for more than 6 
months and you are interested in participating in a 
clinical research study on a new drug that may help 
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Information Technology to Culinary Arts. Update your skills 


and put your career on the fast track. 


general, | think there is a certain 
naiveté to the stories they tell, and 
that’s part of the charm and richness of 
the film. They’re like kids telling stories. 
The most emotional interview was with 
Henry Dipierro in London who was sur- 
prised somebody actually wanted to 
document what he lived through. His 
experiences were very dramatic, from 
[liberating] Auschwitz to leaving Cana- 
da for England following the war after 
the man he loved, another student at 
McGill University, committed suicide.” 

Life wasn’t much better in the 
trenches. “A million Canadian men 
went into uniform during WWII,” Jack- 
son says. “The military was a huge orga- 
nization that had huge policing forces. 
They had a lot of surveillance, opened 
mail and read love letters. As the mili- 
tary grew, it got better at finding homo- 
sexuals. It wasn’t a personal thing—it 
was very cold and calculated.” 

Despite the Canadian military's gay 
witch hunt, straight wartime recruits 
respected their gay comrades-in-arms. 
“You didn't know whether the man 
next to you was queer until you 
already knew he was a person,” Jack- 


Get the skills you need to succeed. Choose from over 1,200 


weekend and evening courses starting in September ~ from 


MENS SHOES 


son says. “And by then you knew he 
was reliable. You could count on him. 
Your life often depended on him. For 
my book | went through hundreds of 


* court-martials and it was almost always 


someone from the outside, like a hotel 
detective, who turned [gays] in for 
‘homosexual crimes.’ It rarely was 
someone from their own unit.” This 
mutual respect also comes through 
loud and clear in Torrealba’s doc. 
These men, after all, fought the same 
war for the same reasons. 

Looking back, gay servicemen and 
women probably had it better 60 years 
ago than they do today, despite the fact 
the Canadian Armed Forces rescinded 
its ban on gays in 1992. “Betwéen the 
Second World War and today—and par- 
ticularly during the Cold War years 
when the military actively prosecuted 
homosexuals—[anti-gay policies] left a 
legacy and defined soldiers as not 
homosexual,” Jackson says. “Today, in 
principle, gay and lesbian people are 
welcome in the military but they do not 
want to come out. Canada’s Armed 
Forces are not gay-friendly. It’s the exact 
opposite of WWII. Back then it was the 


OSIRIS DAZE GLOBE CRENSHAW/OC AXEL* 


"AVAILABLE IN TWO COLOURS 


military administration who prosecuted 
homosexuals and their colleagues who 
protected them. Today, history has 
reversed itself. Which scenario would 
you prefer?” 

Others question why anyone, espe- 
cially gays, would want to join the 
armed forces in the first place. But 
clearly WWII is the answer to that. 

The movies, meanwhile, have 
helped people worldwide better under- 
stand the gay experience. Just ask the 
openly gay, Venezuelan-born Torreal- 
ba, whose father still lives in Caracas. 
When Torrealba Sr. saw Tomas Gutier- 
rez Alea’s great 1993 Cuban film Straw- 
berry and Chocolate (which portrayed 
gay life in Havana), he couldn’t stop 
telling his son, over and over, “It was a 
very good film!” 

“It was my dad reaching out to 

e,” Torrealba says. “Now perhaps 
one day we'll sit down and talk about 
my life.” © 


You can purchase a copy of Open 
Secrets from the NFB by calling 1-800- 
267-7710 or surfing to www.nfb.ca. 
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Accordion times 


Is the humble 
accordion squeezing 
out a 21st-century 
renaissance? 


By JAY SMITH 


Telling the truth can be dangerous 
business 
Honest and popular don’t go hand in 
hand ; 
If you admit that you can play the 
accordion : 
No one will hire you in a rock and roll 
band 

—Rogers and Clarke, the songwriting 

duo in \shtar 


don’t take my horoscope too seri- 
ously. Despite my rational bias, 
however, sometimes I scratch my 


[-- admit right off the bat that I 


head at the hand fate has dealt me. 
A few weeks ago, it was the accor- 
dion. Had my fortune been read, I 
have no doubt I would have seen an 
image of a large, mellifluous and 
heaving multi-reeded instrument in 
the glass ball. Accordions seem to be 
everywhere | look these days. 

It began with an article headlined 
“Accordiana” in the “Readings” sec- 


FEATURE 


tion of an old issue of Harper’s. The 
piece followed the trajectory of a 
redemption narrative. “The instru- 
ment haunted me with its cloying 
drama,” author John Donatich writes. 
“T played the accordion to ease my 
parents, to slow the pace of their wan- 
dering nostalgia with an object of 
transition—the instrument of exile.” 
Donatich feels doubt and shame, then 
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alienation, then re-embraces the 
accordion. At once, all was good. 

After reading the piece, whenever 
I'd tum on the radio, I'd hear that dis- 
tinctively self-contained harmonizing. 
In a stack of old records in my base- 
ment, I stumbled across a platter called 
The Parisian Accordion. And so forth. 

I mentioned this textbook exam- 
ple of synchronicity to my aunt, who 
told me there was an accordion 
somewhere in the house where | live. 
(I live in the home of my deceased 
grandparents, where my mother and 
her siblings were all raised.) My aunt 
started reminiscing about her long- 
dead brother who, I found out, was 
something of an accordion virtuoso 
when he was in his teens. 

The akkordeon, | decided, was 
having a renaissance, at Jeast in my 
life. Musing about my newfound 
obsession over a meal with a friend 
(who, incidentally, plays the accor- 
dion), my post-dinner fortune cookie 
struck me with its relevance. In that 
metallic voice of netherworld sooth- 
saying, it read, “You should accept 
the first proposition you are offered.” 
So I consented to the accordion. 


1 BEGAN BY EMBARKING on a sim- 
ple historical survey. I learned that the 
instrument's earliest predecessor is the 
Chinese cheng. The cheng, according 
to The Book of Chronicles, was invent- 
ed by a scholar under orders from the 
legendary “Yellow Emperor” Huang 
Ti. The emperor Sent the scholar into 
the mountains to capture the song of 
the phoenix for humanity. The scho]- 
ar returned-with the cheng, which 
used the same principles of sound 
production as the modern-day accor- 
dion. One can only imagine the 
emperor’s delight: made out of a 
gourd and numerous bamboo pipes, 
the cheng approximated both the 
sound and form of the phoenix. 

The contemporary accordion was 
created and modified in 19th-centu- 
ty Europe and quickly became a 
popular folk instrument. Smaller 
than a piano but bigger than a 
breadbox, the accordion was a 
mobile and versatile soundmaker. 
Although amenable to accompani- 
ment, its voice did not require back- 
up instrumentation. Which is why, 
when it was introduced to Canada in 
the 1930s by Italian immigrants, it 
rapidly rose in popularity. Really, 
though, back in the days before 
amplification, anything that could 
belt out a melody loud enough for a 
barn dance was a guaranteed hit. 


1 CONSULT ENES UPRIGHT, a long- 


_ time accordion instructor and the 


Edmonton Accordion Society’s mem- 
bership chairperson, for information 
about the early days of accordions in 
the city. “Back in the beginning,” 


- Upright says about the 1950s, when 


she started teaching, “everyone 
played accordion. There were waiting 
lists on all the teachers’ desks.” She 
estimates that there were 10 instruc- 
tors in town and that each of them 
taught 60 to 65 students a week. 
Upright taught at the Jacob 
Sheanan Morris School, which had a 
location at Whyte Avenue and 105 


Geoff 
Berner 


Street. My aunt had mentioned that 
my uncle took lessons at a place on 
Whyte, so I decide to take a stab in 
the dark. “Say,” Task, “do you 
remember teaching a Ronald Smith?” 

“Ronald Smith?” she repeats. 
“Yes, I think I do. No, wait....” 

We fiddle with years and ages, 
concluding that she could have taught 
him as one of her first students. 
“What did he look like?” she asks. 

My uncle died before I was born. 
I’ve seen some photos, but none of 
him as a teen. “Uh... taller, maybe. 
Brown hair.” 

“The Ronald Smith J remember,” 
she says, “was taller. Brown hair, 
thick glasses, blue eyes.” 

+ “I don’t know. He died before I 
was born. I know that he played in 
some 100-piece ensemble at the 
Jubilee once.” 

“It was a 200-piece ensemble,” she 
corrects, ever the teacher, “put on by 
Palmer and Hughes in the late ’SOs.” 

The team of Bill Palmer and Bill 
Hughes wrote popular teaching 
materials for the accordion. I tried to 
imagine the cumulative resonance of 
200 accordions together onstage. 
What would that sound like? I envi- 
sion the eagerness of the crowd 
attending the spectacle, wondering 
whether I’d recognize my aunt as a 
child, or my grandmether as a 
young mother. | feel as if I were tug- 
ging at the veil cast over Edmonton’s 
historical landscape, the forgetful- 
ness that laps up the march of 
progress held at bay. 


UPRIGHT EXPLAINS that the rise of 
rock ’n’ roll—and the corresponding 
increase in popularity of the guitar 
and electric organ—contributed to the 
decline of the accordion. “In the 
1980s,” she says, “people looked down 
their noses at accordions.” The instru- 
ment had become gauche. Yet given 
the vast student body of accordionists 
during the ‘SOs and ’60, Upright is cer- 
tain there are more than a few lapsed 
devotees in town. “A lot of them are 
still living in the Edmonton area,” she 
says. “Maybe there aren't that many 
active, but they’re still around.” 

The foundation of the Edmon- 
ton Accordion Society in 1996 
served to brush away some of the 
stigma. “There were a lot of closeted 
accordionists who didn’t want to 
come out and admit that they 
played it,” Upright recalls. “The soci- 


the right track. “What became 


ety brought these people out. Some 
were fantastic musicians.” 

Upright went on to confirm my 
hunch: in the past four or five years, 
the accordion has been making a 
comeback! So, to ascertain the 
nature of this revival, I decide to 
speak with some younger musicians 
whose work features the accordion. 


GEOFF BERNER, a Vancouver-based 
singer/songwriter, wholeheartedly 
agrees that the accordion is experi- 
encing a renaissance. When he 
began playing the instrument in 
1999, however, he says Canada’s 
musical climate was hardly amenable 
to “the inherent drama of a man 
standing alone onstage with an 
accordion.” Initially, people hated 
Berner’s shows and didn’t take him 
seriously. Part of this was because of 
the precarious status of the accordion 
in the folk music scene. “There were 
people playing accordion on the side 
for a couple of songs and, of course, 
in the traditional scene,” says Berner. 
“But the idea that it could be played 
as accompaniment to voice, like Bob 
Dylan playing guitar, was [unheard 
of]. There wasn’t anyone efse doing 
that when I started.” 

Berner reads this anti-accordion 
antagonism in cultural terms. When 
Europeans immigrated to North 
America, he explains, “whether Sicil- 
ian or Jewish or Polish or Irish or Sar- 
dinian or French or German, the 
accordion was part of their culture. 
But when people arrived, they wanted 
to reinvent themselves as something 
new and modern and American. They 
wanted to melt themselves into the 
melting pot.” To help themselves 
assimilate into mainstream North 
American culture, newcomers discard- 
ed their unbecoming uniqueness. 

“The accordion was something 
they associated with the Old World,” 
says Berner, “something they wanted 
to shed to make this transformation. 
The problem is, when people try to 
make this transformation, when 
they’re trying to lose the so-called 
corny music of their grandparents, 
the corny food, the corny modes of 
dress... [they] are divesting [ 
selves] of meaning in life.” © 

Given his background in punk 
rock, Berner considered the initia 
negative feedback he received as ; 
accordionist as a sign that he wa: 


—— 
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to me,” he says, citing E, Annie 
Proulx’s novel Accordion Crimes, “is 
that when the accordion is a joke or 
sight gag, it’s people feeling uncom- 
fortable with their own ethnic or cul- 
tural past. The humour is a form of 
ethnic self-hatred.” 

For Berner, embracing the accor- 
dion came to symbolize both a refusal 
to participate in the materialism and 
homogeneity rampant in mainstream 
culture and the rediscovery of his East- 
ern European Jewish roots. “In a way,” 
he says, “the accordion was a conduit 
to elements of a culture that I didn’t 
have that close a connection to at the 
time that I started playing.” While 
experimenting with the sounds ema- 

nating from his accordion, melodies 
that resembled the Ashkenazi or East- 
ern European Jewish folk music of his 
childhood began to surge forth. “I 
started playing accordion and the 
ghosts of my dead ancestors started 
talking to me,” Berner jokes. “The 
more I play, the more they talk to me 
and tell me what to do.” 

Edmonton singer/songwriter 
Wendy McNeill first picked up an 


accordion at a folk festival a couple 
years ago. Interested in taking up an 
instrument requiring equal exertion 
of both hands, she intended to 
warm up for the Chapman stick on 
accordion. The beloved squeezebox, 
though, would have none of that. 
On McNeill’s upcoming album Some 
Common Bird, the accordion is the 
central instrument. (I forgot to men- 
tion the Chinese story of the cheng 
and the phoenix when talking to 
McNeill. The allusion seems apt, 
given not only her album title but 
also the instrument’s phoenix-like 
renaissance.) 

“I find a lot of people come up to 
me after gigs with a dreamy look in 
the eyes,” McNeill replies when I ask 
her how audiences responded to her 
instrument switch. “[They say] ‘I used 
to play accordion.’ Or, ‘My parents 
made me take lessons.’ Or they had 
some uncle that used to play. [It’s] a 
channel for people’s memories.” 

McNeill identifies with the accor- 
dion’s ability to make both per- 
former and audience reconsider their 
ethnic roots. The type of accordion 
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she plays is the same kind that’s 
commonly used in Acadian folk 
music, her heritage. “It’s not like it’s 
just from one region,” she points 
out. “It’s touched a lot of different 
ethnicities.” Which may help 
explain why the accordion’s appeal is 
seemingly without borders. 


JESTINGLY, BERNER FORECASTS the 
future of music. “It’ll be Top 40, o 
accordions—all accordion, all the 
time. People will be nostalgic for boy 
bands.” At his show at the Power 
Plant opening for Corb Lund earlier 
this month, the prediction appeared 
less than far-fetched. The bar was 
packed and I wasn’t the only one who 
showed up especially to see Berner. 
Attempting to politely navigate 
the standing-room-only crowd, I 
finally found space up front. I 
watched Berner’s black-suited figure 
gleaming onstage, listening to his 
music live for the first time, my 
thoughts surging to Berner’s lyrics, 
experiencing that existential laziness 
of the music fan yearning for anoth- 
er to express exactly my sentiments. 


bled and shining body. 

I’m told there’s an accordion 
somewhere in this house of mine 
that’s waiting to be dusted off. O 


The visuals were all contrasts in 
monochrome: black suit, white shirt, 
black keys and white keys on the sur- 
face of his accordion, Estella, a mar- 
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media 
jungle 


By DAN RUBINSTEIN 


Jammin’ 'til the jam 
is through 


if there’s one saving grace to Jill Sharpe’s 
Culture Jam: Hijacking Commercial 
Culture, it’s that during the film’s hour- 
long running time, Adbusters isn’t men- 
tioned by name even once. The 
magazine is referred to in a tongue-in- 
cheek way at one point, but that’s it. 
Considering that Culture Jam was made 
in Vancouver, the self-righteous mag’s 
home base, that’s quite a feat. And con- 
sidering that the documentary debuted 
in October 2001, a lifetime ago in terms 
of evolving marketing and communica- 
tion technology, it’s also impressive that 
it retains a measure of relevance. 
Essentially a Culture Jamming 101 
lesson told through three of the art’s 
practitioners, much of the information, 
philosophy and anecdotes in Culture Jam 
are common knowledge these days. 
When we watch Toronto “media tigress” 
Carly Stasko affixing anti-consumption 
stickers to bank machines and McDon- 
ald‘s take-out windows, it’s almost like 
watching an artifact from another era. 
(And no, the term “media tigress” is not 
explained—must have been a 2001 
thing.) Give her credit, though: Stasko is 


quite brazen, pasting stickers onto sub- 
way ads in full view of fellow passengers. 
But even while she’s lectyring to a high- 
school media class, her comments about 
why she does what she does aren’t all 
that enlightening. 

Segments featuring San Francisco's 
Billboard Liberation Front and New York's 
Reverend Billy from the Church of Stop 
Shopping are woven together with 
Stasko’s story. Sharpe does a better job 
with them, probably because she had 
better material to work with. Jack Napier 
and the BLF, who've been doctoring bill- 
boards for more than two decades, take 
the film crew along one night as they hit 
a series of ads along the San Fran to Sili- 
con Valley highway. Some of these bill- 
boards rent for $80,000 (U.S.) a month, 
but they’re not worth nearly as much 
when augmented with mock-Windows 
“Invalid Stock Value” pop-ups. Napier is 
good at explaining his motives. “There is 
no free speech,” he tells Sharpe. “It’s all 
bought and paid for. So the solution is 
going out there and spreading your own 
message... You can’t fight it. It’s this big 
blob. You can only stay a few steps 
ahead of it, so it doesn’t absorb you.” 

Reverend Billy is also a captivating 
speaker. With Mickey Mouse dolls nailed 
to crosses, he and his followers barge 
into the flagship Disney store in Times 


Get on the bus! 


Square during the Christmas shopping 


season. Reverend Billy, a character creat- 
ed by actor Bill Talen, delivers a sermon 


about sweatshop labour and corporate | 


profits and urges customers to boycott 
Disney. Some are offended by this 
strange stranger telling them where to 
shop, others are offended by the cruci- 
fied Mickey, but after the police arrive, at 


least one says she’s going to look into | 
the sweatshop issue and reconsider | 


where she spends her money. 


Engaging people in a dialogue where | 


one didn’t exist before is one of the main 
purposes of culture jamming, Stasko says 
in one of her more lucid moments. That's 
what an “Enjoy Debt” sticker on a bank 
machine is supposed to do. In this world 
of nonstop ads above our urinals and in 
our bus shelters, shocking people out of 
their complacency and changing them 
one by one is the new revolution. Culture 
Jam certainly gets that idea across. Then 
again, most savvy 17-year-olds probably 
know this already. @ 


Culture Jam: Hijacking Commercial | 


Culture, directed by Jill Sharpe, screens 


at Metro Cinema (Zeidler Hall, The | 


Citadel) on Thursday, August 28 at 7 


p.m. as part of the Global Visions | 


| 


Festival documentary series. ° 
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infinite 
lives 


By DARREN ZENKO 


“No one remembers a late delivery... 
They only remember a bad one.” — 
Denis Bagley (Richard E. Grant), How to 
Get Ahead in Advertising 


Bad vibes and trepidation: the mostly 
dismal history of movie-licensed 
videogames doesn’t make for high 
hopes when another is seen rolling 
down the pipe. But these days, it’s all 
about “synergy” or something, mega- 
media comin’ atcha hard with a multi- 
pronged tie-in attack. Nothing really 
new there, except that given the Holly- 
wood-eclipsing dough the interactive 
entertainment industry is raking in, the 


| marketing now, finally, tends to treat 


the game part of the equation with a 
little more respect than, say, the break- 
fast cereal. Not that the games are set- 
ting the world on fire or anything, 
but... Enter the Matrix? Hulk? At least 
they were kirid of trying. 

Pirates of the Caribbean, on the 
other hand, is a vicious throwback, 
courtesy of our old pals Disney. Once 
upon a time, you see, there was a 
game in development that went by the 
name of Sea Dogs 2, an ambitious 
sequel to a pretty decent little plunder- 
and-pillage title. Lovingly handcrafted 
according to the 1516 purity laws by 
the Trappist monks of Bethesda Soft- 
works, the same folks responsible for 
the breathtaking open-ended role-play- 
ing adventure Morrowind, Sea Dogs 2 
was to be a go-anywhere, do-anything, 
non-linear swashbuckling romp on land 
n’ sea—Grand Theft Galleon. 

Then, along comes that multi- 
limbed horror of the depths whose 
name is whispered in dockside pubs 
from Singapore to Saltspring Island: Dis- 
ney. In one of its mighty writhing tenta- 
cles, raised above the churning sea, it 
clutches a governor's ransom in gold 
doubloons and GoofyBucks. It craves 
but one thing—expanded profit streams 
through multimedia franchising. The 
devilish deal is soon done, a Faustian 
bargain, and Sea Dogs 2 becomes Pirates 
of the Caribbean. Bethesda gets 
undreamed-of sales numbers by associa- 
tion with one of the Unholy Names, and 
Disney gets a videogame property that, 
while it has nothing whatsoever do with 
the plot, tone or design of the movie 
beyond some obviously tacked-on stuff, 
is ready to go in time for a more-or-less 
synchronous release. 

Ah, but there’s the problem—Pirates 
of the Caribbean: The Movie: The Game 
is most definitely not ready to go. It's 
painfully clear that marketing schedules 
trumped development schedules with 
wicked glee. PotC is a nearly unplayable 
wreck, a stuttering, stammering slog 
that hiccups along, every five or six sec- 
onds of play interrupted by a brief 
freeze-up as one game element or 
another is loaded. | thought my xBox 
was broken, or the laser needed clean- 
ing or something, but that was sadly 
not the case; PotC was broken. 

These kinds of bumps have sadly 


come to be expected in games, but 
never at this kind of constant rate. 
Maybe this is the encroachment of the 
PC-game development ethic into the 
console realm; desktop gamers are by 
now used to buying rickety, incom- 


plete crapstacks and “downloading the 


patch” (or, more commonly, “patch- 
es”) later in order to eventually have a 
working game on their hands. Console 
gamers don’t have this “luxury” yet, 
although | fear that with the advent of 
online connectivity and hard drives for 
dedicated game consoles, the day will 
soon be upon us. As it stands, the 
decision to release this unfinished, 
unpolished, unplayable and buggy 
piece of shit in its current form is an 
act of marketing cynicism of the most 
vicious stripe. 

Deep down in the bowels of its 
website, Bethesda helpfully offers 
xBoxers who got screwed by the pur- 
chase of this useless dog a 
“workaround” to help alleviate the 
stuttering problem, and I'll share it 
with those poor suckers here: 

(1) Start a new game. 

(2) Play through the tutorial until 
you are on Oxbay. 

(3) Save the game. 

(4) Reboot the system and load 
your save. 

Okay, fine. The worst of the herky- 
jerk is taken care of. But that doesn’t 
take away the frustratingly sluggish pace 
of play—on land, your dude affects a 
poky, casual trot, and if you’re unlucky 
enough to fall off a pier or something 
you'd better rig a brick to hold the con- 
trol stick down while you go get a cup 
of coffee because it’s gonna take forever 
for his languorous dogpaddling breast- 
stroke to get him back to shore. Nor 
does it fix the hideously lethal difficulty 
imbalance, the buggy quest system, 
the shockingly terrible 3D clipping 
problems that have arms and legs con- 
tinually passing through “solid” 
objects, the dull and gloopy sword- 
fighting, the idiotic menu interfaces, 
the corrupted saved-game files... bleah. 
The only really good thing is the won- 
derful ambient sounds. 

What makes all this so much more 
aggravating is the fact that Sea Dogs 2 
could have been a good game—a 
great game. The fundamentals are 
there, the potential of having a superb 
blast choosing your own high-seas 
adventure in an open-ended ersatz 
Caribbean. Sid Meier's old Pirates! did 
all this back on the Commodore 64, for 
Christ's sweet sake, and | still play that 
fucker for at least a few hours every 
month thanks to the magic of emula- 
tion. With that heart and Bethesda’s 
expertise, this newer, prettier thing 
could have shot my ass off with a can- 
non—when it’s not lockin’ and poppin’ 
like an old-school breakdancer, the 
game is seriously gorgeous. Even the 
“dungeon” aspects, in which hordes of 
undead skeleton pirates can lurk a sin- 
gle flight of steps down from an 
unlocked wooden door that opens on 
to Main Street, could have been great. 

But that’s not going to happen 
now, is it? The one game | really want 
to play and enjoy simply cannot pe 
played enjoyably, thanks to the 
keting imperatives of meanest ) 
Mammon- -worship. Thanks a 
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Sherlock Holmes meets Rain Man 


An autistic teen 
solves a crime in 
brilliant Curious 
Incident of the Dog 


By PAUL MATWYCHUK 


reviewers dismissed Mark Haddon’s 

new novel The Curious Incident 
of the Dog in the Night-Time as 
nothing more than a literary stunt. 
Then again, you could argue that 
Haddon has invited those criticisms 
by pulling off his central gimmick so 
cleanly and effortlessly that readers 
may be tempted to think they could 
have written something pretty similar 
if only they’d thought of the idea first 
and had a couple of free weekends. 

1 have my doubts. The Curious 
Incident is a spectacular piece of liter- 
ary ventriloquism, a highwire act that 
would have sent most writers tum- 
bling to the ground 


Jieicver be surprised if a lot of 


before taking five 
steps off the plat- 


form. The book is 

told in the voice of 15-year-old 
Christopher Boone, who in the first 
chapter discovers that someone has 
viciously murdered his neighbour's 
dog, Wellington, with a garden fork. 
Christopher, whose hero is Sherlock 
Holmes, decides to devote himself to 
solving the crime. 

However, Christopher faces one 
big obstacle in his investigation, and 
it’s not his age. Christopher, you see, 
is autistic, and while he has a 
tremendous aptitude for mathemat- 
ics and logic problems, he has almost 
no understanding of human emo- 
tions. He gives descriptions of his 
favourite math problems the same 
emotional weight as scenes where he 
talks about the death of his mother. 
He has a superstitious loathing of the 
colours yellow and brown; he hates 
noisy crowds; he hates being 
touched. He hates metaphors too, 
which he considers to be nothing 
more than lies, and never uses them 
himself. He likes prime numbers a 
lot, though, and so he begins his 
book with Chapter Two and numbers 
the subsequent ones 3, 5, 7, 11, 13 
and so on, all the way up to the 
heartbreaking Chapter 233. 

The voice Haddon invents for 
Christopher is a delicate balance of 
intelligence and naiveté; Christo- 
pher’s inability to pick up on the 
slightest social clues or understand 
the simplest jokes is at once highly 
comical and deeply poignant. The 


book ends with Christopher proudly 
reasoning that after all the experi- 
ences he’s been through, he “can do 
anything,” but it’s only too obvious 
that nothing could be further from 
the truth. I was reminded a little of 
Kazuo Ishiguro’s The Remains of the 
Day, with its ability to take you 
inside the head of a soul-deadened 
narrator while at the same time let- 
ting you see all the opportunities for 
joy that were just within his grasp 
but which he was constitutionally 
incapable of participating in. 


BUT THE MOST OBVIOUS compari- 
son to make is to Christopher 
Nolan’s film Memento. Like that film, 
Haddon’s book is a detective story 
whose hero seems so profoundly 
handicapped that it’s hard to imag- 
ine them even spotting a clue, let 
alone solving a mystery. And in both 
stories, while the mystery does get 
unraveled, it’s the mystery of the 
hero’s past that turns out to be a far 
more compelling 
and haunting rid- 
dle. Very early on 
in his investiga- 
tion, Christopher discovers some- 
thing even more startling than 
Wellington’s body; while hunting for 
clues in his father’s bedroom, he 
accidentally stumbles upon a cache 
of letters his mother wrote to him 
after she supposedly died, full of 
news about what she’s been doing 
with her life after leaving Christo- 
pher’s father and moving from Swin- 
don to London. 

Christopher resolves to run away 
from his father’s home and rejoin his 
mother, and Haddon’s biggest 
“action sequence” consists simply of 
Christopher's attempts to find the 
railway station, board the train and 
the subway and make his way to his 
mother’s door. But let me tell you, 
Haddon makes this long section of 
his book into something more sus- 
penseful and frightening than any- 
thing in The Matrix Reloaded; the 
mere act of buying a ticket or stand- 
ing in a crowd or walking down a 
tunnel is absolutely terrifying to 
Christopher. The screech of the train 
roaring into the station is so paralyz- 
ing to him that it might as well be 
the sound of an approaching Ring- 
Wraith. “I wanted it to stop,” he 
writes, “like you can just pull the 
plug of a computer if it crashes, 
because I wanted to go to sleep so 
that I wouldn’t have to think because 
the only thing I could think was how 
much it hurt because there was no 
room for anything else in my head, 


the Aig bretiine 


by 


‘mark haddon 


but I couldn’t go to sleep and I just 
had to sit there and there was noth- 
ing to do except to wait and to hurt.” 

The Curious Incident of the Dog in 
the Night-Time casts quite a spell. Its 
story is very simple and yet I can’t 
think of another detective novel that 
changed my impressions of the 
world and my relationship to it 
quite as vertiginously as this one 
did. It made me glad I have emo- 
tions. And I loved it. © 
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BRIT’S FISH AND CHIPS 

6940-77 Street * 485-1797 

Brit’s boasts authentic fish and chips, 
Bass beer on tap and what my friend 
calls the nicest people she’s met since 
leaving the Yukon and Alaska. | was 
amazed by the spread: two and a half 
pieces of tender haddock and too many 
chips/onion rings to finish. It’s as though 
I've been teleported back to a roadside 
pub on a damp, foggy evening in the 
British autumn. You'll find traditional 
English fare as well as a complete take- 
out menu filled with yummy choices. 
Average Price: $ (Reviewed 09/26/02) 


BRUNO’S ITALIAN RESTAURANT 
9914-89 Avenue * 433-8161 

There are times when a low-key meal 
can be very satisfying. That’s exactly 
what | got when | went solo (mio) to 
Bruno’s Italian Restaurant, a quaint little 
room just off 99 Street. The compact 
menu, which lists only about 15 items, 
contains many interesting and different 
options. | chose the penne puttanesca 
(only $5.95), which has olives, garlic 
and hot peppers in a tomato sauce. It 
was fantastic: spicy and delicious and | 
mopped up every last drop with the 
crusty bread that came with the meal. 
Food is the focus here. Average Price: 
$-$$ (Reviewed 05/09/02) 


CALABASH CAFE f 
10630-124 Street * 414-6625 

The Calabash Café on 124 Street does 
a damn decent job with their take on 
Caribbean cuisine. The tiny dining area 
features colourful purple and orange 
accents, West Indian art and a cozy lit- 
tle couch dropped right in the middle 
of the floor. Their menu is to the point 
with a handful of traditional dishes like 
jerk chicken, rotis (the goat and pctato 
curry choice looked awfully good the 
night we visited), Jamaican patties and 
Escovitch fish (pan-fried snapper with 
sautéed onions and a hot pepper vinai- 
grette). The bottom line is that it 
makes your belly happy and when 
that’s the case you needn’t worry 
about anything else. Average Price: 
$-$$ (Reviewed 06/20/02) 


CHURROS KING 

10152-82 Avenue * 989-1083 

Veterans of the Old Strathcona food 
scene have probably been wondering 
just exactly what was going on with 
the Churros King, the tiny Latino grill 
on Whyte Ave just east of Calgary Trail. 
Well, a seemingly simple plan to reno- 
vate the restaurant turned into a night- 
mare that dragged out for months, 
with the place’s doors closed all the 
while. “I thought it was a joke when 
Dad called and said we finally had the 
permit,” says Volkhart Caro. The beau- 
tiful touches throughout the expanded 
space are plucked right from the fami- 
ly’s roots in Chile—the stucco arch- 
ways, the lattice board across the 
Bika: with itis grapes hanging 


down, the homemade kites hanging 
near the cash counter and the terra 
cotta-coloured roof tiles. They’ve 
added some wicked stuff to the menu, 
too, like pesco frito (deep-fried sole) 
and the mack daddy of all meat dish- 
es, the Parrillas King, a barbecue for 
two served on a hot grill right at your 
table, which would've been impossible 
in the old setup. It contains about a 
kilo of meat, including top sirloin beef, 
chorizo, chicken and pork, served with 
salad and sopaipillas, a Chilean bread 
for mopping up the goodies. Average 
price: $ (Reviewed 04/03/03) 


FABIO’S PLACE 

10625-51 Avenue * 434-5666 

You remember Fabio, don’t you? It came 
as no surprise that the clientele at Fabio’s 
Place, on 51 Avenue by Southgate Mall, 
looked nothing like the long-haired Ital- 
ian who graces the covers of cheesy 
paperbacks. Instead, | found a small 
group of local regulars eating pub food 
and drinking draft. The wings are great at 
Fabio’s, and | haven’t come across many 
good wing joints in Edmonton, so these 
ones surprised me. You have to love 
these little neighbourhood retreats where 
you can just pop in and talk bullshit with 
your fellow regulars over a game of stick, 
a draft and a meal. Average Price: $- 
$$ (Reviewed 05/16/02) 


FIFE ‘N’ DEKEL 

9114-51 Avenue * 436-9235 

10646-170 Street * 489-6436 
12028-149 Street * 454-5503 

3464-99 Street (drive-thru location) 
My views on apple pie have changed 
since | dropped by one of three Fife ‘N’ 
Dekel locations here in Edmonton— 
four, if you count the drive-thru on 99 
Street. The café/deli makes a wicked ver- 
sion with sour cream in the filling and 
an exquisitely crunchy buttercrumb top- 
ping. This rich slice is easily the best 
apple pie I’ve ever had. Fife ‘N’ Dekel 
began selling only milkshakes, then 
added their famous pies; eventually the 
scope expanded to include a full array of 
lunch fare. Don’t be surprised if the pies 
and sandwiches blow you away. Aver- 
age Price: $ (Reviewed 05/30/02) 


HIGH VOLTAGE FOOD 

AND COFFEE BAR 

10387-63 Ave * 437-3202 

It's off the beaten path in the sense that 
you might not think to stop there—see- 
ing as you're likely driving past it in a 
car. But High Voltage is a gem, serving 
the best assortment of donairs you'll 
find on the south side. Traditional 
Greek, blue cheese, jerk—they’re just 
some of the styles on the menu, in 
addition to a wide assortment of cold 
cut sandwiches, Greek specialties and 
vegetarian fare like spanakopita or 
falafel. The Chicago gyros is a must. If 
you haven't eaten in a few days, order 
the high voltage size. Average Price: 
§ (Reviewed 03/20/03) 


HONEST MUR’S BAR AND GRILL 
8937-82 Avenue * 463-6397 

This atmospheric Bonnie Doon pub is 
well worth seeking out—honest! The 
charm of this place is that everyone is 
welcome. Besides, the football para- 
phernalia tacked all over the walls is an 
unmistakable tipoff that you're not 


going to have to grab a blazer out of 
the back of the car. Just the way | like 
it. I’m told that the burgers are all the 
rage at this joint. They even have a 
cafeteria-style hamburg on the menu. 
Honest Mur’s also serves breakfast on 
the weekends and according to some 
friends of my friend Colin, it’s a great 
spread. Average Price: $-$$ 
(Reviewed 12/12/02) 


KRUA WILAI 

9940-106 Street * 424-8308 - 

In the downtown eatery Krua Wilai, | 
got to sample some of the better Thai 
food in icy Alberta. It was authentic 
indeed, though somewhat toned down 
in the spice department. Unlike we 
North Americans, Thais consider eating 
a group activity. No a /a carte ordering 
or spacing out of courses here—in Thai- 
land, you put all the dishes on the table 
at once and everyone enjoys. Krua Wilai 
offered me a true taste of Thailand. 
Sweet, sour, hot; it was wild. Average 
Price: $$ (Reviewed 01/23/03) 


THE MONGOLIE GRILL 

10104-109 Street * 420-0037 

The Mongolie Grill off Jasper Avenue will 
more than suffice when the barbarian in 
you requires sustenance. Head up to the 
raw buffet, take a bowl and load it up 
with whatever you fancy from a large 
variety of meats, seafood, veggies and 
sauces. A cook then takes it off your 
hands, weighs it and proceeds to pre- 
pare it for you before delivering it to 
your table a few minutes later. In terms 
of dollars and cents, you pay $2.39 per 
100 grams of raw ingredients, so each 
of our plates came to about $12 and 
change. But beware: you're essentially 
choosing everything that will go into 
your own dish—so if it sucks, you can 
only blame yourself. Average Price: 
$$ (Reviewed 06/27/02) 


MOTORAUNT 

12406-66 Street * 477-8797 

It took mere moments for my buddy 
and | to decide what we would select 
from Motoraunt’s tiny menu—the Mon- 
ster Burger, two whole friggin’ pounds of 
beef at a steep but seemingly reasonable 
price of $13.95. Ever get one of those 
round loaves of bread that are about a 
foot in diameter? Well, that was the bun. 
As far as burgers go, the Monster is pret- 
ty standard: a charbroiled patty and 
ultra-fresh toppings. The Motoraunt is a 
massive double-decker motor home 
complete with velvety red accents. It’s 
truly a fun experience—one that people 
have apparently been enjoying for 
almost two full decades. Average 
Price: $-$$ (Reviewed 08/01/02) 


PADMANADI 

10626-97 Street » 428-8899 

What's a hungry vegetarian to do? We 
drove into the belly of the beast—97 
Street—and sauntered into the couple- 
month-old Padmanadi Vegetarian 
Restaurant ready for a surprise. 

was easy: we picked the dinner for four, 
an incredible deal at $48. And that wee 
price tag hardly prepared us for oe 
bounty of food that came our 
thing was perfect. Padmar 
wide range of Asian styles, con 
on Indonesian and Taiwanese 

dishes. It’s completely vegan and -more- 
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Attending Sunday ‘Grass 


Dinner at the 
Lemongrass Café 
adds some zest to 
Sunday dining 


By DAVID DiICENZO 


lesson I learned a few years back 

but obviously forgot: it’s tough to 
find a decent place to eat on a Sun- 
day night in this town. I was driving 
around aimlessly for a good hour, 
spotting nothing but “CLOSED” 
signs, before finally pulling up to the 
Lemongrass Café, a tasteful little 
Vietnamese place on $1 Avenue. 
Thankfully, it was open—the better 
half in the passenger seat gets awful 
grumpy when she’s real hungry. 

We were seated in a deuce up 
against the camel-coloured walls and 
dove right into the menus. I consid- 
ered choosing something from the 
interesting drink menu, maybe a 
green tea-laced martini or a Nhau vo 
sake Caesar but we didn’t have the 
time. Need food—now. Problem is, 
when you're starving, the ample 
options at a Vietnamese place make it 
difficult to order. There’s always 
about 100 items on the menu and | 
always feel like I’m missing out on 
something if I don’t take a long, hard 
look. Tonight was an exception, how- 
ever. Kate and I figured we’d pick one 
main dish each, while I made the 
executive decision to start with some 
spicy kimchee and a special South- 
western Vietnamese noodle soup. 

Easy. 

The kimchee was in front of us in 
a manner of minutes and the soup 
followed shortly after. It was an inter- 
esting version of kimchee, which nor- 
mally has an abundance of pickled 
Chinese cabbage and turnips. This 
was what I’d call a chunky version, 
with the turnips and carrots cut in 
circles yet still full of that exceptional 
flavour that’s hot and crispy-cool all 


[i reminded last weekend of a 


at the same time. | like my big bowls 
of Asian soup to pack a punch, and 
while the special Southwestern Viet- 
namese variety had a toned-down 
broth I still rather enjoyed it. It was 
packed with a few jumbo shrimp, 
chicken strips, barbecue pork and 
thin noodles and, like the surround- 
ings, it was subtle and comforting. 


THE MAIN DISHES had yet to arrive, 
but Kate and I noticed a dessert that 
we agreed was a must-have: chocolate 
and pecan spring rolls. Oh, yeah— 
can’t wait for that. We were getting 
ahead of ourselves. Back in the pre- 
sent, our capable waiter had brought 
our dishes, a plate of lemon chicken 
and a neat-looking vegetarian option, 


| |RESTAURANTS 


tofu with mango and apple in a spicy 
red curry. Oh, and some perfectly 
cooked fluffy rice. The crispy pieces of 
chicken were topped with a sweet, 
lemony glaze. Nothing fancy, but it 
sure hit the spot. And I loved the vege- 
tarian dish. The tofu still had some 
texture to it even after swimming in 
the lovely, rich curry. It included a few 
different types of apple chunks, 
though there wasn’t a ton of mango 
in it—just a little bite every now and 
then. I’m assuming the sweetness of 
the fruit was designed to counteract 
the fire of the curry and, in my opin- 
ion, it all worked well together and 
tasted fantastic spooned over the rice. 
Knowing the dessert spring rolls 


were on their way, we packed up 
early on the main dishes and took a 
portion home. (The food warmed up 
real nice and provided a good lunch 
the next day.) The rolls arrived and 
they looked beautiful. They were 
gently placed atop a white, shell- 
shaped plate, accompanied by three 
balls of a strange fruit, a small dol- 
lop of whipped cream with a mint 
leaf and a tiny bowl of ginger 
coconut caramel glaze for dipping. 
This was a small masterpiece. I'd 
never seen a dessert like it and the 
taste was incredible—rich chocolate 
melding with the pecans and paper- 
thin layers of the crispy spring roll, 
stili hot. I asked what the fruit was 
and the server confirmed Kate’s sus- 
picion that it was lichee. He 
explained that his was a canned 
variety but insisted that all versions 
are highly addictive. It had a texture 
that I'd never experienced before— 
kind of like biting into a sweet ball 
made of gooey gel. Kate and I split a 
ginseng cocoa and it seemed like 
hours ago that our now satiated 
tummies were rumbling in the car. 
Aside from the intoxicated lady 
seated next to us who started a sen- 
tence with the phrase “When I’m 
ovulating...,” our Lemongrass Café 
experience was an enjoyable one. It’s 
definitely a classy little place, with 
good food and impeccable service. 
And it’s open on Sunday. At least 
someone is. @ 
LEMONGRASS CAFE 
10417-51 Ave © 413-0088 


vuewesekly.com 
vueweekly.com 


vueweskly.com 
vueweekly.com 


rath LOUNGE NIGHT 


WEDNESDAY 
:00 PM 


at the classiest singing venue in town - Overtime 


KILLER SOUND - Quality 


Entertainment 


Largest music selection in Alberta! 


©:¥-tRel-sAh=t 
= BROILER 4 TAPROOM. 


10304-111ST 423-1643 


7OG DAY AFTERNOON 


Domestic Bottles 


HANGOVER 
SPECIAL 
F095 
Steak ¢ Eqgs and 
VQ Pint o 
ale Beer 


Monpay SEPTEMBER 15, 2003 
2np Annuat O' Byrne's Go tr Ciassic 
Eomonrton Sprincs Gotr Resort 


Cait Curis or Gary AT 414-6766 
TO BOOK YOUR TEAM TODAY. 


wt § BEE 


UGUST 28-SEPTEMBER 3, 2003 


Ww AU Sas 2S es 


(Bre Thorton Court. 9th & jasper Aviat 
* Edmonton. Alberta Canada 15} 37a 


Sent & 
Dm You Ger Your Trxer To 4 
Tat HERITAGE CLASSIC? 


Go To Our Website For More 
Info On How To Get Your Shot 
At Two Bus Packages Ta 


The Big Game! 


zsguioieRsi(s>) 


"aD 


The Elephant and Castle on Whyte 


10314 82 Ave. 439-4545 www.eandcwhyte.com 


"BREWSTERS 


over follows the Buddhist belief of 
eschewing all garlic and onion. Even 
without these so-called culinary essentials, 
the flavours were alive. Average Price: 
$$ (Reviewed 01/16/03) 


PAT ‘N MIKE’S FAMILY RESTAURANT 
17732-102 Ave (Westgate Business Park) 
° 484-7673 

However long it’s been since Pat ‘n’ 
Mike’s got started, | figure not much has 
changed. And that’s good. As | sit at the 
diner-style counter in my spacious, 
swiveling double seat, | gaze around the 
Noisy room and find all sorts of cool stuff. 
There's a rack filled with those mini- 
boxes of cereal and nearby is a couple of 
pies awaiting their call to duty. | smile 
when | see the circular, revolving chit- 
holder that the open kitchen utilizes for 
new orders from the “veteran” waitstaff. 
And Mike himself is making the rounds, 
keeping an eye on things during the con- 
trolled chaos of the lunch rush. | decide 
on the cutlet sandwich with some fries 
and coleslaw on the side. Almost every- 
thing that | see coming out of the 
kitchen has gravy on it so | join in and 
get a scoop for the fries. Now, I’m not 
going to pretend that my sandwich is 
one of the best things I’ve ever ingest- 
ed—it was zapped in the deep fryer just 
a little too long for my liking—but for 
$5.75, | didn’t really expect the world. | 
was eagerly anticipating the “special 
sauce” but can’t help but crack another 
smile when | find relish and mayo on my 
bun. The chunky slaw is pretty good, 
though. The two pies available for 
dessert are pineapple coconut cream and 
an apple crumble. | choose the latter, 
which costs me a mere toonie—half a 
buck more to have it 4 la mode. How 
sweet is that? The piece of apple crumble 
is huge, so I’m guessing Mike doesn’t 
make all his profit from the pie counter. 
Average Price: $ (Reviewed 06/26/03) 


PORTUGUESE CANADIAN BAKERY 
5304-118 Ave * 413-4056 

| knew | was onto something when the 
three glassy-eyed guys in front of me at 
the counter each ordered big Portuguese 
sandwiches. It sounded as if this were a 
routine for them. While | waited for the 
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go on? 


15820-87 Ave 
421-4677 


trio to get their order, | checked out the 
rest of this small bakery, a shop stocked 
with an assortment of homemade breads 
and pastries, frozen seafood, great Euro- 
pean food items, dried herbs and a selec- 
tion of impressive olive oils. There was also 
the deli counter, of course. Finally, it was 
my turn. When you order the Portuguese 
sandwich, you get your choice of two 
meats and one cheese. | chose the rose- 
mary ham (sort of a poor man’s prosciutto 
with rosemary caked around the outside), 
something called hot paio (similar to a hot 
capicollo) and some creamy havarti 
cheese. When my own giant sandwich 
was served, | immediately took notice of 


- how it was arranged—bread, mayo, rose- 


mary ham, cheese, lettuce, tomato, 
cheese, paio, mustard. I’m positive the 
preparer did this on purpose. Each bite 
Wasn't just a mish-mash of layers in which 
each individual item got lost in the shuffle. 
Instead, the ham would sometimes hit my 
tastebuds first and give me a stronger hint 
of the rosemary. Sometimes, the paio 
made a stronger impact. It was interest- 
ing. | preferred the soft codfish ball to the 
shrimp version, which was more like a 
fried dumpling filled with a pink mixture, 
though both were tasty. Average Price: 
$ (Reviewed 04/10/03) 


PUB 1905 

10171 Saskatchewan Drive * 431-1717 
There’s definitely a sporting flavour in 
Pub 1905 (the old Ritchie Mill restau- 
rant). Yeah, they still have the old stone 
walls, but it’s amazing how a few strate- 
gically placed hockey jerseys can change 
a restaurant’s theme. And the mood is 
further lightened by pictures of Canadian 
celebrities (Michael J. Fox, Leslie Nielsen, 
John Candy and even a print of Rush’s 
Moving Pictures) strewn across the walls. 
They may have changed over to a pub 
theme, but the food has flair. Despite the 
changeover, there’s still a special on mus- 
sels. Our big bowl, done in a tasty 
coconut curry cream sauce, was deli- 
cious. They were large, plump suckers 
and the half-price deal of just $5 was cer- 
tainly okay with the woman and me. We 
also tried the black tiger prawns in Cajun 
butter, an appetizer-sized spinach salad 
and something called a gourmet stuffer, 
a huge baked potato topped with your 
choice of special sauce. Average price: 
$ (Reviewed 04/10/03) 


RATT (ROOM AT THE TOP) 

7th Floor, SUB (U of A) * 492-2153 
Beautifully located on the top floor of 
the Students’ Union Building, RATT 
offers a spectacular 270-degree view of 
the city. The menu offers the usual bar- 
friendly but student-priced choices, each 
under five bucks—chicken club sand- 
wiches, veggie wraps and BLTs. With 
such friendly service and an affordably 
diverse menu, it’s small wonder that 
RATT is a favourite not only with stu- 
dents but with professors seeking an up- 
close dose of true campus spirit as well. 
There are few better places to rekindle 
those old-time school stories or simply 
hang with your buddies as you munch 
on nachos, down a beer and enjoy a 
lordly view of the city below you. Aver- 
age Price: $ (Reviewed 09/05/02) 


RED OX INN 

9420-91 St ° 465-5727 

You either know the Red Ox or you 
don’t—and from my understanding, if 
you're an Edmontonian with any gen- 
uine love for food, you’re fully aware of 
this gem tucked away in the residential 
south side neighbourhood near Gal- 
lagher Park. A superior food experience is 
sensual by its very nature and not only 
was my nose happy, but my eyes were 
likewise when my basil crusted lamb 
chops were delivered. After a good 
while, my plate was completely void of 
any food. (Had | been home, | would’ve 
licked it for sure.) We sipped some more 
of the luxurious wine and eventually 
ordered something sweet—blueberry 
and white chocolate bread pudding with 
a warm créme anglaise. The food, the 
atmosphere, the well-timed service... all 
of it inspires awe in me, but what | think 
best sums up a place like the Red Ox Inn 
is the incredible attention to detail, from 
the finely-crafted side dishes to the lovely 
prints on the orange-shaded walls. Aver- 
age Price: 335% (Reviewed 03/27/03) 


REMEDY 

8631-109 Street * 433-3096 

Remedy is relaxed, authentic and off the 
beaten path of Whyte Ave both in geog- 
raphy and style. You could booze it up if 
you like or get a coffee if you're content 
to keep it civil. A couple of pool tables 
upstairs offer some entertainment. And 
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of course, they always have a bunch of 
tasty things to snack on. The menu 
board has just a handful of items, like 
chili (vegetarian, too), sandwiches, sal- 
ads and small dishes like hummus. To 
have a versatile little haunt like Remedy 
in my neighbourhood—again, away 
from Whyte—is a large comfort. Aver- 
age Price: $ (Reviewed 11/14/02) 


RICKY’S ALL DAY GRILL 

10140-109 St * 421-7546 

Ricky’s—a western Canadian chain with a 
ton of outlets throughout B.C., Alberta 
and (I believe) Saskatchewan—serves a 
bevy of diner staples like liver and onions, 
Salisbury steak, burgers and sandwiches, 
but there are almost two full pages of 
brekkie food on the menu as well, and 
the cool thing is it’s all available any time 
of the day. It’s definitely a boon to the 
hungry diner, even if it throws a mighty 
big wrench into the selection process. 
Coffee cups are already on the tables 
(turned upside-down no less), and the 
seating consists mostly of booths. You 
half-expect Linda Lavin to walk up to 
take your order, but the Ricky’s inner 
belly is new and clean, not beat-up and 
dingy like Mel's. It’s like a new pair of 
glimmering white kicks—you need to 
scuff them up a bit... you know, work 
‘em in. They even offer shakes, so | order 
a chocolate one, the first time I’ve done 
so in a restaurant in years and years. The 
triple chorizo Benny was absolutely gar- 
gantuan, with three eggs and a moun- 
tain of home fries piled onto an 
extra-large red plate (heated, good for 
keeping the breakfast contents warm). 
Average Price: $$ (Reviewed 05/29/03) 


SAVOY LOUNGE 

10401-82 Avenue * 438-0373 

The owners of Savoy Lounge make no 
apologies for going upscale on a street 
where phrases like “$2 hi-balls” and 
“happy hour” are part of the vernacular 
(slurred, of course). I’ve always been a 
proponent of good, affordable fare; 
therefore, I’m all the more impressed to 
find that Savoy’s dinner plates run around 
$12 and the tapas menu ranges from $3 
to $9. Not everyone goes for this kind of 
intricate cuisine, but it’s a rare thing to see 
such a selection in a lounge, let alone at 
prices you can stomach. Average Price: 
$-$$ (Reviewed 10/17/02) 


TERRY VAUGHN’S SPORTS LOUNGE 
10136-7100 St (The MacLeod) * 428-3399 
If you know anything about stalwart Eski- 
mo wide receiver Terry Vaughn, then you 
know he’s a class act who always looks 
good on the football field. It’s no surprise, 
then; that the establishment that bears 
his name should have the same charac- 
teristics. The space is big (okay, that’s 
where the similarity to TV ends) and bold, 
with stained wood chairs/accents, a beau- 
tiful long bar, comfy leather couches and 
a super-high ceiling left over from the 
bank that was housed in the space some 
20 years ago. I’m starving when we walk 
through the door and in time, a healthy 


~ serving (in quantity, not cholesterol) of 


hickory smoked chicken dip is placed in 
front of us. The rich portion of dip—a 
tasty combo of jack cheese and tender 
chunks of chicken topped with melted 
cheddar—is pretty large. Served with 
fresh tricoloured corn chips and salsa, it’s 
a great starter. | know it will fill us up but | 
can’t stop dunking the chips until every 
last bit of the concoction is scraped from 


the sides of the bowl. ; 

We split a house salad, a standard 
mix of greens and veggies, but the 
tangy mango vinaigrette we chose sets 
it apart from similar items on most 
menus. Even though the dip has bird in 
it, the slow-roasted jerk chicken with rice 
and beans jumps off the page at me. 
One problem: no beans in the rice. Oh 
well. The chicken is incredibly tender 
and man, the jerk coating hits me harder 
than Terry’s teammate Singor Mobley in 
the open field. This was serious heat. | 
really like the dish, but for a few shaky 
moments, | feel like I'm in a sauna. Our 
server, a friendly lass from Nova Scotia, 
recommends the cheesecake for dessert 
and we like the sound of a strawberry 
and chocolate combo for topping. Really 
good stuff and nicely presented, with a 
few fresh mint leaves on the side. We're 
filled up big time by this point and ready 
to get outta Dodge. The tab comes and 
I’m fairly impresséd that we've only 
racked up a bill of about $60, despite 
what seemed like a substantial amount 
of food and drink. Average price: $$- 
$$$ (Reviewed 08/14/03) 


THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4329 

“The cuisine of cowardice,” remarks Steve 
as we walk in to grab a bite. “1 wonder 
what they’d say if | asked for freedom 
fries?” In fact, we order a couple of Fin du 
Monde beers (from Quebec) and scan 
through the brunch menu. | quickly fall in 
love with this brew, which is murky and 
tooks like a frothy mango juice but boasts 
a great sweet taste—amazing considering 
that it’s nine per cent alcohol. Exceptional 
flavour and a high alcohol content— 
that’s a dangerous mix on a sunny day. 


SALE BEGINS AUGUST 25 ¢ ENDS SEPTEMBER 1 


WINES FOR 
, Sa 99 


Spirits 


After a scan of the menu, Steve makes his 
decision. “| don,t know what it is,” he 
says, “but I’m getting the gallette 
Canadiénne.” Myself, | can’t stray away 
from the eggs Benedict, especially when 
the Hollandaise sauce is homemade, 
unlike the handy Knorr packets | use in 
my own kitchen. Steve's gallette is a 
whole-wheat crepe stuffed with smoked 
salmon, sour cream and capers and 
topped with a pink seafood purée. He 
takes care of the entire thing so I’m 
guessing it’s good. My eggs Benny are 
sensational. I’m certainly pleased with the 
buttery Hollandaise, but the thick, juicy 
back bacon makes the dish even better. 
The home fries could’ve been a little 
crispier, but still, it’s the best Benedict I've 
had, which is saying a lot. I’ve tried many. 
Average Price: $$ (Reviewed 04/24/03) 


TOKYO EXPRESS 

Various locations 

Edmontonian Cathy Luke digs her sushi. 
The only problem is that her busy lifestyle 
made it difficult to make regular stops at 
all her favourite local haunts. What she 
(and people like her) needed was a quick 
answer to that craving—so she opened 
up Tokyo Express. How’s that for prob- 
lem-solving? The Hong Kong-bom Luke, 
along with her sushi chef brothers Steve 
and William, debuted Tokyo Express five 
years ago at WEM and now the family 
owns seven River City locations, including 
the groundbreaking drive-thru down on 
23rd Ave, a first in the Great White North. 
“lam a sushi lover,” Luke says. “I thought 
that there should be a place where you 
can grab it quick, with good quality and 
reasonable prices. “That’s how we start- 
ed.” Well, I've now run the gamut at 
Tokyo Express. In four days, | made three 
visits to two different locations, sampling 
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a wide selection of what the homegrown 
chain had to offer. My stomach was rum- 
bling by about noon so | went to one of 
their two mall locations to enjoy a mas- 
sive rice bowl—the teriyaki chicken, to be 
exact. For $4.95, you get a hearty dish 
loaded with rice, julienned carrots, 
cucumbers and a breaded piece of chick- 
en, slathered in the teriyaki and topped 
with sesame seeds. On Saturday, we 
ordered the udon noodle soup, a single 
dynamite roll and rainbow rolls. Oh, and 
green tea. The udon was wicked, a gen- 
erous helping of broth loaded with the 
thick four-sided noodles, crab, a breaded 
pork cutlet, sweet tofu, fish cake slices, 
green onion and a big, deep-fried shrimp. 
Monday, | tried the assorted sushi combo 
and took advantage of the add-on, $1.99 
for miso soup and green tea ice cream 
So there you go — three trips in four days, 
at a total cost of about $30. Try and scout 
out four decent, healthy meals for that 
much dough. Average Price: $ 
(Reviewed 05/01/03) 


ZIVELI RESTAURANT 

12202 Jasper Avenue * 453-3912 
Everybody was eager to partake in a 
serious night of indulgence and the 
traditional taverna surroundings in 
Ziveli Restaurant—grapevines, stone 
walls, colourful tablecloths and a 
refreshingly exotic waitstaff—only 
added to our fervour. We concluded 
that the mezé option—a sampling of 
numerous dishes for $22.95 per per- 
son—is the way to go. Dips, pita and 
Greek salad make up the initial course. 
Then the lamb comes and all’s right 
with the world. A Greek coffee and 
shot of ouzo provide a lovely finish to a 
damn big feast. It's amazing. Average 
Price: $$-$$$ (Reviewed 10/03/02) 
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A Perfect Circle 
turns the corner 
with intense 
Thirteenth Step 


By DAVE JOHNSTON 


ere are moments on the new 
T= by A Perfect Circle that 
will scare the bejeezus out of you. 
There are also moments that will tor- 
ment you, hypnotize you and liber- 
ate you. This, says founder and 
guitarist Billy Howerdel, is what all 
great records should aspire to. 

That notion dates back to How- 
erdel’s love affair with a particular 
Cure album. Pornography is one of 
his favourite records, and when you 
listen to the seething and atmos- 
pheric Thirteenth Step, you'll hear 
echoes of Robert Smith’s tortured 
soul rippling through the mist that 
Howerdel, Maynard Keenan and the 
test of APC have created. 

“I'm a huge fan fof the Cure], and 
I’m sure you can hear it on [Mer de 
Noms] too,” Howerdel says over the 
phone during a tour stop in Seattle. 
“No one’s ripped off the Cure good 
enough yet—maybe I have, I don’t 
know. Pornography was one of the 
scariest, most moving records I’ve ever 
heard—it’s like the middle of ‘Whole 
Lotta Love.’ When you're eight years 
old, it scares the fuck out of you. It’s 
so bigger than life, and that is what 
music isto me. If I cam move some- 


body like I was moved would be the 


greatest of all triumphs.” 

If there’s an obvious theme to 
Thirteenth Step, it's addiction, whether 
to drugs or love—and from the open- 
ing hum of “The Package” onward, 
the record could be your worst night- 
mare, except that this one ends on a 
note of redemption. “Sometimes you 

- need to defend where your irresponsi- 
ble actions are coming from,” How- 
erdel says. “I’m really proud of the 
way the record winds up with ‘Gravi- 
ty’—if there’s a message to take away 


from the album, just listen to the last 
track. It’s clear in the chorus—‘I 
choose to live.’ It’s hard to talk about 
it, because words can’t explain the 
resolve that comes after the struggle 
of the record. ” 


IT’S BEEN NEARLY three years since 
Howerdel, once a member of Nine 
Inch Nails, hooked up with Tool 
vocalist Maynard James Keenan and a 
few other friends to record the batch 
of songs that would become Mer de 
Noms. Thanks to the explosive single 
“Judith,” APC became a critical and 
commercial favourite. After the tour- 
ing ended, Howerdel took an all-too- 
brief vacation and set about building 


* a new home studio with the aim of 


eIROCK 


making another APC album. That 
was more than two years ago, and he 
wasn’t sure if his plans would actually 
come to fruition. “If you sit in a room 
by yourself long enough, you start to 
think weird things,” he laughs. “In 
the middle of the process, it was just 
me there, doing things, and you won- 
der if any of it is going to happen. 
Anything could happen, but you 
never know. It worked out the way I 
thought it would.” 

The objective of Thirteenth Step, 
according to Howerdel, was to create 
“a more collaborative effort” and 
“something more organic-sound- 
ing,” and he thinks he’s achieved a 
partial success in that regard. The 
closing number, “Gravity,” is the 
only song to share credits among the 
five original band members—How- 
erdel, Keenan, bassist Paz Lenchan- 
tin, guitarist Troy Van Leeuwen and 
drummer Josh Freese—and was 
recorded straight off the floor. 

Things looked bleak when 
Lenchantin left to play with Billy Cor- 


_ gan's Zwan project and Van Leeuwen 


joined Queens of the Stone Age on 
tour. “I didn’t realize what a problem 
it would be until I had to do it,” How- 
erdel says about seeking replacements. 


“You'd think, ‘Well, I'll get another 
guitar player,’ but it really is hard. 
They have to be the right people. You 
have to like them, like roommates, 
because that's the way it is—you’ll be 
on the road together for months, liv- 
ing two feet away from each other.” 


LUCK PLAYED HOWERDEL a hand 
when Freese ran into ex-Marilyn 
Manson bassist Twiggy Ramirez—né 
Jeordie White—at a New Year’s Eve 
party. Hearing APC was looking for a 
new player, White offered his ser- 
vices, and soon found himself 
ensconced in Howerdel’s home stu- 
dio. Most recently, former Smashing 
Pumpkins guitarist James Tha joined 
the lineup, although he doesn’t 
appear on the record. “It’s no bull- 
shit,” Howerdel says. “I feel really 
lucky to have found a unit as strong 
as we had before. It’s pretty tough to 
get that kind of luck again.” 

Change also came during the 
recording, as Keenan took a stronger 
role in the production. In addition 
to writing lyrics, the singer also 
directed the track selection and 
sequencing, picking over Howerdel’s 
offerings. One track on the album, a 
cover of Failure’s “The Nurse Who 
Loved Me,” doesn’t even feature the 
band, just a string quartet and May- 
nard, and Howerdel is fine with it. 
That’s the price of collaboration and 
making great music. “Sometimes 
(Maynard] doesn’t really know [what 
he wants to do] either, but I’m the 
same way,” Howerdel says. “I'll just 
keep doing something until I don’t 
hate it anymore. The difference 
between Maynard and myself is he’ll 
want to work on stuff a little bit 
more than I will. I’ll only work on 
something when I feel like it’s call- 
ing me to work on it, and when it 
doesn’t, I'll put it aside and work on 
something else. Two years from now, 
I might pick it up. That was a reason 
why I didn’t want to start a band 
until I had enough.” © 


A PERFECT CIRCLE 
Jubilee Auditorium © Fri, Aug 29 (8pm) 
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By PHIL DUPERRON 
Hills highway 


Hills Have Eyes * CD Release 
party with the James T. Kirks, the 
Whiz Kidz and More Bad News ¢ 
Power Plant ¢ Thu, Aug 28 (all 
ages/licensed) While most Albertans 
watched the great blackout of 2003 
from the safety and comfort of their 
couches, at least one group of Edmon- 
tonians got a first-hand look at things as 
millions of people went without power. 
Hills Have Eyes were midway through a 


trying first tour when they showed up 
in London, Ontario just as the lights 
went out. Not only was their show can- 
celled, but so was an outdoor Nickel- 
back show, which flooded the city with 
eager rock fans with nothing to do. 

“There was, like, this weird energy 
where you didn’t know what was 
gonna happen,” says singer/guitarist 
Brad Pichette, now safely back home. “I 
couldn’t believe how dark it was. | 
guess you just get used to the street- 
lights and everything. It was pitch black 
but there were still tons of people. It 
was a weird night, that’s for sure.” 

The blackout was just the last item in 
a long list of mishaps for the band. They 
had a cymbal ripped off in Winnipeg and 
drummer Jesse Morrison’s luggage fell 
out of the van on the way home. “The 
tour was hard—brutally hard,” says 
Pichette. “Some of the shows were really 
good, but it seemed like we were 
plagued by bad luck. It seems like a rule 
that your first tour has got to be hard.” 

Hills Have Eyes’ debut disc Open City 


SOUTHSIDE'S BEST LIVE VENUE 
WWW.URBANLOUNGE.NET 


TA 


Hl 


was unleashed on Edmonton in July by 
Method:Records, but tonight's show will 
be the first chance for the kiddies to 
come check them out and grab a copy. 
The band’s pounding rhythms and pow- 
erful vocals form a bridge spanning two 
of the hottest genres in the scene these 
days. “We kinda sit on the fence 
between the punk and hardcore sides of 
the scene,” Pichette says. “We've been 
kinda lucky that way. We've been able to 
play both styles of show. We've played 
with bands like Misery Signal—a super- 
aggressive hardcore band—but then we 
also play with bands like Fractal Pattern 
and Our Mercury who are more on the 
melodic side of things. So it’s cool that 
we've been able to straddle that line.” 


Big in Japan 


Belvedere * With the Failure and 
Ten Second Epic * Appearing on 
Smilin’ Jay's Happy Hour on CJSR- 
FM 88.5 ¢ Power Plant ¢ Fri, Aug 
29 Calgary's Belvedere has been burn- 
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ing the candle at both ends. Hell, 
they‘ve been burning a lot of candles, 
period. With two European tours 
under their belt and another in the 
works for the winter, not to mention 
the summer party of the Van’s Warped 
Tour and a week of shows opening for 
the Vandals in Japan all behind them, 
it’s been a busy couple of years. 

Not bad for a skatepunk band that 
started out on their own Hourglass 
Records before recently signing to 
Montreal’s Union Label Group. “We’ve 
had a lot of good times,” says singer 
Steve Rawles. “We’ve been all over 
Canada and the States numerous, 
numerous times—I can’t even remem- 
ber how many times. And we've 
shared the stage with a lot of really 
good bands. We were never a band 
who stuck around home. We sort of 
decided to do something somewhere 
else and that’s how we still do it.” 

Rawles says he’s always amazed at 
how far Belvedere has taken him, but 
japan was a real kicker. “The whole 
tour exceeded my expectations,” he 
enthuses. “I was really looking forward 
to it ‘cause I’ve always wanted to tour 
there, but the shows were just awe- 
some and the kids were really cool. 
Even though a lot of them couldn’t 
speak English, we were still able to 
communicate with a lot of them after- 
wards. Japan was really amazing. Tokyo 
was kinda like being in Blade Runner or 
something like that. It was crazy.” 

The only problem with all this non- 
stop touring is the lack of enough down- 
time to work on new material. They 
haven’t released a full-length since 
2002's ‘Twas Hell Said Former Child, 
although they did find a little time last 
fall to issue Home Town Advantage, a split 
EP with fellow Calgary punks Downway. 
Once they're done with a short tour of 
western Canada, Rawles says their plan is 
to hunker down and come up with a 
new batch of songs in October and then 
record them in November. 


Let Sleeping Girl try 


Sleeping Girl ¢ With Greg MacPher- 
son (The Sugarbowl; Fri, Aug 29) 
With Calico Drive, FPZ and Chump 
Change (Stars; Sat, Aug 30) When 
local acoustic act Sleeping Girl first start- 
ed out, it was an outlet for hardcore gui- 
larists Levi Zaraska and Brent Connolly to 
show their softer sides and play a few 
touching love songs. After playing 
around town as a duo for a year, they 
recruited drummer Brian Jolly and bassist 
Braden Sustrik to flesh out the emotional 
songs Zaraska had written. “All of us 
have been friends for a long time and 
they asked us to accompany them on a 
couple of songs here and there for spe- 
cial occasions,” says Sustrik. “But then 
when we were jamming, it sounded so 
good and it was so much fun, it kinda 
(urned into a full band all the time.” 
With former members of Compro- 
mise, Tandum Vitalis and The Stars 
Wept on board, Sustrik says it wasn’t 
hard to convince fans of Edmonton’s 
thriving hardcore scene to come check 
Out their new project. Although their 
delicate acoustic songs are a far cry 
‘rom the blasting guitars and quick 
change-ups of hardcore, the kids have 
Opened up to the band and there’s a lot 
of buzz circulating around them. “A lot 
of them have liked it enough to come 


Forbidden Dimension and the Von Zippers * New City « Fri, Aug 22 * reVUE 
Long before shock-rocker Marilyn Manson donned white makeup and reinvented goth 
rock, Calgary's Forbidden Dimension was digging in the same cemetery. Coupling a love 
for brash, loud rock and a fascination with campy horror, Forbidden Dimension have 
been rattling their bones around these parts for years, Like a ghost ship hungry for souls, 
they've breezed through town in a variety of incarnations. Spawned form prehistoric 
punk band Colour Me Psycho, this merry band of graverobbers exhumed the corpse of 
rock ’n’ roll and dolled it up for one more kick at the can. Good on ya. —PHi DUPERRON 


out to-our next show,” says Sustrik. 
Sustrik recently completed the 
recording program at Grant MacEwan 
and has set up a home studio in his 
basement, where he recorded-“A Dove 
Program,” a song slated to appear on 
the Compromise tribute due out this 
fall. He’s also recording Sleeping Girl's 
debut full-length for eventual release 
on Edmonton’s 1-2-3 Records. 
Recording his own band as his first 
project is an ideal way for Sustrik to 
learn the ropes with a patient and for- 
giving crowd. “That's the exciting 
thing for me,” he says. “Not only does 
my band get a cheap recording but | 
also personally get to experience the 
work instead of having people pay me 


and end up with something crappy. At 


least I'll learn from my mistakes on us.” 
Bebop deluxe 


bebop cortez * With AA Sound Sys- 
tem ¢ Seedy’s ¢ Fri, Aug 29 Will the 
real bebop cortez please stand up? You 
see, there’s bebop cortez the funky elec- 
tro recording project of multi-instru- 
mentalist Curtis Ross, and then there’s 
bebop cortez the live rock fusion act 
consisting of keyboardist James Carson 
and Superband alumni Jay Cairns on 
bass and Freddie B. on drums. Ross, a 
prolific studio master, has been record- 
ing a ton of material in various places 
and in various forms for the last year or 
so and is in the finishing stages of releas- 
ing the best of it on his debut disc, The 
Romantic Panther Commander. Not con- 
tent simply to release the music on disc, 
Ross decided to find a way to present 
his creations in a wild live forum. 

“That's the fun part,” he says. “In the 
studio | can basically do whatever | want. 
lf | want a keyboard part here or a sample 
here, | can throw it all in and do it. | end 
up making all these songs—they’re fin- 
ished, they have their forms and then it’s 
like, ‘Okay, here’s a song that on the 
record is all trumpets, but let’s see what it 
sounds like all stripped down in a rock 
band context.’ You know, play it with 
guitars instead. That's sorta the idea. 
Rock-band-plays-DJ-album kinda thing. 
That’s what's neat about it. It’s the same 
melodies, same grooves, but obviously 
not the exact same sounds. | don’t know 
if this has really been done before, if an 


album that’s kind of a studio creation 
with all this weird stuff to it has been 
recreated by a rock band. The thing Ive 
been thinking about is the Stooges trying 
to play a DJ Shadow record.” 

Edmonton’s diverse but relatively 
small music scene, where no one style 
of music gets big enough to become 
homogenized, seems to breed bound- 
ary-pushing musicians like Ross. “I think 
it’s so small, you can’t be exclusive,” he 
says. “When you go to the bigger cen- 
tres, it’s really hard to cross-pollinate 
between the different genres and it’s 
really hard to break into other scenes if 
you're really good at one thing. Where- 
as here, you can’t be exclusive—other- 
wise you end up in a small scene and 
not playing with anyone. | think it’s just 
the nature of the town.” 


Hop on pop 


Frog Eyes ¢ With the Last Deal and 
Karman Eclipse ¢ Seedy’s ¢ Sat, Aug 
30 Carey Mercer is speaking to me over a 
scratchy cellphone connection as he 
races towards Detroit. He’s the singer for 
Victoria's discordant yet strangely sooth- 
ing Frog Eyes, who topped the CJSR 
charts a couple weeks back with their lat- 
est offering, The Golden River. Falling 
somewhere between Nick Cave and Tom 
Waits (with a bit of David Bowie thrown 
in for good measure), Frog Eyes doesn’t 
just buck musical trends; they live in bliss- 
ful ignorance of them. Mercer's haunting 
voice slithers through the guitar and key- 
boards, burrowing deep inside your cra- 
nium like a computer worm. 

Although Frog Eyes hasn’t played 
Edmonton before, they do have a con- 
nection with our fine city. Country croon- 
er Carolyn Mark appears on the disc and 
one of her “Roommates,” Tolan McNeil, 
recorded The Golden River and its prede- 
cessor, The Bloody Hand. Despite McNeil’s 
reputation for drunken tomfoolery, Mer- 
cer says they recorded all the bed tracks 
in just one day. (The “trickery” came 
later.) “He recorded our album after 
about 15 minutes’ sleep,” Mercer says. 
“He showed up and he was still drunk, 
but it set a good precedent for the 
recording, | guess. We bought him a bur- 
rito and then it was time for him to go, 
so he did it.” And just then, Mercer’s 
phone emits one final hiss and dies. © 
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Homecoming Promlly 


“Enchantment Under the Sea” 
Get a date and come on down. 
(pirates welcome] 
(semi formal dress) 


Mon. Sept. Ist 


Labour Day Madness! 


Hills Have Eyes 
Woalfnaote 


Change Methodical 
Lonnie & Chris from 
Drive By Punch 
The Mark SGirtles Project 
The Rochin’ Mexicans 


6 bands 5 dollars!!! 


Wed. Sept. 3rd 
Maison Canadian Racks 
Battle of The Bands! 


Sept Sth 
New City & 
Tap Gear Presents: 


One Night Stand 


wf DIS s Blue Jay, 
Travy DO and S Master F 


Wed. Sept. 10th 


The Faunts 


Tour KichofFr 
wif quests 


Thurs. Sept. iith 


Freaky Flow & MO Flipside 


Sureshoch & Flopra, 
LP, Jahmecl & Juicy 


Fri. Sept. iZth 
Lichety Split 
Pangina 
Some on Spit 


Tickets for select shows available at: 
New City, Blackhbyrd, Freecloud, access & listen 
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RIGH [ Advertisers who want to place their print 
ads in a quality publication ask the question: 
A N S W = R “Is your circulation audited?” 
Were very proud to answer “Yes.” 

We are a member of the Audit Bureau of 
Circulations because we share ABC's belief 
that circulation audits are an essential 
assurance of value. 

ABC is the premier circulation auditing 
organization in the world, and has been 
since 1914. Each year, ABC auditors test and 
verify that our circulation figures are facts, 
not claims. An ABC audit is the sign of a 
sound investment for advertisers. 

Not all publications are audited, but they 
should be. Because when advertisers ask 
“Is your circulation audited?” there's only 
one answer. 

“Yes.” 
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OC tspin 


Smooth Grooves. 
Delicious Beats. 


Thursday residents Nestor 
Delano, Winston Roberts and 
guests grace the decks spinning 
a groove wonderland of sexy 
soulful house beats 


In the mix every Thursday: 
$3 Smirnoff Red Bulls 


to keep you pumpin’ all night lor 


cruURpaa-e od |. 


with Stephanie Beaumont Weeknights at 11:30 pm 


Fax your free listings to 
426-2889 or 

e-mail them to 
listings@vue.ab.ca 
Deadline is Friday at 
3pm 


LIVE MUSIC 


BLUES ON WHYTE Texas 
Flood featuring Paul Kype 


CASINO (YELLOWHEAD) 
Looker (pop/rock) - 


CAFFEREY’S IRISH 
HOUSE) Eric Miller 


FOUR ROOMS (DOWN- 
TOWN) Mo Lefever 


HERITAGE 
AMPHITHEATRE Pub in 
the Park: Kit Kat Club; part 
of Symphony Under the Sky; 
9-11:30pm; tickets available 
at Winspear box office; main 
stage concerts free for chil- 
dren 12 and under 


HUDSONS Tim Cotton 
KINGSKNIGHT PUB Toxin 


MANHATTAN CLUB Big 
League Chu; $8 (adv) 


MICHAEL'S PUB AND 
GRILL Darrel Kitlitz 


O’BYRNE’S PUB Shannon 
Johnson and Maria Dunn, 
Irish Dancing, 9:30pm 


POWER PLANT Hills Have 
Eyes (CD release), The 
James T. Kirks, The Whiz 
Kids, More Bad News; all 
ages licensed event 


SHERLOCK HOLMES 
(CAPILANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Derick 
Sigurdson 


SHERLOCK HOLMES 
(WEM) Sam August 


SIDETRACK CAFE Stephen 
Franke and Noises from the 
Toolshed 

(jazz/funk/latin/groove); $5 


URBAN LOUNGE Mustard 
Smile 


CLASSICAL 


HERITAGE AMPHITHE- 
ATRE Symphony Under the 
Sky with the Edmonton 
Symphony Orchestraand 
guests, David Hoyt (con- 
ductor); 7pm; tickets avail- 
able at Winspear box office; 
main stage concerts free for 
children 12 and under 


DJS 


THE ARMOURY Lo Ball 
Night: top 40 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sleeman 
Method Thursdays: hip 
hop, downtempo with Dj 
Headspin 


LONGRIDERS Hot Latin 
Nights; Free dance lessons 
8-9:30pm 

MANHATTAN CLUB 
Playhouse presents Big 
League Cho (T.0.) with 
guests 


NEW CITY LIKWID 
LOUNGE Solid: 
house/breaks with 
Tripswitch, Sweetz, Juicy 
and Jameel 


RED'S Gold Club Series 
presents progressive house 
with Sasha (UK) and David 
Stone 


THE ROOST Rotating 
shows: Ladonna’s Review, 
Sticky’s open stage and the 
Weakest Link game with D) 
Jazzy second and last 
Thursday; $1 (member)/$4 
(non-member) 


SEEDY’S Kicked in the 
Teeth Thursdays with DJ 
Uloyd 


THE STANDARD Spin with 
Tripswitch, Nestor Delano, 
Johny D’Erico, Dan Costa 


STARS NIGHTCLUB Retro 
classics with DJ Rage and 
guests; 9pm (door) 


SUGARBOWL Unhooked: 
funk/soul with Bob 
Trampoline and Ben 
VELVET LOUNGE Urban 
Substance: hip 
hop/R&B/dancehall with 
Spincycle, Invinceable, }- 
Money, Sean B 

YOUR APARTMENT 
Thursday Night Shake 
Down: Motown, northern 
soul, funk, ‘60s pop with 
Djs Travyd and Alex Zwolf 


LIVE MUSIC 


BLUES ON WHYTE Texas 
Flood featuring Paul Kype 
CAPITOL HILL PUB Dr. 
Boogie and the XRay’s 
CASINO (EDMONTON) 
Colleen Rae and 
Cornerstone (pop/country); 
PIANO BAR: Jo Ann Paul; 
5:30pm-8pm 
CAFFEREY’S IRISH 
HOUSE) Eric Miller 


CASINO (YELLOWHEAD) 
Looker (pop/rock) 


DOUCETTE'S Musaic (top 
40 country, big band, 
swing, jive, classic rock, 


* dance) 


FATBOYZ The 
Shufflehound 


FOUR ROOMS (DOWN- 
TOWN) Lane Arndt Trio 


FOUR ROOMS (ST. 


| ALBERT) Kelly Alanna 


HERITAGE AMPHITHE- 
ATRE Pub in the Park: 
McCuaig; part of 
Symphony Under the Sky; 
9-11:30pm; tickets available 
at Winspear box office 


HUDSONS Tim Cotton 


KINGSKNIGHT PUB 
Disgrace the Retroman 


L.B.'S Whisky Boyz 


LONGRIDER'S Live classic 
rock; Doors 7pm $4 cover 
after 9pm 


MICHAEL'S PUB AND 
GRILL Darrel Kitlitz 


POWER PLANT 
Belevedere, The Failure, Ten 
Second Epic 


SHERLOCK HOLMES 
(CAPILANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Derick 
Sigurdson 


SHERLOCK HOLMES 
(WEM) Sam August 


SHERLOCK HOLMES 
(WHYTE) Boom Boom 
Kings 


SEEDY’S Bebop Cortez 


SIDETRACK CAFE 
Christian Mena (pop/rock); 
$8 


URBAN LOUNGE Mustard 
Smile 


ZENARI'S ON 1ST Charlie 
Austin 


CLASSICAL 


HERITAGE AMPHITHE- 
ATRE Symphony Under the 
Sky with the Edmonton 
Symphony Orchestraand 
guests, David Hoyt (con- 
ductor), 7pm; mainstage 
recital with John Lowry 
(violin), Spm; tickets avail- 
able at Winspear box office; 
main stage concerts free for 
children 12 and under 


DJS 


THE ARMOURY Heaven 
and Hell: top 40, dance, 
retro 


| BACKROOM VODKA BAR 


Royale: funk/soul/classics 
with Echo, Shortround 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 

BUDDY’S NIGHT CLUB 
Top 40 with Dj Arrowchaser 


CALIENTE NIGHTCLUB 
R&B/hip hop with 


| . Invinceable and J-Money 


COWBOYS Ladies Night: 


top 40 

CRISTAL LOUNGE Affaire 
Iilicite: industrial, noise, neo- 
classical with Verlaag and 
Xerxes 

DONNA Fuzion: live 
jazz/house with D} Zohar, 
Dr. Yvo, Indigo and guests 


HALO Camaro: retro/hip 
hop with Davey James 


. THE JOINT Fresh Fridays: 


R&B, hip hop with Urban 
Metropolis 


MANHATTAN CLUB R&B 
Fridays: hip hop/R&B with 
Dj InsTigate and Mad Noise 


THE ROOST Euro Blitz: 
best new European music 
with Dj Outtawak; 
Upstairs: DJ Jazzy and male 
stripper; Downstairs: 
female stripper; $4 (mem- 
ber)/$6 (non-member) 
ROXY ON WHYTE 
Babylon Fridays: 
retro/R&B/dance with D} 
Extreme 


SAVOY Eclectronica with 
Djs Bryana, Chris 


_ THE STANDARD Standard 


Issue: Top 40/dance 


STARS NIGHTCLUB 
Freedom: hip hop/R&B/reg- 
gae/top.A0 with Tri Force 
Sound Crew featuring DJs 
Eagle Fly, Fatal, Jappetto 


STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and Dj 
Weezle; 9pm 


TONIC AFTER DARK 
Fiesta Fridays: top 40, 
dance with Dj Philler 


Y AFTERHOURS F#$K 
Fridays: house/breaks/d ‘n’ 
b with Tripswitch, Sweetz, 
Remo, Juicy, Jameel, LP, 
Degree, Sureshock, Old 
Bitch 


YOUR APARTMENT 
House with Dj Tomek 


SAT 


LIVE MUSIC 


BLUES ON WHYTE Texas 
Flood featuring Paul Kype 


CAPITOL HILL PUB Dr. 
Boogie and the XRay’s 


CASINO (EDMONTON) 
Colleen Rae and 
Cornerstone (pop/country); 
PIANO BAR; Jo Ann Paul; 
5:30pm-8pm 

CAFFEREY’S IRISH 
HOUSE) Eric Miller 


CASINO (YELLOWHEAD) 
Looker (pop/rock) 
DOUCETTE'S Musaic (top 
40 country, big band, 
swing, jive, classic rock, 
dance) 


| FOUR ROOMS 
| (DOWNTOWN) Lane 
Arndt Trio 


FOUR ROOMS (ST. 
| ALBERT) Kelly Alanna 


HERITAGE 
AMPHITHEATRE Pub in 

| the Park: jBombal; part of 
Symphony Under the Sky; 
9-11:30pm; tickets available 
at Winspear box office 


HUDSONS Tim Cotton 


KINGSKNIGHT PUB 
Disgrace the Retroman 


L.B.'S Whisky Boyz 


LONGRIDER'S Live classic 
rock; Doors 7pm $4 cover 
after 9pm 


O'BYRNE'S Chris Wynters 
and Jonny Nordstrom; 3pm 


SEEDY'S The Last Deal, 
with Karmen Eclipse and 
Frog Eyes 

SHERLOCK HOLMES 
(CAPILANO) Tim Becker 


SHERLOCK HOLMES 
(DOWNTOWN) Derick 
Sigurdson 


SHERLOCK HOLMES 
(WEM) Sam August 


SHERLOCK HOLMES 
(WHYTE) Boom Boom 
Kings 


SIDETRACK CAFE The Big 
| Breakfast Boogie Band 
(soul/funk); 9:30pm 


URBAN LOUNGE Mustard 
_ Smile 


CLASSICAL 


HERITAGE AMPHITHE- 
ATRE Symphony Under the 
Sky with the Edmonton 
Symphony Orchestra and 
guests, David Hoyt (con- 
ductor), 7pm; mainstage 
recitals: Patrick Jee (cello), 
2pm; Carlo Guaitoli 
(piano), 4pm; pub tent 
masterclasses: John Lowry 
(violin), 3pm; Patrick Jee 
(cello), Spm; tickets avail- 
able at Winspear box office; 
main stage concerts free for 
children 12 and under 


- DJS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 

* Brendan’s Sausage Party: 
obscure indie rock with Dj 
Ballhog 


BOOTS Flashback 
Saturdays; retro dance, 
house with Derrick 


BUDDY’S NIGHT CLUB Hs 
Got To,Be Funky 2: house 
with Tripswitch, Femme 
Funk, T-Bass, Headspin, 
Diabolik, Resident Funk 
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Alvaro 


CALIENTE NIGHTCLUB 
Community: house/techno 
with DJ Nightcrawler, guests 


CRISTAL LOUNGE Black 
Reaction (T.0.); with DJ 
Invinceable 


DONNA Silk: house with 
Winston Roberts and guests 


HALO For Those Who 
Know: House with Junior 
Brown, Remo 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEW CITY LIKWID 
LOUNGE Rock with 
Frenchie’s Angels 


THE ROOST Upstairs: New 
music with D} Jazzy; 
Downstairs: Retro music 
with D] Dan; $4 (mem- 
ber)/$6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip 
hop with Dj Extreme 


RUBY SKYE BAR LOUNGE 
Nite at the Skye: R&B/hip 
hop with People’s Dj 


SAVOY Deep house with 
Ariel and Roel 


STARS NIGHTCLUB Fire 
and Ice: R&B, hip hop, reg- 
gae with D} Robin ofda 
Notes 


STONEHOUSE PUB Top 40 
with DJ Clay 


TONIC AFTER DARK 
Saturday Night Power Jamz: 
with the Urban Metropolis 


WINDSOR BAR AND 
GRILL Sonic Eclipse: 
house/techno/trance/ drum 
‘n’ bass with Galatea, 
Lowtek, Dreadnought, MC 
Simeon, MC Dsnow, guests 


Y AFTERHOURS 
House/trance/breaks with 
Charlie Mayhem, Anthony 
Donohue, Daniel Milan, 
Juicy, Donovan, Derkin and 
David Stone 


YOUR APARTMENT 
Nordic Foundations: Dj} 


A STARS Upper Fl, 
10545-82 Ave, 439-1422 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


BACKROOM VODKA ~ 
BAR 10324-82 Ave, 
upstairs, 436-4418 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484- 

7751 


BILLY BUDD’S 
LOUNGE 9839-63 Ave, 
438-1148 


BLACK DOG FREE- 
HOUSE 10425-82 Ave, 
439-1082 


BLUES ON WHYTE 
10329-82 Ave, 439-5058 


BOOTS 10242-106 St, 
423-5014 


BUDDY’S NIGHTCLUB 
11725B Jasper Ave, 488- 
6636 


CAFFREY’S IRISH 
HOUSE #1-99 Wye 
Road, Sherwood Park 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425- 
0850 


VENUE GUIDE 


“Dennis Zaz and ’Rackman 
Powers 


LIVE MUSIC 


“CAPITOL HILL PUB Open 
stage with Backstreet Rob 
and Co. 


HERITAGE AMPHITHE- 
ATRE Pub in the Park: The 
Kent Sangster Big Band; 
part of Symphony Under 


| the Sky; 9-11:30pm; tickets 


available at Winspear box 
office 

MANHATTAN CLUB 
Metal-ed! Divinity with 
Cradle to the Grave and 
Murder Crows, 8:00pm, $5 


CLASSICAL 


HERITAGE AMPHITHE- 
ATRE Symphony Under the 
Sky with the Edmonton 
Symphony Orchestra and 
guests, David Hoyt (con- 
ductor), 7pm; Teddy Bear 
Picnic: Kids afternoon with 
the ESO, noon; World in a 
Flapp: starring Major 
Conrad Flapps, main stage, 
2pm; pub tent masterclass: 
Carlo Guaitoli, piano), 3pm; 
mainstage recital: Marie- 
Nicole Lemieux (soprano), 
4pm; tickets available at 
Winspear box office; main 
stage concerts free for chil- 
dren 12 and under 


DUS 


BACKROOM VODKA BAR 
Underground Rescue: 
house/downtempo with Djs 
Dragon, LP, Dj Rex 
(Toronto), Dj Styles 
(Vancouver) 


BLACK DOG FREEHOUSE 
What the Hell: downtempo, 
funk with Bpb Trampoline 


CALIENTE NIGHTCLUB 
Black Reaction (T.0.); with 


CAPITOL HILL PUB 
14203 Stony Plain Rd, 
454-3063 


CASINO (EDMONTON) 
7055 Argyll Rd, 463- 
9467 


CASINO (YELLOW- 
HEAD) 12464-153 St, 
463-9467 


CLAREVIEW PUB 132 


Ave, Victoria Trail, 414- 


11 


COWBOYS 10102-180 
St, 481-8739 


CRISTAL LOUNGE 
10336 Jasper Ave, 426- 
7521 


DONNA 10177-99 St, 
429-3338 


DOUCETTE’S 2nd Fi, 
10120-103 Ave, 423- 
9982 


DRUID 11606 Jasper 
Ave, 454-9928 


ELEPHANT AND CAS- 
TLE ON WHYTE 10314- 
82 Ave, 439-4545 


FATBOYZ 6104-104 St, 
437-3633 

FILTHY McNASTY’S 
PUB 10511-82 Ave, 


D} Invincéable 


MANHATTAN CLUB 
Industry Sundays; top 40, 


dance/R&B 


NEW CITY SUBURBS 


Progress: electroclash/new ~ 


wave 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja DJ22232223 
<None>23 

THE STANDARD Air Long 


Weekend Party Presented 
by Gold Club Series 


URBAN LOUNGE Dj 
Gilligan 


LIVE MUSIC 


L.B.'S Open stage with 
randy Martin; 9pm-2am 


CLASSICAL 


HERITAGE AMPHITHE- 
ATRE Symphony Under the 
Sky with the Edmonton 
Symphony Orchestraand 
guests, David Hoyt (con- 
ductor); 2pm; tickets avail- 
able at Winspear box office 


DUS 


THE ARMOURY Upstairs: 
house with Junior Brown 


BACKROOM VODKA BAR 
Local Motive: trance, 
house, breaks with D) 
Waterboy, guests 


BLACK DOG FREEHOUSE 
Indie rock with Penny and 
the Jets 


NEW CITY LIKWID 
LOUNGE New Music 
Industry Night: mixed 


432-5224 


FOUR ROOMS 
RESTAURANT 
(EDMONTON) 
Edmonton Centre, 102 
Ave, Entrance, 426-4767 


FOUR ROOMS 
RESTAURANT (ST. 
ALBERT) 28 Mission 
Ave, St. Albert, 460- 
6688 


HALO 10538 Jasper Ave, 
423-HALO 


HERITAGE AMPHITHE- 
ATRE Hawrelak Park, 
428-1414 


J.J.’S 13160-118 Ave, 
489-7462 


THE JOINT WEM, 486- 
3013 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


L.B.’S 111-23 Akins Dr, 
St. Albert, 460-9100 


LONGRIDER’S 11733- 
78 St, 479-7400 


MANHATTAN CLUB 
10345-105 St, 423-7884 


MICHAEL'S PUB AND 
GRILL 11730 Jasper Ave, 
482-4757 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


BACKROOM VODKA BAR 
Open stage and jam hosted 
by Randy Smaliman, Chris 
Burant and Mark Kozov; 
Spm-lam 

DRUID Open stage with 
Chris Wynters 


O'BYRNE'S Celtic Session 
with Shannon Johnson and 
friends; 9:30pm 


DJs 


BACK ROOM VODKA 
BAR Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch, David 
Stone 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with 
Run Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reqgae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


NEW CITY LIKWID 
LOUNGE Stupid Music for 
Stupid People for Stupid 
Cheap: rock 


NEW CITY SUBURBS 
Resurrektion: industrial/ 
EBM/electro/goth with Nik 
Rofeelya 


THE ROOST Wild and Wet 
contest with DJ Rhonda; $1 
(member)/$4 (non-mem- 
ber) 


SEEDY’S Electro-trash: 
electro/punk funk with Dj 
Miss Mannered 


URBAN LOUNGE Open 
with DJ Gilligan 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O’BYRNE’S 10616-82 
Ave, 414-6766 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


* RED’S WEM Phase Ili, 


481-6420 


RENDEZVOUS PUB 
10108-149 St, 444-1822 


THE ROOST 10345-104 
St, 426-3150 


ROSEBOWL 10111-117 
St, 482-2589 


ROXY ON WHYTE 
10544-82 Ave, 439-7699 


RUBY SKYE BAR 
LOUNGE WEM, Bourbon 
St, 489-6789 


RUM JUNGLE WEM, 
Phase III, 486-9494 


SAVOY 10401-82 Ave, 
438-0373 


SEEDY’S 10314-104 St,. 
421-0992 


SHERLOCK HOLMES 
PUB Capilano Mall, 
1136, 5004-98 Ave, 463- 
7788 # Rice Howard 
Way, 426-7784 * 10341- 


| 
4 


Coes 
| 
| 
/ 
| W 
| 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Open mic hosted by 
Kimberly MacGregor; 8pm 


HUDSONS Tim Cotton 

| PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass 
jam; 7:30pm 


RED'S A Static Lullaby, 
Eighteen Visions, Strung Out 


URBAN LOUNGE 
Headspace and Victory; $5 


DUS 


fe 
BACKROOM VODKA 
BAR Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch and guests 


| BLACK DOG FREEHOUSE 
| Glitter Gulch: country, roots 


BUDDY’S NIGHT CLUB 
Top 40 with DJ Stephan 


| COWBOYS House with Dj 
| Chris Coco (CD release) 


FILTHY McNASTY’S Mix 
Tape Wednesdays; hip hop 

| with Reece, C-Sekshon, 
Sonny Grimezz 


NEW CITY LIKWID LOUNGE 
| Stellar: Brit, indie, mod, rock 
and pop with Dj Travyd 


THE ROOST Amateur Strip 
Weena Luy, Sticky Vicky 
with Dj} Alvaro; $1 (mem- 
ber)/$4 (non-member) 


SEEDY’S Rockabilly 
Wednesdays; Hotrod Heehaw 


STARS NIGHTCLUB Wet 
Wednesdays: hip hop, R&B 
with DJ Who and the Sound 
| Crew, special MC guests 


YOUR APARTMENT Big 

Rock Indie Rock Night: 

indie rock with Dj 

| Shouldbeinaband 

| VELVET LOUNGE 
Progressive House with Max 

Graham (T.O.) and Darcey 

RyanP 


The 


ERLOCK 
fiOLMEs ® 


Pubs 


| 


WELCOME BACK TO YOUR 
HOME AWAY FROM HOME 


Show your U of A student |.D. and 
enter to win all inclusive monthly 
Marmot getaways from Magicbus Tours. 


(Whyte Avenue location only) 


82 Ave, 433-9676 
Bourbon St (WEM), 444- 
1752 


SIDETRACK CAFE 
10333-112 St, 421-1326 


SPORTSMANS CLUB 
5708-75 St, 413-8333 


THE STANDARD 6107- 
104 St, 438-2582 


STARS NIGHTCLUB 
Main Fl, 10551-82 Ave, 
432-7977 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


SUGARBOWL 10922-88 
Ave, 433-8369 


TONIC AFTER DARK 
9920-62 Ave, 408-2877 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 
10041-170 St, 930-4222 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 
433-7800 


Y AFTERHOURS 10028- 
102 St, www.yafter- 
hours.com 


YOUR APARTMENT 
8120-101. St, 433-3337 


ZENARI’S ON 1ST 
10117-101 St, 425-6151 


MAGICBUS 


DECOREHOTELS 


CAPILANO 


AUG 29-20. TIM BECHER 


ST MALL 


AUG 28-20. SAM AUGUST 


WHYTE AVE 


AUG 296.20. 200M 200M LINGS 


DOWNTOWN 


AUG 20-20. DERICK SIGURDS 


Va 
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THE WEAKERTHANS 
RECONSTRUCTION SITE 


VE September 6, 2003 
Shaw Conference Centre 


Advance ie available at: Ticketmaster, HUB, SUB, and CAB info desks, 
Listen, Blackbyrd, FS (WEM), and The Powerplant 


Presented by 


WEEKLY 


Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 ¢ Red Deer: 5239 53rd Avenue 340-0500 
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© Return ofthe King” preview ~~ 
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Free shipping every iy 
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Bree 


Animal House: bi 
Double Secret Probation Edition 


es Pecrar a rt Includes exclusive / 
eee 5 pS AMA LUBA: A TE bonus disc / 


| Fess DESPERADO 


+ Commentary by 
Robert Rodriquez E ¥: 

+ 10-Minute Film : 
School featurette ‘ ai i] Se ; ‘3 4 

_ peak a Zon « Revenge of the Nerds 1 and2 Van Wile 
Upon a Time in es 3 : q die Unrated = 
Mexico = i — f Fiber wet AY Fo = a ; 


Desperado Life Of Brian ! ’ : q ¢, 
Special Edition = Re Fe | . Aa 
, / 4 DVDs eo ws , 2 AME 
ees * j i 5 FREE DVD OFFER! 
4 | Special sal . “a. 7 - : 
rae Features 

- Commentary be a +90 minute pilot 

onall episodes aaa % . + Includes all25 = 
) + Audio outtakes : \ episodes : 

+ Pop-ups and howl» Outtakes and 

Wads unreleased scenes 


From Justin To Kelly Mr. Show The Simpsons 
Special Edition The Complete third Season The Complete Third Season coal 


ie ae, last. 


: Gitta cthecgriinsiondl 3 
chases. See in-store for deta 4 
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ADVERTISING POLICY: 
Where rebates or programming credits are indicated any applicable taxes are calculated and payable on the price before rebate or credit. Applicable postage must be Fring a store Location ne As } | r Wi Du 
paid on mail-in rebates. Rebates payableiit US dollars subject to currency fluctuations and may be subject to Canadian bank processing fees. Future Shop is not responsible r oe ot aM Mae ee 
~formanufacturers'mait-in rebates. Not all products are available in all stores. While Future Shop is committed to accurate pricing, advertised pricesare subject to error. ale => a | 
* Inthe case ofa discrepancy between our price tag and our cashier's computer, a customer will be able to purchase the product at the lower of the two prices. We will WJ | a Ca ! 
i . 48s eee 
ble at our North Vancouver location. | 


then: take steps to correct the error. © 2003, Future Shop. All rights reserved. No part of this doc including, pri ation, may be 
reproduced in any form by any means without Futuire Shop's prior written permission. Website prices, products, and p may diffe store offerings. 
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Mame 


By JENNY FENIAK 


in’t too loud for Greg 


e Greg MacPherson Band ¢ 
ith Sleeping Girl * The Sugar- 
owl © Fri, Aug 29 Greg MacPherson 
a solo artist, yet he plays folky roots- 
ock with a band. Oh, and he’s also 
pmehow managed to embed himself 
ithin the world of punk rock—real 
unk rock. 
“| think at best, [punk 
ock] is saying something 
about itself or reflecting an 
ttitude in society that’s 
ifferent or away from the 
ainstream and | think 
at's the trick,” explains 
e socially-conscious 30- 
ear-old singer/songwriter. 
A lot of bands that are 
eing called punk rock 
owadays are just very 
uch mainstream bands 
ho aren’t in it at all to say 
nything. They're singing 
pve songs just like every- 
body else, but they’re 
doing it by yelling and 
playing guitars really loud 
nd | don’t find that to be 
teresting at all.” 
Although MacPher- 
on’s spent many years 
playing and associating 
ith punk rockers, he’s 
ever really crossed the 
genre line. After quietly 
ccumulating a pile of self- 
penned songs during his 
early days playing lead 
Quitar and singing backup 
ocals with Winnipeg 
band the Apartments, 
jacPherson eventually 
ealized he would never 
ave a forum in which to play them 
nless he went out on his own. And 
hat’s precisely what he did, taking 
ith him punk rock’s DIY mindset. 
With two independent recordings 
nder his belt, MacPherson got 
nvolved with G7 Welcoming Com- 
ittee Records, a label famous for its 
Stable of left-wing politically-minded 
usicians, and released Good Times 
oming Back Again in early 2002. 
‘They‘re not all about the bottom 


Greg 
MacPherson 


"I keep 


line,” MacPherson says about the G7 
management. “They’re just about try- 
ing to do something good, which is a 
big breath of fresh air in the music 
industry because the music indus- 
try—I guess any industry—is about 
capitalist competition and trying to 
stay afloat.” 

These days, MacPherson continues 
to keep himself busy with his relentless 
North American touring schedule and 
a plethora of odd jobs, not to mention 
his plans for as many as three more 
albums. He wants to record a disc of 
solo performances, followed by a dou- 
ble-disc, recorded with his band, that 
would feature sped-up tunes on one 
platter and some of his mellower 
material on the other. Finally, 
MacPherson will put some distance 
between himself and his punk origins 
by recording a hip hop-flavoured disc 


with his drummer Jason Tait, who also 


keeps time for the Weakerthans. 


Now we’re cooking 
with grass! 


The Meat Purveyors * With Car- 
olyn Mark ¢ Black Dog ¢ Wed, 
Sept 3 To hear Meat Purveyors gui- 
tarist Bill Anderson tell it, the summer 
of ‘96 sounds a lot like the summer of 
‘69—at least the Bryan Adams version. 
It was a magical few months when a 


a lighter 


and dog treats in My 


band could form, people could fall in 
love and six-strings could be strummed 
until fingers bled. 

“This band started in the summer 
of ’96,” Anderson says. “That’s when 
me and Peter [Stiles] and Cherilyn 
[Dimond] and Jo [Walston] all got 
together. We were a band until New 
Year's Eve of ‘99/2000 and that was 
our last show. It was almost exactly 
two years ago that we all talked and 
decided to get back together, and then 
in the winter recorded our third album 
[with Bloodshot Records].” 

The unorthodox bluegrass band 
was only six months old when they 
caught the eye of Bloodshot manage- 
ment at the South by Southwest 
industry conference and they man- 
aged to release two records before 
that doomed New Year’s Eve. Luckily, 
once the members decided to take 
each other back again, Bloodshot was 
ready too. 

Only half of the Pur- 
veyors’ material is origi- 
nals; the other half is 
make up of high-octane 
bluegrass arrangements 
of some of their favourite 
tunes, from heavy metal 
to gospel music to the 
Velvet Underground— 
they even cover ABBA‘s 
“S.O.S.,” for crying out 
loud. “We all like differ- 
ent kinds of music,” 
Anderson says, “but we 


to do this like a bluegrass 
band. But we don’t limit 
ourselves to just playing 
bluegrass songs. [It’s 
okay] as long as it’s 
somewhat adaptable to 
bluegrass or at least our 
take on bluegrass.” 

A 20-year veteran of 
Austin’s music scene, 
including time as a punk 
musician, Anderson says 
what sets their band apart 
is the fact that they’ve 
been playing not at blue- 
grass festivals, but at rock 
clubs with rock bands. But 
even with plenty of gigs 


decided we were going | 


at wilder venues under | 


their belts, the prospect of playing | 


Black Dog still has Anderson worriedly 
wondering what he’s let himself in for. 
“| don’t know what's going to happen 


there,” he says, “but the last time | was | 
at the Black Dog with Neko Case in | 


2000, the people who work there were 
really, really determined to get us 
drunk. Like, there were all these differ- 


ent kinds of liquor and all these combi- | 


nations before we ever even started 
playing—it was deadly!” © 


pockets all 


thetime because you never know 


The unfurnished 


Symphony 


The ESO braves 
the elements yet 
again with 
Symphony Under 
the Sky 


By ALLISON KYDD 


ou thought summer was over, 
Ye: the festival season along with 

it? Think again: many music fans 
consider the extended Labour Day 
long weekend spanned by the Sym- 
phony Under the Sky in Hawrelak 
Park to be not only the highlight of 
the summer but also the launching 
pad for a whole new season of classi- 
cal music. For those at the opposite 
end of the spectrum who are intimi- 
dated by either the ticket prices or 
the formal elegance of the Winspear 
Centre, it’s an opportunity to 
encounter the clas- 
sics in an accessible 
location at very lit- 
tle cost. For free 
spirits and romantics, it's simply 
intoxicating to hear orchestral music, 
the ultimate in culture, against a 
backdrop of grass, trees and sky. 

David Hoyt, director of the 
Edmonton Symphony Orchestra’s 
outdoor festival as well as ESO artis- 
tic director during the rest of the 
year, keeps these different needs in 
mind when he starts plotting reper- 
toire and guest lineups. Now in its 
ninth year, the festival is his brain- 
child and is never very far from 
mind. There’s lots of music that 
works well outdoors, he says. It does- 
n’t have to be loud, either, though 
Tchaikovsky’s 1812 Overture (com- 
plete with percussion from the Royal 
Canadian Field Artillery) is essential. 

The challenge, says Hoyt, is find- 
ing a balance of old and new, crowd 
favourites and little-known works. 
Other than Allan Gilliland’s 
“Enbridge Fanfare” and the 1812 
Overture, repertoire is seldom repeat- 
ed. Hoyt is also on the lookout for 
artists-who suit this particular set- 
ting. They generally make one con- 
cert appearance, give a solo recital 
and lead a master class, so he wants 
well-rounded musicians, and his 
annual February sojourn at the Banff 
Centre has given him the opportuni- 
ty to discover new possibilities. 


Ww 


CLASSICAL 


Former ESO concertmaster John 
Lowry, appearing this year, is an 
especially good fit for the occasion 
He will be accompanied by the flam- 
boyant John Robertson. Other guest 
artists are pianist Carlo Guaitoli, cel- 
list Patrick Jee and contralto Marie- 
These 


Nicole Lemieux are names 


and faces to remember, as we ,ax 
see them at the Winspear in a year 
opportunity to 


perform with the orchestra both in 


or two. Hoyt says the 


Hawrelak Park and during the regu- 
lar season attracts high-calibre musi- 
cians. And although there is no age 
restriction, many of the soloists also 


tend to be young 


WHATEVER THE WEATHER, the audi- 
ence cannot lose. Some of my 
favourite festival moments have 
included squirrels darting across the 
stage, rain pelting on the roof of the 
pub tent during an erhu master clas ; 
by George Gao, soprano Agathe Marte! 
Singing Strauss 
against a brilliant 
sunset, and pianist 
Naida Cole calling 
down thunder and rain with her bril- 
liant performance of Ravel’s Piano 
Concerto in G Major. (Stravinsky's Fire- 
bird: Suite, which was scratched when 
the concert was called at intermission 
two years ago, is rescheduled for this 
Saturday.) This year’s festival is packed 
with activity, including five symphony 
concerts, four recitals, three master 
classes, four pub nights with live enter- 
tainment and two productions espe- 
cially for children. Free admissions ‘to 
everything but the mainstése 
amphitheatre concerts will streamline 
activity and no doubt mean better 
attendance at recitals and master class- 
es, which shouldn't be missed. 

For the musicians, weather is a 
greater challenge, since cold, heat, 
moisture and especially wind affect 
their instruments. Yet they adapt, 
donning sunglasses, hats or scarves as 
appropriate and retrieving pages 
snatched and teased by the wind, and 
somehow this air of informality only 
enriches the experience. I’ve never 
attended one of these productions 
when everyone wasn’t smiling. O 

4 

SYMPHONY UNDER THE SKY 
Featuring the Edmonton Symphony 
Orchestra ¢ Heritage Amphitheatre, 
Hawrelak Park ¢ Thu-Mon, 

Aug 28-Sept 1 (7pm) 
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WITH PAUL BELLOWS AND 
THE DEAD CANADAS 


Radiohead’s Johnny 
Greenwood hails. 
experimentation, 
innovation and, 

yes, thieves 


By MATT GALLOWAY 


head’s most experimental, out- 

ward-leaning moments, Johnny 
Greenwood’s frustration with people 
wanting OK Computer Part 2 is 
understandable. For all vocalist 
Thom Yorke moans about being tired 
of rock ‘n’ roll and the sound of his 
own voice, it was Greenwood’s gui- 
tar and his trunk of analog synths 
and mysterious noisemakers that 
pushed the band into new, exciting 
directions on their last two records. 

When the group’s new Hail to the 
Thief record was, uh, hailed in advance 


h: the one responsible for Radio- 


as a return to form, == largely unchanged) 
or at least to proper version of Hail to 
pop songs, conserv- the Thief leaked 
ative Mojo magazine onto the Internet 


readers were no doubt thrilled. Green- 
wood, meanwhile, seemed more 
enthusiastic about Yorke’s boast that 
Radiohead would be “unrecognizable” 
in two years’ time. “My gut instinct is 
to say that that kind of opinion of us, 
the whole ‘Give us another OK Com- 
puter’ thing, is mainly held by people 
who don’t really buy records any- 
more,” Greenwood offers over the 
phone from Boston. “They're into 
their one kind of music, and I suppose 
that’s fair enough. We're still buying 
records and absorbing other sounds. 

“If you've made a good record in a 
good style,” he continues, “then 
you've done it. To repeat it just would- 
n't make sense. There are records that 
have come out by other people that 
sound like OK Computer or The Bends. 
We're just happy that we're not still 
making records like that because that 
kind of music isn’t enough for us.” 

For all its straight-ahead pop 
hooks, Hail to the Thief has an impres- 
sively wide reach, just as Kid A was a 
pop record despite its electronic dab- 
bling. As he describes how the new 
record was made—with bandmates 
playing each other’s instruments—the 
guitarist talks excitedly about the 
opening-up of Radiohead’s sound 


_ about it quite early on and within 


I'm not 8 


from something rigid and defined to 
“just a band name.” 
“In these sessions, we let go of the 
idea of having a defined role,” Green- 
wood explains. “The only role you 
have is being a member of the band 
Radiohead. When we learned to play 
the Kid A album live, we had to learn 
a whole set of instruments and meth- 
ods of making music. That, in turn 
informed how we would make the 
next record. We're just trying to keep 
things loose and interesting. It’s the 
same thing with our quote-unquot« 
‘sound.’ We've arrived at a place 
where we have the freedom to adapt 
that sound as we see fit. It’s a very 
healthy thing and we're lucky to have 
the resources to do it.” 


BEING A MASSIVELY successful band 
with absolute creative freedom might 9 
allow you to dabble, but it doesn’t pro- 
tect you from the perils of the music 
industry. Radiohead learned that first- 
hand when an unmastered (though 


more than three months before its 
scheduled release date. Greenwood 
was by turns bemused, horrified and 
annoyed by the leak. But more trou- 
bling than the fact that thousands of 
fans heard an unmixed version of his 
new record is that he still has no idea 
how the tracks got out. 

“These were recordings that we 
didn’t even have,” he says, “and 
they were really early. I think [pro- 
ducer Nigel Godrich] has narrowed 
down the day they were stolen, but ! 
couldn’t tell you how they were lift- 
ed. It was weird. It came at a really 
intense time within the band, and 
we didn’t need the extra stress 
because we were paranoid anyway. 
The label was terrified, telling us 
that no one was going to buy the 
record. I was just amazed at how 
quickly they spread. We learned 


hours it was everywhere. I’ll proba- 
bly get in trouble for saying it, but | 
thought it was quite liberating, 
watching your unfinished album 


hop from inbox to inbox.” @ — a 


Pabae 


e* 
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Kinison bits 


Protean punk band 
has successfully 
paid off their 
Mortgage 


By DAVE JOHNSTON . 


of like running after a blind man 

at the wheel of a car. You're never 
really sure where they'll wind up. ~ 

According to founder Chris 
Lewis, the band likes doing things 
this way. Ask him what they sound 


Kerns up with the Kinison is sort 


and rebellious hardcore, spastic and 
catchy at the same time. The songs, 
lifted from their last EP, Mortgage Is 
Bank on Fearless Records, are already 
a distant memory to the earnest and 
excitable Lewis. “We’re not even 
close to that,” he says. “We've prob- 
ably got 20 new songs that relate to 
us so much more. We’re growing as 
people every day, and the songs are 
growing with us. We’re putting 
more of ourselves into the songs— 
it’s way less obvious, but it’s also 
obvious in a way.” 


THE KINISON DESCRIBE themselves 
as “a young rock band” now obsessed 


like today and he’ll with making their 
laugh. “We change charged-up emo a 
every few months,” bit more funky. 
he says. “We try to - “We're like a 2004 


progress and write the most honest, 


songs possible. You never want to 


make the same record twice—you 


might as well quit. As soon as you 
start making stale songs, the art and 
the beauty are gone. I hate it when 
bands do that—it makes me 
depressed.” 

‘So forget about doing what so 
many other critics have done and 
compare them to At the Drive-In 
and other bands of that ilk. You can 
also disregard those tracks posted on 
MP3.com, which capture the Cali- 
fornia-by-way-of Illinois band strad- 
dling the line between pop punk 


tryin, oC 


version of James Brown, except we’re 
white,” Lewis laughs. “We just like to 
dance around onstage and get every- 
one else dancing.” 

After they finish their current 
tour with Fat Wreck’s Strung Out, 
the Kinison hope to take a few 
weeks to record a full album. Their 
last two releases, the aforemen- 
tioned Mortgage and the amusingly 
titled I Hate Black Sabbath, were both 
overseen by Amen leader Casey 
Chaos. The group gave Chaos a tape 
after a show, and in turn the hard- 


SEE PAGE 29 
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SR and YUE present the Students’ Union Week of Welcome After Party 


with Metric & The Long Run 
Sunday, September 7 2003 


Doors @ 7:30pm 

All oges/Licensed 

Advanced Tickets S16 

Tickets available @ HUB, SUB, CAB info desks, 
Ticketmoster/ticketmaster.ca, Blackbyrd & Powerplant 
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The Powerplant is a service of Your Students’ Union for UofG Students, staff, alumni, and their guests 


Street 
vision 
By SEAN AUSTIN-JOYNER 


Weight loss 


It’s hard to imagine a world without 
soapbox preachers—those minimally 
educated pseudo-intellectuals loudly 
spreading their misguided opinions on 
race and relationships. It’s even harder to 
imagine that world when TV networks, 
music labels and publishing houses are 
so eager to give them a platform. 

Witness Who's Gonna Take the 
Weight?, a series of thoughts and mus- 
ings from onetime cast member of MTV‘s 
The Real World Kevin Powell. While Powell 
may be a great conversationalist, the 
ideas he expresses in Who's Gonna Take 
the Weight? are woefully underdeveloped; 
his anecdotes of street life growing up in 
Jersey City, his stint as senior editor for 
Vibe magazine and his opinions on the 
current state of race relations are almost 
as convincing as the “black licorice tastes 
the worst—that’s racist” argument. 

The book begins with a series of sto- 
ries about other writers he’s attacked, 
humiliated and confronted for the crime 
of having dared to criticize him. Powell 


(who, despite his claims of being 
embarrassed by his actions, obviously 
relishes the chance to share these anec- 
dotes and reopen old feuds before as 
wide an audience as possible) has more 
self-esteem issues than any observer of 
human nature should have. These tales 
of fights and skirmishes come off as little 
more than Powell 
puffing out his 
chest and warning 
other writers not to 
mess with him, like 
a sixth-grade bully 
with serious aban- 
donment issues. If 
Powell put as much 
thought into his 
writing as he does 
retaliating against 
critics, he might've 
been able to 
squeeze out some 
relevant material. 

Powell's area of 
expertise is black 
music, and he’s 
obviously very 
knowledgeable 
about the subject. 
And while Who’s 
Gonna Take the Weight? touches on 
some very serious subjects concerning 
the record industry (Powell was a major 
contributor to the New York Times best- 
seller Tupac Shakur), his musings on the 
subject come off more as name-drop- 
ping sessions than serious analysis. In 
an obvious attempt to add credibility to 
his persona, he strews established 


96X and Jim Beam Present 


NOT BY CHOICE 


names like the Notorious B.I.G., Quincy 

Jones and 2Pac throughout the book to 

the point of tedium. Who's Gonna Take 

the Weight? ends up being nothing 

more than an autobiography disguised 
as a guidebook on race relations. 

Powell could be forgiven for his 

incomplete thoughts, unfounded 

opinions and ques. 

tionable associa. 

tions, but his 

attempt to com. 

pare Who's Gonno 

Take the Weight? to 

W.E.B. DuBois’; 

The Souls of Black 

Folk and Jame; 

Baldwin’s The Fir: 

Next Time, is an 

insult not only to 

those two writers, 

but also to anyone 

who’s read their 

books. For a more 

balanced, thor- 

ough and informa- 

tive look at race, 

relationships and 

power struggles in 

the U.S. and 

abroad, I'd suggest 

picking up Nathan McCall’s Makes Me 

Wanna Holler, Cornel West's Race Mat- 

ters or even, for all its flaws, Ice T’s The 

Ice Opinion. Who’s Gonna Take the 

Weight? just doesn’t cut it. O 

WHO’S GONNA TAKE THE WEIGHT? 

By Kevin Powell ¢ Three Rivers Press « 

160 pp © $19.95 
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By DAVID STONE 


Sasha the titan 


So, are you stoked yet?” I’ve been 
earing this question—and a few oth- 
ers like it—addressed to me over the 
past couple of weeks. It isn’t every day 
ou get a chance to play with some- 
One like Sasha, after all, and my 
answer is, well, yes. 
The man called Sasha is dropping 
to Red’s tonight (Thursday) as a guest 
of Gold Club Series, and it’s been near- 
ly three years since he last appeared 
ere. Of course, that show was a tag 
eam with Sasha’s longtime cohort 
ohn Digweed, and the venue was the 
>portex. At the time, they were on the 


"give me your Zippidy 
n 


road promoting Communication, the 
well-received follow-up to their suc- 
cessful Northern Exposure series. 

At the time, Sasha and Digweed 
were an unstoppable team. They held 
down a legendary residency at New 
York City’s Twilo nightclub, and they 
had the entire clubbing community at 
their feet. They traded spots at the top 
of the Dj Magazine Top 100 list, and 
both enjoyed the glory of Global Under- 
ground compilations that have defined 
the direction and tastes of many DJs 
and clubbers, myself included. 

What's interesting is what has hap- 
pened to Sasha since then. 2001 was 
shaping up to be a spectacular year for 
the Welshman, until a car accident put 
him out of commission, leaving him 
with a perforated eardrum which 
resulted in a nagging ringing sensation 
that threatened to end his DJing career 
right then and there. Despite the set- 
back, he made the best of the enforced 
time off and set to work completing 
something that many people joked 
would never see the light of day. 

In 2002, BMG released the long- 
awaited Airdrawndagger, Sasha’s first 
full-length artist album. Buoyed by the 


incredible response of the single 
“Wavy Gravy,” the album struck critics 
as an uncharacteristic move by a per- 
former, as the music was generally 


more atmospheric and laid-back com- | 
pared to his thunderous DJ sets. With | 


help from Junkie XL and Charlie May, 
Sasha was able to prove that he was 
good for his word—up to that point, 
he only had the Xpander EP and a sin- 
gle with Darren Emerson, “Scorchio,” 
to demonstrate his production skills. 
Then there was his reunion with 
Digweed. Twilo was now closed, thanks 
to a high-pressure campaign by New 
York mayor Rudy Giuliani to clean up 
the city’s nightlife, which left the DJ 
superteam without an American base. 


But rather than sulk, they put together | 


an ambitious tour that took them across 
North America, playing arenas rather 
than clubs. The Delta Heavy tour was a 
commercial smash, with sensational 
sound and visuals that rivaled most 
large-scale rock shows. It not only 
raised their profile on this side of the 
ocean, but also proved that dance 
music had become a force to be reck- 
oned with, despite lagging record sales. 

Since then, Sasha has released 
another EP, Unreleased Mixes Vol. 1— 
which includes a killer remix of “Wavy 
Gravy” by Swedish team U&K—and has 
actively pushed himself into touring, 
bouncing around the globe. He’s 
already been to Alberta this year, spin- 
ning a set down in a small club in Cal- 
gary back in the spring, but we're going 
to get the full Sasha onslaught this 
time—big system, big room, big tunes. 

So, yeah, I’m pretty stoked. It’s 
going to be a great way to end the 
summer and charge into the fall. 
Which reminds me: Gold Club is doing 
another gig on Wednesday, this time 
with Canadian sensation Max Gra- 
ham over at the Velvet Lounge in the 
west end. Local boy Darcy Ryan will do 
the honours, warming up the dance- 
floor for the veteran club-kid-made- 
good. If you want to hear what 
Graham has been spinning lately, 
check out his regular two-hour set on 
protonradio.com, which he posts 
every month. 

And before we wrap up, let me 
mention that local production group 
the Playhouse is also putting on a show 
tonight at the Manhattan Club featur- 
ing Toronto breaks Dj Big League 
Chu. Locals Alvaro, Femme Funk and 
Kool Hand Luc will be on hand to get 
the party started, so if you’d rather get 
down to some nasty broken beats, the 
Manhattan might serve you well. Oth- 
erwise, see ya at Sasha. O 


Listen to BPM with David Stone every 
Saturday at 9 p.m. on C/SR-FM 88.5. 


o Dah 
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| The Kinison 


Continued from page 27 


core icon provided the band with 
some creative guidance. 


THIS TIME, HOWEVER, the band 
may choose to go their own way. 
After all, they didn’t jump on the 
first contract that was slipped their 
way when the labels came calling, 
opting instead to release their 
brand of heartfelt anthems on 
indie label Fearless. “I’m not sure 
what happened with [Chaos],” 
Lewis says. “We weré hoping that 
would work, but as of now I’m not 
sure if that’s going to happen or 
not. We’re not sure who we’re 
going to work with either, but the 
songs are solid enough that we can 
walk in and tell a story. We’re 
going to be really honest and we’re 
not going to do anything that we 
don't want to do. We don’t want to 
be false to the music.” 

The Strung Out dates also mark 


the first time the Kinison have visré- 
ed Canada, and their hopes are high 
that they’ll find an understanding 
audience waiting for them. “We're 
really hoping that people are open- 
minded and aren’t these stuck-up 
brats,” Lewis says. “There are scenes 
where kids dress up in black and pggy 
their hair in a certain way because 
they’re into a certain brand of hard- 
core. | hope kids in Canada are pret- 
ty open to music in general and not 
a bunch of meathead hardcore that 
would nothing to do with music.” 

So if you should happen to catch 
up with the Kinison, expect to 
dance. “We want people to clap, 
move their hips, move their feet,” 
encourages Lewis. “Don’t jump on 
each other and be aggressive—thm 
has nothing to do with the music 
When I hear music, I’m not jumping 
on someone's head.” @ 


THE KINISON 
With Strung Out, A Static Lullaby and 
Eighteen Visions * Red’s * Wed, Sept 3 
(7pm) ° All ages 
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Quebec 
2. NORAH JONES 
Come Away With Me - 
3. EVANESCENCE 
Fallen 
4, JANE’S ADDICTION 
3 Strays 
5. SAM ROBERTS 
We Were Born In 
A Flame 
6. JACK JOHNSON 
On & On 
7. RADIOHEAD 
Hail To The Thief 
&.AUDIOSLAVE 
Audioslave 
9. BAD BOYS Ii 
Soundtrack 
10.WHITE STRIPES 
Elephant 


1, CASABLANCA: SE 


2. BRINGING DOWN THE 
HOUSE 


3. DAREDEVIL 
T° 4. SOLARIS 
5. OMEGA MAN 


6. FAMILY GUY: 
SEASON 1&2 


7. LED ZEPPELIN 

8. SOYLENT GREEN 

e 9, HAUNTING 

10. THING FROM 
ANOTHER WORLD 


PREFUSE 73 

EXTINGUISHED: OUTTAKES 

(WARP) 
a ES 
Essentially a companion sketchbook to 
the engrossing One Word Extinguisher, 
released earlier this year, Extinguished: 
Outtakes contains half-realized concepts 
and early versions of the broken beats 
that made it onto the album proper. And 
like any genius’ curio, it’s interesting to 
hear that even Prefuse’s castoffs sound a 
billion times more inspired than most 
hip hop riddims being rolled around 
town. For that reason, Extinguished is 
nearly as enjoyable as its relative, sound- 
ing as equally developed—perhaps a lit- 
tle more excitable and unpredictable as 
he shuffles on a crackling organ groove 
one moment, then freaks out with a 
mad lyricist in the twist of a dial. 

Those with ADD will be relieved to 
know that nothing on this disc lasts more 
than a couple of minutes, although 
Prefuse has the entire gorgeous mess 
twisted up together like a junky sample 
symphony. DJ Shadow would be hailed 
as some kind of mad fucking genius for 


dishing this out—and he is a mad fucking 
genius—but Extinguisher is essentially 
what Prefuse would have thrown out if 
someone hadn’t stopped him. That's 
what makes the mofo cooler than any- 


one. Yoo te te —Dave JOHNSTON 


RANCID 
INDESTRUCTIBLE 
(HELLCAT/WARNER) 
Se eS 
Listen to Rancid and you realize what a 
great band the Clash was. Under the 
mohawks and studded leather jackets, 
Tim Armstrong and his hell-raising 
mates were always respectful of the Brit 
band’s influence on their brand of rol- 
licking, melodic ass-kicking. Even 
though Indestructible begins with the 
line “I'll keep listening to the great Joe 
Strummer, ‘cause through music we can 
live forever,” this isn’t a teary tribute to 
punk’s greatest agitator. No, Armstrong 
also has the muse of the Distillers’ Brody, 
his recently minted ex-wife. 
Indestructible isn’t a break-up record, 
but it’s not a conventional Rancid record 
either. Barroom politics make way for 
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global causes from political prisoners 
(“Arrested in Shanghai”) to the home- 
less (“Stand Your Ground”) to intrusive 
government policies (“Out of Control”). 
Musically, the record finds: Rancid at 
their most flexible, dropping the tempo 
and experimenting with moody elec- 
tronics—perhaps a holdover from Arm- 
strong’s dalliance with the Transplants. 

But does it all make for a good 
record? Yes and no. There's little here 
that sparkles with the raw manic ener- 
gy of the past—although “Memphis” 
and “Spirit of 87” come close—but 
there’s something to be said for mov- 
ing on. Even the fact that Brett Gure- 
witz produced this album seems to 
indicate that all is forgiven with Rancid 
leaving Epitaph for Warner pastures. 
Joe eventually knew when to move on 
as well. #3 ¥%e4 = —Dave JoHNsTON 


THE CASH BROTHERS 

A BRAND NEW NIGHT 

(ZOE) 
SST 
A couple of years ago, when Toronto 
indie rocker Andrew Cash’s band Ursula 
broke up right around when his rootsy 
brother Peter left the Skydiggers, the sib- 
lings decided to make music together for 
the first time. The resulting records, Race- 
way and How Was Tomorrow, captured an 
earnest energy and urban country sound. 
They were fresh and honest and stood 
out from the sea of pretenders (like the 
Skydiggers, or even Blue Rodeo) who 
appeared to be treading water as they 
aged. A Brand New Night, a round-two 
release, falls somewhere in between. 
Much of the emotional intensity Andrew 
and Peter summoned on Raceway is 
gone, replaced by rote feelings of drifting 
and love, backed on many tracks by 
your standard guitar-bass-drums config- 
uration. It’s not all tired, though. Chris 
Brown's piano is a wonderful touch, 
Peter’s nasally, yearning vocals furnish 
“It’s Too Late to Say Goodbye” with a 
strong sense of weariness, and 
Andrew’s despair in “Tillsonburg” 
(which bears no resemblance to the 
Stompin’ Tom song) can’t be discounted. 
Hopefully the boys will keep going to see 
a new day. (The Cash Bothers perform 
live September 5 at the Sugarbowl.) 
Fe tote —Dan Rusinstein 
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ORIGINAL SOUNDTRACK 
LOST IN TRANSLATION | 
(EMPEROR NORTON) 
ee 
The soundtrack that Sofia Coppola 
commissioned from French dreamsyn- 
thers Air for her first film as a director, 
The Virgin Suicides, was one of the best 
original song scores of the ‘90s. Now 
she’s pulled off another coup with the 
score for her follow-up effort, Lost inf 
Translation, by convincing My Bloody 
Valentine founder Kevin Shields—a per 
former with habits so hermitlike that 
Jim Morrison occasionally seems like 
more of a public figure—to record four! 
new songs for the film, the first original 
music Shields has released in 13 years. [fF 
The album also includes “Some. 
times,” from MBV’s milestone 1991 disc 
Loveless, and it’s at once gladdening ands 
disappointing to see how closely Shields’s 
new material resembles his old material. 
Probably the best of-the four new tracks 
is “City Girl,” which is full of energetically 
dreamy electric guitar strumming andj 
achy voices slurring their lyrics so badly 
that the only words you can make out is 
the occasional cry of “| love you.” 
Aaahh—good, if familiar, stuff. The rest off 
the album consists of simjlar-sounding 
indie-rock tracks both old (The Jesus andj 
Mary Chain’s great “Just Like Honey’) 
and new (Squarepusher’s “Tommib’), 
with Death in Vegas's breathy “Girls” 
emerging as tke standout. That is, unless 
you stick around for the hidden track at} 
the end of the disc, a terrible but oddly 
affecting karaoke version of Bryan Ferry‘ 
“More Than This” performed by Lost in 
Translation star Bill Murray. teres — 
Paut MATWYCHUK 


COAL CHAMBER 

GIVING THE DEVIL HIS DUE 
(ROADRUNNER/UNIVERSAL) 
ee 
This collection of 1994 demos, B-sides 
and rarities from these former under’ 
ground heroes of “nii-metal” makes 
for an excellent study of just how little} 
that metal scene of the late ‘90s wil 
mean in the years to come. 

Should B-sides and rarities sound 
this horribly dated only a couple ©' 
years after they were recorded? Coa 
Chamber’s music does little to distin 
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vish itself from so many other metal 
cts that used chainsaw guitars and 
yttural vocals to sell a ton of records 
Bt the turn of the century. But the 

metal scene is rocketing away from the 
gux-angry-young-man shtick, and the 
music—once you subtract “hip” value 
d peer pressure from the equation— 
simply doesn’t age well. In 10 years, 
he'll all look back on the likes of Coal 
hamber the way we smirkingly recall 
hair-metal acts like Faster Pussycat and 
ickaxe today. They’ll be all right to 
fear at parties—in very small doses—as 
e laugh and talk about all the late- 
(0s metal clichés they employed. 
instead of big hair, we'll snicker about 
e piercings. We'll snicker about how 
e band copped the Korn formula, just 
those ‘80s acts copped Van Halen. 
And thanks to this collection, we'll 
e able to look at Coal Chamber's 
reer and marvel at how little they 
oved from point A to point B. Not 
ad for a record that bears such a ripe 
ent of “contractual obligation.” 
STEVEN SANDOR 


E FRENCH 


With Hefner taking an indefinite break, 
arren Hayman and John Morrison 
lave decided they like each other’s 
mpany enough to stick together. 
e French is really Hefner in another 
luise, as Hayman whispers wee stories 
out strange, desperate people atop 
rcolating keyboards. Like Hefner, this 
painfully clever music that verges on 
leing dangerously precious, but it’s 
deniably literate and perversely deli- 
te, not to mention—dare | say it?— 
iginal. The musical range on display 
stunning, from the sickly bubble of 
orn Shoes” to the halting electro 
gger of “Canada Water,” all tainted 
ith Hayman’s acid musings about 
lationships. Weirdly satisfying. 
Fete —Dave JOHNSTON 


SH KELLEY 


" the Ride Home marks Kelley’s major- 
el debut, and for those people who 
ply need more Dave Matthews-style 
lusical wallpaper, this effort could be 
° perfect tonic. 

Kelley spends the entire disc with 
guitar turned to sub-muzak levels, 
d his lyrics feature sermon after ser- 
on about the little rebel who 
comes a hero, the underappreciated, 
lugh-around-the-edges kid who goes 
and “makes it” or losers who later 
id out the whole world is in love with 
em. Kelley follows all the formulas to 
t played on AOR my-music-at-work 
dio—and then turns the volume 


down an extra notch or two. 

For the album sleeve, Kelley's peo- 
ple (judging by the hit-single-friendly 
nature of his music and the big push 
he’s getting from the record company, 
he must have “people”) have decked 
him out in the mopped-out hair and 
indie-rock chic look that makes him 
look like the second coming of 
Stephen Malkmus. But with genius 
lyrics like “You’ve been bad, you’ve 
been good, did you lose your mind like 
| knew you would?” the illusion of 
credibility fades as soon as the play 
button is pushed. 6 —Steven SANDOR 


PARTY FUN ACTION COMMITTEE 
LET’S GET SERIOUS 

(DEFINITIVE JUX) 
=e 
When it comes to satirizing musical gen- 
res, things can go one of two ways: they 
can be masterpieces like This Is Spinal 
Tap or disasters like the Brendan Fraser 
vehicle Airheads. Party Fun Action Com- 
mittee falls into the second category. 

Their debut album, Let’s Get Seri- 
ous (oh, they’re so clever!) has a sim- 
ple concept: two record execs (who 
sound like Will Ferrell) sitting down 
and appraising demo tapes of various 
underground rap groups, which paro- 
dy almost every urban cliché in the 
book (rap-metal, booty-shakin’, Ja 
Rule, DMX, R. Kelly, etc.). All of this 
may sound promising, but the one- 
joke idea stops being funny after 
about five minutes—and this 45- 
minute disc feels like an eternity. It’s 
obvious Let’s Get Serious was made 
with the aim of being ridiculous, but 
they also forgot to be funny. 

Though this album hopes to lam- 
poon rap the same way that Tenacious 
D lampooned metal, it’s important to 
note, as David St. Hubbins once point- 
ed out, there’s a fine line between 
clever and stupid. #4 —Brett Lampert 


VARIOUS ARTISTS 

CANADIAN IDOL GREATEST MOMENTS 
(VIK/BMG) 
=e 
If you love Canada, don’t buy this disc. 
For Christ's sake, if you love Canada, 
buy a record by a Canadian artist who 
isn’t trying to be Celine Dion or Whit- 
ney Houston or Nickel-fucking-back. 
Spend your money on a flag, or buy a 
book by a Canadian author, or look at a 
Canadian painting. Or better yet, get 
something that sounds like real emo- 
tions coming out of someone’s mouth, 
not the cosmetically-enhanced war- 
blings contained on Canadian Idol 
Greatest Moments. \sn’t it scary enough 
that the son of Brian Mulroney has 
been embraced by a nation as a media 
celebrity? Can you not see the self- 
loathing in the eyes of the judges, who 
must heavily, heavily medicate them- 
selves in order simply to deal with the 


desperate parade of plastic before 
them? At least Jenny Gear has the good 
taste to pick a Leonard Cohen song 
(“Tower of Song”), and is probably the 
only member of this army of fame-hun- 
gty sycophants who won’t be forgotten 
in a week's time, if there’s any justice. 
But we know what's going on here. You 
remember Sugar Jones, don’t you? Of 
course not. @ —Dave JoHNsTON 


THE NEPTUNES 
PRESENT... CLONES 
(STARTRAK/ARISTA) 
Fe ee 
After serving the pop world so well 
over the past couple of years and con- 
quering the hip hop world before 
that, the Neptunes have set about 
showing the entire globe they can 
reinvent anyone and miraculously 
transform even the most unlistenable, 
pedestrian song into an engaging 
new creation. As N.E.R.D., they mixed 
speaker-quaking beats with unremark- 
able lyricism, and as themselves, 
they’re, well, mixing speaker-quaking 
beats with unremarkable lyricism. 
Mind you, the talent on Clones is 
diverse and surprising, from the crunch 
rock of the High Speed Scene to the 
ragga of Supercat, and the team of 
Pharrell and Chad treat everything with 
their deceptively simple “strip it all back 
until it sounds strangely funky.” In 
some cases, it really works—Ol’ Dirty 
Bastard, now Dirt McGirt, rocks right 
out of prison with “Pop Shit”—while 
others remain lost deep in space. If 
Clones were a movie, though, “Hot 
Damn” would be the equivalent to the 
Yoda duel. x tr ¥ —Dave JOHNSTON 


MAYOR McCA 

EL LIMB MEN OH PEE 

(McCALAND RECORDYNGS) 
ee ee 
The Mayor is certainly an acquired 
taste. He has to be one of Canada’s 
most eccentric talents and quite 
frankly, you either Love or Hate what 
he does. Since his departure from 
Sonic Unyon, the Mayor has been busy 
home-cookin’ up another obtuse, 
insane yet ambitious project. He 
sounds a little like Zappa, Harrison, Ol’ 
Dirty and your neighbour's 10-year-old 
ADHD kid wrapped into one. Tearjerk- 
ers nuzzle up against bizarro ballads 
and rockers. A tinkling pianer soon 
sounds the chimes of doom as McCa 
kicks into one of his trademark schizo- 
phrenic rap numbers. Lyrically, the 
Mayor is at the top of his game here, 
attacking critics, making ladies swoon 
and lamenting how impoverished he 
is. You also get the world’s first multi- 
timbral armpit solo as well as the 
world’s most unfunky funk song. Do 
not dismiss any of it, though, because 
the peey herein far outweighs the 
kooky. ¥ ve te te —Wurrey Houston 
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classical 
notes 


By ALLISON KYDD 


Sleeping on the job 


In spite of nods to classical music in 
recent festivals (such as Sleeping Beauty, 
Alberta Opera’s offering at this year’s 
Fringe), there has been a dry spell this 
summer. “| have been starved for classical 
music,” says Héléne Narayana, onetime 
radio personality and NDP candidate dur- 
ing the last federal election. The August 
22 concert of the 16-voice chamber choir 
Ensemble de la Rue, therefore, could not 
have been better timed. Here again was 
the music of the gods, especially appar- 
ent in Claudio Monteverdi’s madrigal 
arrangement of “Lamento d’Arianna.” 
Like Samuel Coleridge’s narrative 
poem “Kubla Khan,” the “Lamento” is 
part of a nonexistent longer work, in 
this case the opera Ariadne, written 
about 1608 and later lost. Though only 
a portion of the whole idea, the solo 
version is standard vocal repertoire 
almost 400 years later, and the choral 
version is surprisingly romantic without 
losing the texture and transparency one 
expects from the madrigal form. William 
Kempster, Ensemble de la Rue’s vibrant 


director, who flies in from New Hamp- 
shire to conduct several concerts a year, 
is typically eloquent. “In either form,” 
he says, the ‘Lamento’ reveals its creator 
as one of the most profound of all com- 
posers... capable of reaching into the 
very soul of human existence and distill- 
ing its essence in terms of sound.” 

For some, the highlight of the con- 
cert was Gyorgy Ligeti’s “Lux aeterna,” 
best-known for its appearance on the 
soundtrack to Stanley Kubrick's film 2001: 
A Space Odyssey. Written for 16 solo voic- 
es, the demanding work builds gradually 
from a metallic hum into something 
appropriately complex and extraterrestri- 
al. Individual voices are frequently very 
exposed, as in an astounding treble entry 


-by soprano Jolaine Kerley, who starred 


again in the encore. Other works by 
Pierre de la Rue, Aulis Sallinen and Carl 
Nielsen were equally noteworthy, and the 
mix of contemporary and early music 
seemed just right. (This is an ensemble, 
after all, that once dared to do a com- 
plete concert of Bach motets.) 

Knowing one’s audience is crucial for 
any creative enterprise. Alberta Opera, 
originally an offshoot of the Edmonton 
Opera in Schools program, recognizes 
that. It didn’t take long for founders Darril 
Butler and singer and regular Pro Coro 


‘soloist Janet Smith to realize that pure 


opera was inaccessible for most elemen- 
tary school children. Fortunately, Butler 
taught children’s literature and mythology 
at the University of Alberta, and the com- 
pany found its niche in producing musical 
theatre based on familiar fairytales. Butler's 
successor, his son Garner, describes what 
they now do as “a fusion of classical 


themes with modern sensibility.” 

Butler Jr. (playwright and acto;) 
and Jeff Unger (composer and accom. 
panist) have now worked together fo; 
10 years and will launch two new pro. 
ductions for this, their 20th season 
Jack in the Beanstalk and Little Green 
Riding Hood. Previously, the combo 
tackled Rumpelstiltskin, The Red Shoes, 
Snow White and Cinderella. Though 
they aim to be accessible, they don, 
“talk down” to their youthful auc. 
ences. “We believe young people have 
the sophistication to grasp fairly com. 
plex ideas,” says Butler. 

“We never dumb it down for kids,’ 
adds Unger. “They’re used to hearing 
difficult rhythms and dissonances.” 

Speaking of family entertainment, 
Camp Alberta College finished with a 
blast—or rather a Blast Off/Band Togeth. 
er—on August 22. Turnout for the band 
camp was good, with 52 students aged 
9 to 15 split into two classes. Beginners 
learned such basics as how to assemble 
and carry an instrument, while others 
had the opportunity to busk at strategic 
downtown spots under the watchful eye 
of their instructor, trombonist Ken Read 
The session finished off with a free con- 
cert in Muttart Hall. 

If anyone wonders what will become 
of Edmonton Opera, with renovations 
inside and excavations outside they” 
Jubilee Auditorium, there is movement} 
at the station. A group of philanthropists) 
and opera VIPs gathered at the home of 
Justice Marguerite Trussler and Sir Fran- 
cis Price last week to celebrate Harriet 
Winspear’s 99th birthday. Undoubtedly, 
it was more than a social occasion. © 
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‘Samantha Morton’s 
haunted face 
dominates moody, 
mysterious 
Morvern Callar 


By JOSEF BRAUN 


pool of blood; a warm, living 

iand moving tenderly and con- 
fusedly within a cold and stiff dead 
one; the life-support machine pulse of 
Christmas tree lights blinking on and 
off: the stark ingredients that consti- 
tute the opening moments of Lynne 
Ramsay's Morvern Callar are intro- 
duced so vividly that they replay 
themselves in a loop in my head as 


Plecster wide-eyed face; a dark 


Documentary about 
anti-apartheid protest 
MUSIC IS AS jOYOUS as 
it is sobering 


By JOSEF BRAUN 


t might seem utterly inappropriate 
[: feel exuberant joy while watching 

a documentary about the history of 
apartheid in South Africa, but 
writhing up through all the struggle, 
horror, agony and desperation that’s 
So sharply conveyed in Lee Hirsch’s 
excellent new film Amandla! A 
Revolution in Four-Part Harmo- 
ny, a determined sense of joy bubbles 
to the surface, a proud vivacity that 
Cannot be wom down. Amandla is the 
Xhosa word for power, and the real 
Power of Hirsch’s film, even more 
than its devastating images and 
thoughtful interviews, lies in the 
Music that’s also its subject. Amandla! 
1S the story of how African music sur- 
ived, fuelled and transformed a revo- 
ution that persisted in one form or 
another through 50 years of demoral- 
ing colonial oppression. 

Amandla! is both a solid primer 


(Especially that eerily burning- 
through-the-air Christmas tree sound. 
It’s the sort of sound you can almost 
smell.) Morvern Callar is a film built 
on such carefully selected sensual 
components, and it tells its story of 
grief and desperation, thoughtlessness 
and escape, almost entirely through 
suggestion and association. Ramsay’s 
camera shows us the title character in 
close proximity, yet imposes strikingly 
little upon her and explains almost 
nothing of her actions. And though it 
drifts along and may not always seem 
entirely sure of itself at every 
moment, the film casts a very particu- 
lar and very memorable spell. 

Morvern Callar stars and is in many 
ways dominated by Samantha Mor- 
ton, who exudes a sense of subter- 
ranean turmoil and unconscious 
transformation similar but distinct 


on African apartheid and a luminous 
anthropological study delivered in 
bursts of colour, sound and passion. 
Hirsch uses the figure of composer 
and anti-apartheid activist Vuyisile 
Mini, who was hanged in 1964, as a 
sort of touchstone for the film. Mini 
made the struggle for basic rights 
heard through popular song, creat- 
ing infectious anthems such as 
“Beware Verwoerd” that could be 
performed in any number of 
arrangements and used as a weapon 
of protest. We first see Mini in the 
film as only a pile of bones being 


DOCUMENTARY 


dug up from the pauper’s grave he 
was tossed into 40 years ago, and the 
implication couldn’t be clearer: to 
examine and help rectify the past, 
we will need to get our hands dirty. 
Hirsch interviews an enormous 
number of artists and activists— 
including such prominent interna- 
tional figures as Miriam Makeba and 
Hugh Masekela (who we see giving a 
tremendous performance)—but he 
also talks to former riot police and 
prison guards to try to create a fully 
fleshed-out portrait of apartheid’s net- 


The fact is that Morton, a courageous 
young actress with good taste in mate- 
rial, has a refreshing ability to portray 
young women who are, to varying 
degrees, losing control without neces- 
sarily feeling the need to expose it all 
to us. Morton tells us far more 
through slight variations in her gaze 
than most actors manage with a bar- 


DRAMA 


tage of words—which explains why 
she seems so brilliantly cast in Woody 
Allen’s Sweet and Lowdown, where she 
plays a mute, or Steven Spielberg’s 
Minority Report, where she plays a cap- 
tive mutant who's job it is to convey 
terror in the psyches of others. Morton 
also did fine work as a drug addict in 
Jesus’ Son, but she seems to me to be 
more comfortable and more striking 


work of terror. One of the film’s most 
disturbing scenes has Thandi Modise, 
a once-prominent freedom fighter 
and eventual politician under Nelson 
Mandela’s African National Congress, 
describing her treatment under the 
custody of white police while she was 
pregnant. The police tortured her in 
interrogation for hours until her water 
broke, then left her on the floor of her 
cell. Her story of contemplating sui- 
cide and finally working up the nerve 
to give birth alone in her cell is both 
painful and inspiring. 


UT THERE IS a similar feeling 
B: the scene in which we see 

musician and actress Sophie 
Mgcina spontaneously begin to sing 
“Madame Please,” a song addressed 
to a white employer from her black 
servant, on her front porch. 
“Madame Please” is but one of hun- 
dreds, perhaps thousands, of songs 
that express a dire scenario in a man- 
ner that’s articulate and heart- 
wrenching, but also spirited and 
seductive. When Mgcina and a friend 
joke about how they used to hear 
whites comment on how lovely 
those blacks can sing when the 
blacks were in fact singing (not in 
English) about rising up and taking 


in films that allow her to work with 
understated elegance than in ones 
that require her to freak out. 

Morvern, a quiet, 21-year-old 
woman who works in a grocery in 
Oban, Scotland, is a bit of a tough 
nut to crack. Though based on Scot- 
tish novelist Alan Warner’s book of 
the same name, which was written in 
first person, it’s difficult to watch 
Morvern Callar and feel like you're 
able to absorb and interpret 
Morvern’s actions. Yet after the film 
was over, I found myself thinking 
through, certain scenes a second 
time—like the one in which Morvern 
is led into a strange sexual encounter 
by, it would seem, a cockroach—and 
rearranging them in my head to 
extract new layers of meaning. I cer- 
tainly felt things through much of 
the film, but only afterwards could I 
make sense of it for myself. 


IN THAT FIRST SCENE, we discover 
that Morvern’s boyfriend Jim has 
committed suicide on Christmas Day, 
leaving her a typically uncomforting 
note on the computer, some presents 
(which include a Walkman and a mix- 
tape), a considerable sum of money in 
the bank and a novel he’s written 
which he asks her to send out to a list 
of publishers. Although Morvern reg- 
isters all this very slowly (so much so 
that she doesn’t even tell anyone 
what's happened and remains largely 
in denial for much of the film), it’s 
difficult not to feel slightly appalled 
by the romantic, narcissistic flourish 
of Jim’s grand gesture. So perhaps 
Morvern herself feels a brimming rage 
when she opens up Jim’s manuscript 
on the computer, very deliberately 
deletes his name from the title page 
and inserts her own before mailing it 
off to an esteemed publishing 
house—who, as it turns out, adores 
the book and wants to pay Morvern a 


handsome fee for it. 

In the meantime, Morvern, still 
saying nothing to anyone about Jim’s 
death, takes her best friend (played 
with a lot of spunk by first-time actress 
Kathleen McDermott) to Spain. It’s dif- 
ficult to know for certain just wHoua 
Morvern hopes to find out there (and 
judging from the subtle cues we 
receive from Morton, she’s definitely 
looking for something), but it’s obvi- 
ous she’s not seeing it in the horrible 
package holiday she’s arranged where 
the pair have little to do besides get 
pissed and shag other Britons 
Morvern drags her friend away from 
the resort and into a small desert town 
they lose both their luggage and their 
tempers, and the two finally parr. 
Morvern’s journey seems so interior, 
there's little room for others. 

Ramsay and Morton approach the 
film with what seems a very like- 
minded perspective. Ramsay’s focus 
on atmosphere and nuance is accent- 
ed by her rigourously limited palette, 
her dazzling exteriors (dreary in Scot- 
land and sun-soaked and soft-edged 
in Spain) and interior scenes that 
often resemble the shabby warmth of 
Nan Golden photos. She also uses the 
music on Jim’s mixtape to great effect, 
particularly the Quaalude grandeur of 
Nancy Sinatra and Lee Hazlewoogts 
“Some Velvet Morning” or the absurd, 
slithery faux party song “Cool in the 
Pool” by Holger Czukay. The miusic 
plays an integra! role in Morvern’s 
journey and, like the film, requires 
our Own participation, memories and 
feelings to bring her story to life. © 


MORVERN CALLAR 

Directed by Lynne Ramsay * Written by 
Liana Dognini and Lynne Ramsay 
Starring Samantha Morton and 
Kathleen McDermott ¢ Zeidler Hall, The 
Citadel  Fri-Thu, Aug 29-Sept 4 (9pm) 
© Metro Cinema © 425-9212 


nner” 


_ es 
la in Amandla! A Revolution in Four-Part Harmony 


vengeance on their oppressors, it 
made me think about jive talk during 
the Jazz Age, when black musicians 
would reverse meanings or make up 
words to communicate secret mean- 
ings to one another. Times have 
changed and these days we’re all 
privy to the messages inherent in 
both African freedom songs and sub- 
tly subversive jazz songs. That is, of 


course, if we choose to listen. @ 


AMANDLA! A REVOLUTIO! 
FOUR-PART HARMONY 
Directed by Lee Hirsch * Produced by 
Hirsch and Sherry Simpson ¢ Featuring 
Miriam Makeba, Thandi Modise and 
Hugh Masekela ¢ Zeidler Hall, The 
Citadel © Fri, Aug 29-Sept 4 (7pm) 
Metro Cinema « 425-9212 
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The whole 
amined family 


apturing the Friedmans probes the nature 
of truth and the truth about family life 


By JOSEF BRAUN 


extraordinary year for documen- 

taries. The surprising success of 
features as diverse as Bowling for 
Columbine, Winged Migration and 
Spellbound seems to indicate that 
audiences are hungrier for nonfic- 
tion films than most bottom line- 
fixated producers, promoters and 

ees assume. And yet the 
“question remains: even as the glut of 
summer popcorn movies dissipates 
to make way for the traditionally 
more challenging fare of autumn, 
are audiences ready for what's surely 
one of the most deeply unsettling 
and, I believe, profoundly provoca- 
tive documentaries to ever get wide 
distribution? 

Capturing the Friedmans, the 
debut feature from U.S. filmmaker 
Andrew Jarecki, chronicles the 
painful collapse of an upper-middle- 

ee, (seemingly) exceedingly ordi- 
nary Long Island family after its 
nebbish patriarch is charged with the 
irreversibly character-smearing crime 
of pedophilia. Carefully unravelling 
the Friedmans’ tragedy a layer at a 
time and giving equal voice to the 

gamnsly contradictory testimonies of 

£ 


De is turning out to be a pretty 


virtually every party involved, Jarecki 
takes a chaotic subject and emerges 
with a film that offers the most defi- 
antly complex portrait of sexual 
deviancy and abuse and a communi- 
ty’s response it that many audience 
members are likely ever to have 
experienced. Capturing the Friedmans 
is neither simply an indictment of 
nefarious hidden criminal behaviour 
nor the uncovering of an elaborate 
witch hunt—it’s both. 


DOCUMENTARY 


I spoke with Jarecki recently and, 
while he was a patient, personable 
and articulate interviewee, I couldn't 
help but sense a slight strain of 
defensiveness in his voice. Inspired 
in equal parts by the approaches of 
The Thin Blue Line director Errol 
Morris and Grey Gardens co-director 
Albert Maysles, Jarecki has crafted 
Capturing the Friedmans with a bal- 
ance of low-intervention vérité and 
thoughtful, artful structure that, 
given the gravity of the subject mat- 
ter, has caused several critics to 
accuse him of coyness and manipu- 


lation. Yet, as is the case with many 
great documentaries, Jarecki was 
hardly in any position to approach 
his film, at least initially, with a pre- 
conceived agenda: he wasn’t even 
aware of the Friedmans’ story at all 
when he began filming. 

Jarecki had set out to make a film 
about professional children’s birth- 
day party clowns in New York City 
when the clown who was becoming 
one of his prime subjects, David 
Friedman, began to hint at his scan- 
dalous past. “It took some months to 
discover it,” Jarecki explains, 
“because he didn’t tell me about it to 
begin with, and once I’d discovered 
it, it took a lot of time and discus- 
sion and getting to know the family 
before they became comfortable 
telling their story.” However, once 
Jarecki had discovered what_would 
eventually become his true subject, 
he found that a considerable 
amount of his film’s most incendiary 
content was already shot and wait- 
ing for him: from the moment that 
police came to arrest widely-liked 
suburban computer teacher Arnold 


Friedman, his son David began to ~ 


record his family’s disintegration 


with his camcorder, capturing them 
candidly in several of their darkest 
moments of despair. For a documen- 
tary filmmaker, this kind of discov- 
ery is a bit like winning the lottery, 
but it also marked for Jarecki the 
beginning of an arduous journey of 
negotiation, investigation and very 
tricky questions whose answers are 
elusive at best. 

Be forewarned: in the interest of 
discussing Capturing the Friedmans 
in-depth, the following transcript 
contains several spoilers. That may 
read as a strange concern to have 
about a documentary, but, as I allud- 
ed to earlier, one of the film’s essen- 
tial strengths (and potential points 
of contention) is in the way it 
reveals information. 


Vue Weekly: How did you become 
aware of the Friedmans’ story when 
you were originally only interview- 
ing David Friedman about his suc- 
cessful clowning career? 

Andrew Jarecki: It sort of 
arose from a hundred little things, 
emerging in this very gradual way. It 
was only when I planted David on 
the steps of his boyhood home that 
memories started to come back and 
he got a little emotional and said 
that there were some things he did- 
n't talk about—that was the first 
time I got some inkling of it. Then it 
wasn’t until I went and saw Elaine, 
his mother, that I really started to 
believe there’d been something very 
traumatic here. She sat me down in 
her office right before the interview, 
and there was this piece of paper on 
her desk facing me that was ostensi- 
bly a sort of letter to the editor that 
talked about the case. And there was 
this line that read: “I was always 
brought up in the Jewish faith to 
believe that truth and justice were 
the most important things, and 
truth and justice were never part of 
this case.” It was only then that I 
even knew there was a case. 

VW: So what you're saying is that 
there’s footage in the film that was 
shot while you were still in the 
process of discovering what the film 
was really going to be about, that 
we're actually seeing some of your 
initial detective work in the final cut? 

AJ: That's correct. In a way, the 
film represents my own journey— 
not in the typical sense where you 
have me standing before the camera 
explaining how I'm this guy making 
this movie about clowns and here's 
what happened to me, because | felt 
that insinuating myself into the 
story was inappropriate. And I didn’t 
want to have a narrator because | 
thought the story was so powerful it 
needed to live on its own. But I 
think the way the story was revealed 
to me is translated into the See it 
was filmed was edited. oa 

VW: For the viewer, the com- 
plexity of Arnold and [his son] Jesse 
Friedman’s case feels overwhelming 
from the get-go. Did it all appear as 
complex to you when you were 
deciding that the cases would 
become the core of your film? a 

Aj: It became increasingly com- 
plex with every additional interview. 
In the first. interview with Frances 


- Galasso, the detective who was the 
engine behind the case, she says that 


the one thing you have to worry 
about is that just charging someone 


with this kind of a crime is enoug 
to ruin their lives, so you want (j 
make sure that you have we 
really solid evidence before yo 
make your charge. When you See h, 
say that, you feel like here's this pe, 
son who’s rational and intelligen, 
and cautious—she’s the person yo, 
can trust. Then, within a few min, 
utes, she totally impeaches herse}; 
telling that obviously false stor 
about the foot-high stacks oj 


such mountains of illicit material 
You realize that everybody’s got ay 
agenda. The fact that she’s a detec 
tive doesn’t make her any different 
VW: At what point in th, 
process did you discover the hom 
videos? 
AJ: It was after I discovered th 
details of the story on my own that 
went back to David and I said 
“Remember when you told me ther 
were some things you didn’t talj 
about but that I was a smart guy and 
could figure it out? Weill, I figured jj 
out.” His first reaction was that } 
didn’t want me to make this film 
But then he said, “Well, if you'r 
thinking about it at all, if you'r 
really gonna change this film, they, 
you should go and see my brother 
So I went to see Jesse in prison and | 
was Clear from day one that Jess 
wanted the film made, because, 4 
he expressed later, he didn’t know | 
he trusted me or not but it didn 
matter because things couldn't ge 
any worse for him. So | told David 
that I was making this film and tha 
I wanted it to be a fair portrait, an 
it was then that he said, “Well, | 
you're really going to do this, 
should tell you that in addition ti 
all that 8mm footage I gave you 4 
my family during happy times 
there’s another box of about 2} 
hours of home video that I starte¢ 
shooting right after the polic 
showed up.” 
VW: It seems that your subject{™ 
were always teetering between no 
wanting and very much wanting ti 
disclose things to you. I’m wondef 
ing how comfortable you were wit! 
including this footage that was pr¢ 
sumably made with the original 
intention of being kept private. 
AJ: Well, at the most basic level 
obviously David agreed to let me ust 
the footage, so there wasn’t really 
conflict-with-a-capital-C about thal 
There are always second thought 
and feelings and questions, partic 
larly because when those guy: 
agreed to let me use the materi@ 
they didn’t know what the film wa® 
going to be like. That was a tremet 
dous leap of faith, because if a fil 
maker just wanted to rehash a ver) 
salacious portrait of the family ! 
could have been a very negativ4 
thing for them. But I think it was 
testament to the time we’d sper! 
getting to know each other ove 
three years that they were willing 
trust me. I also have to say that I dil 
believe good would come out of i 
that if I told their story in a fair wa’ 
the family would benefit becaus 
they’d be seen as human beings. 
did believe that good could con 
from seeing how this 18-year-old 
[esse] had gone to jail at the end ¢ 
the culmination of a very lou 
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Director Andrew Jarecki 


‘police investigation and a tremen- 
»dous amount of pressure from a 
judge who said that there was never 
a doubt in his mind as to their guilt. 
Whether or not you think the Fried- 
mans are guilty, I think that they 
never had a chance. 
_ VW: I think the style and pace 
with which you provide the facts is 
crucial because it prevents the audi- 
nce from having knee-jerk, superfi- 
cial reactions to complex subjects. 
How conscious were you of taking 
this sort of approach? 

AJ: I certainly thought that you 

needed to see the Friedmans interact- 
ing with each other as a normal sub- 
rban family before you learned the 
ature of the crimes. Because I think 
that’s how it works in real life: there’s 
a person first, not a news story. When 
you meet your neighbour and later 
/on learn a story about them, you can 
contextualize it because you know 
your neighbour; you can ask yourself 
if your neighbour was capable of dis- 
honourable tax evasion or does he 
Seem like a pretty honest guy? I felt 
that the presence of the home movies 
adds a certain level of intimacy 
beyond what we normally see. 
here’s this sense that you’re in the 
riedman house with them instead of 
just setting up a film where there are 
people arguing about something and 
ou can’t figure out who to believe 
and don’t much care. You’re placed 
Na position where you can decide 
‘hether these people in whose house 
u've been are capable of these hor- 
p ible acts or are this slightly annoying 
amily who have a secret or two. 
VW: And yet, while the sons are 
{uite forthcoming in both the home 
Movies and the interviews, Arnold 
emains fairly opaque. 

AJ: Yeah, I think you're right. 
hat’s the perfect word for Arnold. 
And I think I used [debunking inves- 
igative journalist] Debbie Nathan less 
4S an expert and more as someone 
/ho could represent Amold’s views by 
eading from his memoir. I've often 
ondered how the film would be dif- 
ferent if Arnold were alive, and, hon- 
estly, | imagine that it probably 


wouldn’t have been that different. 
VW: There are some who might 
say, however offensive an implica- 
tion this may be, that by not reveal- 
ing [Arnold’s brother] Howard’s 
homosexuality earlier in the film, 
you're trying to diffuse the possible 
effects of his alleged molestation by 
Amnold as a child. 1 
AJ: That certainly wasn’t what I 
was trying to do; actually, I wasn’t 
trying to do anything. Whenever I 
was in doubt about anything in this 
movie, I tried to go with what felt 
like the most real and honest way of 
portraying something possible. In 
this case, it was only after interview- 
ing Howard for six hours that [his 
partner] Jack came back from the 
market and Howard asked him if 
he'd like to participate. So the only 
footage we have of Jack is at the very 
end because that’s when he material- 
ized. In addition to which, Howard 
doesn’t talk about his homosexuality 
in the interview. So I think the only 
alternative would have been to put 
up a title card that read: Howard 
Friedman, Gay Brother. [We both 
laugh.] It just seemed very natural to 
me and clearly it the way that 
Howard wanted to introduce it. It 
wasn’t designed to be manipulative, 


but I realize that it works interesting- 
ly in the drama of the film. 

VW: Several critics have com- 
mented on how the film possesses a 
Rashomon-like structure, with several 
conflicting stories being told. But I 
wonder whether or not you felt like, 
despite the contradictions, each of 
these stories presented to you were 
all somehow the truth? 

AJ: That’s such a loaded ques- 
tion.... It’s a good question. I think 
that most of the time, when people 
were answering my questions they 
were trying to tell me the truth. Fran 
Galasso, even—who I have to say is 
the person that tells more stories in 
the film that turn out not to be true 
than anyone else—I think felt she was 
doing God’s work, like what she was 
doing was important and that the 
Friedmans were guilty. She may have 
suspected her judgement on certain 
things, particularly the way they went 
about questioning the allegedly vic- 
timized children, but felt that the end 
justified the means. I think many 
people in the film felt like this. I 
talked to one officer, who doesn’t 
appear in the film, who said that she 
talked to some kids nine times before 
they finally came out with it. And I 
asked her how did she know that the 
prior nine times were false and the 
tenth time was true? She said, “Well, 
you know, you can tell.” 

VW: I think the most disquiet- 
ing testimony comes from this one 
alleged victim who supplies the film 
with its most baroque story of this 
improbable rape orgy in the com- 
puter class. The story seems so 
absurd and yet we have to assume 
the teller believes it to be true, but 
it’s also disquieting because the 
teller is presenting himself to the 
camera in this sort of weirdly 
provocative supine position. 

AJ: That was a disturbing inter- 
view. To begin with, I didn’t put him 
in that position; I put him in a nor- 
mal position and when I went 
behind the camera to look at the 
frame he was lying down. So I said, 
“You know, normally we sit up,” and 
he said, “Well, I’m more comfortable 
this way.” So we shot him like that. 
And all that stuff with the body lan- 
guage and the hand movement was 
very unsettling. In terms of his story, 
you know, I think you have to decide 
how you feel about it. 1 found it very 
hard to get a straight story out of 
him. He seemed to contradict him- 
self.on every point. 


VW: Did you feel like you were 
dealing with a person who was cop- 
ing with a story they’d had to devel- 
op through an imposed process? I’m 
referring to the hypnosis therapy. 

AJ: I think that this sort of story 
becomes part of a person’s identity. It 
becomes something you tell every 
close friend you ever have and it 
gives a certain meaning to your life. 
It becomes the reason why such-and- 
such happened. So I think that this 
story doesn’t get removed or adjust- 
ed without a lot of surgery 

VW: Synchronicity seems to be 
working in the film’s favour with the 
high-profile persecution of Pete 
Townshend having only recently 
being brought to a close and the alle- 
gations against him being revealed as 
unfounded. As it begins to reach a 
wider audience, what effect do you 
hope Capturing the Friedmans will 
have on the viewer who may or may 
not have direct experience with sex- 
ual abuse? 

AJ: First of all, I hope that the 
film isn't perceived to be about sexu- 
al abuse at all. I think it’s a story 
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about a family not very different 
from most families. Yes, it’s true that 
Arnold Friedman was a pedophile, 
but is it all that different from a fam- 
ily where one of the senior family 
members has some other formagy 
out-of-control behaviour that dam- 
ages several other family members? 
There’s the drug addict brother who 
winds up in jail or the alcoholic 
father who winds up driving drunk 
and killing someone: these things are 
in every family. I think it’s important 
to understand that it’s not all that 
different from other transgressions. 
It just happens that the Friedman 
secrets are a little more scandalous 
But to me, this is a story about Ga 
obligations to each other as family 
members; it’s about fathers and sons; 
it’s about how elusive the truth is 
and how our memories evolve over 
time to suit our needs. It’s about a lot 
of things that I think everyone can 
relate to. © 
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The notorious J.A.P. 


Lisa Kudrow 
goes hip-hop in 
not-so-ghetto- 
fabulous Marci X 


By PAUL MATWYCHUK 
ro 

blame the rapping granny. Ever 
e« that old biddy performed 

“Rapper's Delight” in the trailer for 
The Wedding Singer, propelling that 
film to the biggest opening weekend 
in Adam Sandler's career, Hollywood 
has remained convinced that while 
audiences still won’t buy tickets for 
“black” movies, they'll show up in 
droves to see black slang coming out 
of the mouths of dorky white peo- 


ple. (The effect, amazingly enough, 
also works with kangaroos—did you 
know that Kangaroo Jack made near- 
ly $70 million?) 

Perhaps emboldened by the $100 
million gross of Bringing Down the 
House (featuring a beetle-browed 
Eugene Levy earnestly informing 
Queen Latifah that she’s got him... 
let me see if I can recall the phrase... 


COMEDY 


“straight trippin’, boo”), Paramount 
Pictures has finally released Marci X 
to theatres more than a year after its 
originally scheduled opening. In 
place of a rapping kangaroo, the film 
stars Lisa Kudrow as pampered New 
York socialite Marci Feld, whose 
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father falls ill shortly after learning 
that an uptight senator (Christine 
Baranski) has organized a nation- 
wide boycott of Feldco products. 
She’s upset over the new CD by 
hardcore rapper Dr. S (short for 
“Snatchcatcher”), whose label Feld is 
shocked to learn he owns. With 
Daddy incapacitated, Marci takes it 
upon herself to smooth out relations 
with Dr. S (played by Damon 
Wayans as a blend of Master P, 
Ludacris and Sir Mix-a-Lot) and res- 
cue her father’s corporation—even 
though she’s so white she makes 
Julia Stiles in Save the Last Dance 
look like Li’l Kim by comparison. 


MARCI X WAS DIRECTED by Richard 
Benjamin, who also plays Kudrow’s 
father, and it really does feel like the 


j 


‘Damon Wayans and Lisa Kudrow:in Marci X 


work of an aging man with a weak 
heart. The pacing is poky, there’s 
never more than one thing going on 
in any given scene and the film has 
no feel whatsoever for its hip hop 
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milieu—Benjamin stages two of th« 
flattest, most unconvincing “concert” 
sequences this side of Blues Brothe: 

2000. But the film’s real problem is 
the script by Paul Rudnick, always a 
lazy, gaggy writer (In and Out, Jeffre) 

whose work here is practically « 
guidebook to classic hack screenwrit- 
ing techniques. There’s the use of 
fake newscasts, newspaper headlines 
and magazine covers to advance the 
plot (Charles Kimbrough’s perfor- 
mance seems to consist entirely of 
reaction shots in front of TV screens) 
the abundance of scenes taking plac: 
during senate hearings, charity events 
and awards ceremonies (so that Rud- 
nick can write speeches instead of 
dialogue); the reliance on goofy char- 
acter names (rap mogul “Tubby Fend- 
ers,” senator “Mary Ellen Spinkle”) 
instead of actual jokes; the decision 
to close the film not just with a nov- 
elty song but also that true mark of 
screenplay desperation: a series of 
onscreen blurbs telling you what hap- 
pens to all those hilarious characters 
once the movie is over. 

On a plot level, the film is gib- 
berish. For one thing, Dr. S’s songs 
aren't even offensive enough to 
inspire someone to return the CD to 
the store, let alone organize a boy- 
cott that nearly bankrupts a major 
corporation. (Dr. S’s big hit is called 
“The Power in My Pants”—surely 
Rudnick and Wayans could have 
come up with a much funnier and 
more tasteless parody of rap’s excess- 
es than that.) The romance that 
develops between Marci and Dr. S is 
wildly improbable even on a Holly- 
wood romantic comedy level—and 
why do they have to fall in love, 
anyway? Couldn’t they just have fun 
screwing each other a couple of 
times and leave it at that, the way 
real-life people do all the time? And 
how can people like Kudrow and 
Wayans spend two or three months 
making a movie like this without 4 
single funny line reading or sponta- 
neous ad lib finding its way into the 
finished product? 

God, just thinking about Marci X 
is making me so crazy I can’t even sit 
still. Or would it be funnier if I said, 
“This film has got me straight trip- 
pin’, boo”? © 


MARCI X 

Directed by Richard Benjamin © Written 
by Paul Rudnick ¢ Starring Lisa Kudrow 
and Damon Wayans * Now playing 
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The Chan who fell to earth 


Jackie Chan’s 
execrable The 
Medallion deserves 
nothing but a 
booby prize 


By CHRIS BOUTET 


Dear Jackie Chan, 

It is not often that I feel the need 
to contact a movie star to express 
my opinions on their latest film 
endeavour, but I write to you today 
in a state of great emotional distress 
having just witnessed your most 
recent North American screen offer- 
ing, The Medallion. 

Look—I know that this movie 
isn’t supposed to be Shakespeare. 
Heck, it’s probably not even meant to 

.be up to the calibre of, like, Neil 
Simon. By absolutely no means did I 
expect this movie to intrigue and 
challenge my jaded moviegoing sensi- 
bilities with strong writing, interesting 
characters and muted yet effective set- 
' pieces. I went to The Medallion with 
_ only the simplest of expectations: to 
_ watch you kicking things while run- 
ning around like an idiot and mildly 
screwing up your lines. But even with 
-xpectations set so incredibly low, I 
still felt my heart sink when bad guy 
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Julian Sands had the unmitigated 
audacity to yell at you during the cli- 
mactic battle scene, “We are the Lords 
of Time!” No, wait—wait for a 
moment before you respond. I really 
want you to think about that state- 
ment for a second. The Lords of Time. 
We. Are. The. Lords. Of. Time. 

Never mind that Mr. Sands (or 
“Snakehead,” as he was ridiculously 
called in the film) was actually refer- 
ring to the both of you becoming 
immortal through the power of the 
medallion, which would more specif- 
ically make you the Two Guys Who 


ACTION 


Live Really Long Without Affecting 
Time At All. Never mind that I 
haven't winced so noticeably at a 
line since Danny DeVito exclaimed, 
“Everyone wants money! That's why 
they call it money!” in Heist. “We are 
the Lords of Time” is, bar none, the 
stupidest fucking thing I have ever 
heard someone say—and I have seen 
Beastmaster 2, good sir. 

Ah, but I digress, as that moment 
was but one fleeting starburst in the 
gigantic shit supernova that was the 
first 90 minutes of wasted celluloid 
building up to that end sequence. In 
case you've somehow successfully 
managed to erase all but the most scar- 
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ring memories of working on this film 
from your mind, Mr. Chan, allow me 
to refresh your memory. It seems that 
the plot revolves around a “medal- 
lion,” interestingly enough referred to 
as “The Medallion” throughout the 
film. Apparently this medallion is in 
two pieces for some reason and only 
once in every 1,000 years can a chosen 
child join the two together to create a 
complete medallion that does several 
things that include but may or may 
not be limited to giving people super- 
natural powers and eternal life. To be 
honest with you, what the medallion 
does is never made entirely clear, but 
you know what? Who cares? 


ANYHOW, SINCE THIS PIECE of jew- 
elry is so allegedly desirable, Snake- 
head and his cadre of well-trained but 
totally ineffective bodyguards are 
plotting to steal it, and you, a long- 
haired Hong Kong beat cop with a 
leather jacket, team up with Interpol 
agents Nicole James (Claire Forlani) 
and Arthur Watson (Lee Evans) to foil 
Snakehead’s plans. 

What? No, Jennifer Love Hewitt 
isn’t in this movie. That was The 
Tuxedo, which was exactly the same 
in every way to this film except that 
there was a magical dinner jacket 
instead of a magical pendant. Yes, 
Mr. Chan, The Tuxedo was also a bad 
movie. I’m sorry that I’m the one 


Jackie Chan and Claire Forlani in The Medallion 


who had to tell you. 

Where were we? Oh right—that 
was it. That’s your movie. Oh, sure, 
there were other little flourishes 
mixed in there to help pad it out into 
an unnecessary two hours. I especial- 
ly appreciated how Mr. Evans’s per- 
formance as the stodgy bumbling 
British person only got increasingly 
embarrassing as the film went on, 
and how said bumbling was accented 
by oboe noodling and “waaa-waaah- 
hh” tuba blasts that told me exactly 
when he was doing something stu- 
pid. And Claire Forlani? Yep, she sure 
is pretty. Too bad about everything 
else she says and does. 

But most important of all, let’s 
not forget The Medallion's truly hor- 
rendous action sequences. Now Mr. 
Chan, I know that you’re getting on 
in years; I don’t expect as much 
from you in the action department 
as I did 10 years ago. But seriously— 


GU wU 


did you have to stoop to using such 
obviously crappy CGI effects and 
wire stunts so hastily executed that 
we could actually see where the har- 
ness was under your shirt? 

In closing, Mr. Chan, enclosed 
with this letter you will find the 
remainder of my press pass for The 
Medallion. Although I paid nothing 
to see your film, I’m sure that, as a 
Lord of Time, you surely wouldn’t 
mind finding a way to give me back 
my two hours, plus my travel time 
out to the ridiculously located North 
Edmonton Cinema complex, just 
stone’s throw away from absolutely 
nothing else. Thanks. 

Sincerely, Chris Boutet © 


THE MEDALLION 

Directed by Gordon Chan ¢ Written by 
Bennett Joshua Davlin, Bey Logan and 
Paul Wheeler ¢ Starring Jackie Chan, Claire 
Forlani and Lee Evans ¢ Now playing 
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NEW THIS WEEK 
= 


(at) Amandia! A Revolution in Four-Part 

Harmony (M) Director Lee Hirsch’s 

PICK vibrant, long-in-the-making documentary 
about the South African anti-apartheid 

movement's use of music as a potent tool of 

protest and activism. Featuring Miriam Makeba, 

Hugh Masekela and Abdullah Ibrahim. Zeidler 

Hall, The Citadel; Fri-Thu, Aug 29-Sept 4 (7pm) 


The Book of Eve (CO) Claire Bloom and 
Daniel Lavoie star in /‘en suis! director Claude 
Fournier’s film version of Constance Beresford- 
Howe's CanLit classic about a retired Montreal 
academic who walks out on a loveless marriage, 
moves into a cramped basement apartment 
and finds love and fulfillment in the arms of a 
hgadsome neighbour. 


Capturing the Friedmans (P) Director 

Andrew Jarecki’s astonishingly intimate 
PICK documentary about a Long Island family 

whose appearance of happiness and nor- 
malcy is shattered when the father and one of 
his sons are accused of repeatedly molesting 
neighbourhood children during the computer 
classes they teach in their basement 


Culture Jam (M) Director |ill Sharpe’s docu- 
mentary portrait of three members of the grow- 
ing “culture jamming” movement, who use 
creative methods of protest, vandalism and 
street theatre to deconstruct advertising, subvert 
commercial messages and call attention to the 
unhealthier aspects of Western commercialism. 


Jeepers Creepers 2 (CO, FP) Jonathan Breck, 
Nicki Lynn Aycox, Marieh Delfino and Ray Wise 
star in writer/director Victor Salva’s sequel to his 
2001 sleeper horror hit, in which a group of col- 
lege basketball players and cheerleaders are 

st by the Creeper, a flying, carnivorous mon- 
ster with an insatiable appetite for human flesh. 


(at) Morvern Callar (M) Samantha Morton 
and Kathleen McDermott star in Rat- 
PICK catcher writer/director Lynne Ramsay’s 

adaptation of Alan Warner's cult novel 
about a Scottish supermarket clerk who takes 
an oddly detached approach to dealing with 
the suicide of her writer boyfriend. Zeidler Hall, 
The Citadel; Fri-Thu, Aug 29-Sept 4 (9pm) 


FIRST-RUN MOVIES 


28 Days Later (CO) Cillian Murphy, Naomie 
Harris, Megan Burns, Christopher Eccleston and 
Brendan Gleeson star in Trainspotting director 
Danny Boyle’s “thinking person’s zombie 
thriller,” about a small group of Londoners 
struggling to survive after a highly contagious 
virus turns nearly everyone in the world into 
bloodthirsty cannibals 


american Wedding (CO, FP) Jason Biggs, 

in Hannigan, Eugene Levy and Seann 
William Scott star in How High director Jesse 
Dylan’s third installment in the American Pie 
series, in which a new assortment of sexual 
hijinks and humiliations surround the marriage 
of pastry-humping Jim Levinstein and flute vir- 
tuoso Michelle Flaherty. 


Bad Boys If (CO) Martin Lawrence, Will Smith, 
Gabrielle Union and Joe Pantoliano star in direc- 


GARNEAU 


ease story OF Cire wraeninre wir found 
defy 2 oratury of injustice 


ightly 7:00 & 9:15 pm 
Sat, be & Mon Matinee 2:00 pm 
©14Ae (mature themes, disturbing content} 


tor Michael Bay’s sequel to his hit 1995 action 
comedy, in which feuding Miami detectives 
Marcus Burnett and Mike Lowrey must travel to 
London to aid Burnett's half-sister, an FBI agent 
working undercover as part of a drug ring. 


Bruce Almighty (CO) Jim Carrey, Jennifer 
Aniston and Morgan Freeman star in Liar Liar 
director Tom Shadyac’s comedy about a con- 
stantly complaining local TV reporter whom 
God endows with all His powers and challenges 
to make the world a better place. 


(al) Dirty Pretty Things (CO) Audrey Tautou, 
Chjwetel Ejiofor and Sergi Lopez star in My 
PICK Beautiful Laundrette director Stephen 

Frears’s gritty thriller, set in London’s shad- 
owy subculture of illegal immigrants, about a 
Nigerian night porter who begins investigating a 
grisly murder at the hotel where he works. 


Le Divorce (CO) Kate Hudson, Naomi Watts, 
Glenn Close and Thierry Lhermitte star in Room 
With a View director James lvory’s sophisticated 
comedy of manners about a young American 
woman who must master the French attitude 
toward life and love when she comes to Paris to 
help her sister through her pregnancy and her 
impending divorce. Based on the book by 
Diane Johnson. 


Finding Nemo (CO) The voices of Albert Brooks, 
Ellen DeGeneres, Willem Dafoe and Geoffrey Rush 
are featured in A Bug’‘s Life writer/director Andrew 
Stanton’s computer-animated comedy about a 
clownfish who embarks on a dangerous trek to 
be reunited with his son after they are separated 
near Australia’s Great Barrier Reef. 


Freaky Friday (CO, FP) jamie Lee Curtis, Lind- 
say Lohan and Mark Harmon star in The House 
of Yes director Mark S. Waters’s remake of the 
1977 Disney comedy about a feuding mother 
and daughter who fail to appreciate the pres- 
sures of each other's lives until they magically 
swap bodies for a day 


Freddy vs. Jason (CO, FP) Robert Englund and 
Ken Kirzinger star in Bride of Chucky director Ronny 
Yu’s horror picture, in which hockey-masked behe- 
moth Jason Voorhees from the Friday the 13th 
series battles dream-invading chatterbox Freddy 
Krueger from the Nightmare on Elm Street fran- 
chise for ultimate bogeyman supremacy. 


Grind (CO, FP) Mike Vogel, Vince Vieluf, Adam 
Brody, Joey Kern and Jennifer Morrison star in 
director Casey la Scala’s extreme-sports comedy 
about a gang of skateboarders who shadow a 
Tony Hawk-like star on his American tour, hop- 
ing to attract the attention of sponsors and 
become skateboarding celebrities themselves. 


Hawayein (CO) Ammtoje Mann (who also 
directed), Babbu Mann and Kamini Kaushal star 
in this epic story of a romantic, music-loving 
university student who becomes one of India’s 
most wanted terrorists during the riots that 
erupted following the assassination of Indira 
Gandhi. In Hindi with English subtitles. 


1 Capture the Castle (CO) Romola Garai, Rose 
Byrne, Henry Thomas and Marc Blucas star in 
director Tim Fywell’s movie version of Dodie 
Smith’s beloved novel about a pair of British sis- 
ters living in a crumbling castle with their eccen- 
tric parents, who hope to rescue the family from 
financial ruin by marrying them off to the Amer- 
ican brothers who are the castle’s rightful heirs 


The Italian Job (CO, FP) Mark Wahlberg, 


10337 - Whyte Ave. - 433-0728 


“A MASTERPIECE 


EXTRAORDINARY, oecae REMARKABLE. 


TORT OF A CELA THE 


§ Capturing the 
iedmans 


AFT ARE JANG 


Sat, Sun & Mon Matinees 2:00 pm 
014 Ae (theme of child sexual abuse} 


Edward Norton and Charlize Theron star in The 
Negotiator director -F. Gary Gray’s remake of the 
classic 1969 caper comedy, in which a band of 
thieves commits a daring gold heist as part of 
an elaborate revenge scheme against their 
crooked former partner. 


Lara Croft Tomb Raider: The Cradle of 
Life (FP) Angelina Jolie, Gerard Butler and 
Noah Taylor star in Twister director Jan de 
Bont’s sequel to the hit 2001 videogame spin- 
off, in which sexy archaeological adventuress 
Lara Croft must retrieve Pandora’s Box from a 
Chinese villain who intends to use it as a 
doomsday device. 


The League of Extraordinary Gentlemen 
(CO) Sean Connery, Shane West, Stuart 
Townsend and Peta Wilson star in Blade director 
Stephen Norrington’s adaptation of Alan 
Moore’s comic book, in which Allan Quater- 
main, Dr. Jekyll, the Invisible Man, Captain 
Nemo and other characters from 19th-century 
literature team up to defeat a madman’s plot 
for world domination 


(al) The Magdalene Sisters (GA) Geraldine 
McEwan, Anne-Marie Duff and Nora-jane 
PICK Noone star in writer/director Peter Mul- 
lan’s hard-hitting drama about four 

woman who are sent by their families in the 
mid-"60s to a “Magdalene laundry,” a notori- 
ously cruel institution run by the Catholic 
Church where nuns subjected women to vari- 
ous forms of physical and psychological mis- 
treatment as punishment for their sexual 
“misdeeds.” 


Marci X (CO, FP) Lisa Kudrow, Damon Wayans 
and Christine Baranski star in Milk Money direc- 
tor Richard Benjamin’s culture-clash comedy 
about a ditzy “Jewish American princess” who 
must handle a PR crisis at a hardcore rap music 
label when her father, whose corporation owns 
it, falls ill. Screenplay by Paul Rudnick. 


The Matrix: Reloaded (FP) Keanu 

Reeves, Carrie-Anne Moss, Laurence Fish- 
PICK burne and 100 Hugo Weavings star in the 

Wachowski Brothers’ hotly anticipated 
sequel to their 1999 sci-fi/action blockbuster 
about a team of rebels who must enter a virtual- 
reality environment in order to battle the soul- 
less machines that have enslaved humanity. 


The Medallion (CO, FP) Jackie Chan, Claire 
Forlani and Lee Evans star in director Gordon 
Chan’s martial-arts comedy about a Chinese 
immigration officer who dies and comes back 
to life newly endowed with superhuman 
strength and fighting abilities thanks to a magi- 
cal artifact. 


My Boss's Daughter (CO, FP) Ashton Kutch- 
er, Tara Reid and Terence Stamp star in The 
Naked Gun director David Zucker’s romantic 
comedy about a young man who hopes his 
housesitting job for his tyrannical boss will give 
him the opportunity to woo his sexy daugh- 
ter—only to have his plans disrupted by a series 
of unexpected and unmanageable visitors 


Open Range (CO, FP) Dances With Wolves 
actor/director Kevin Costner stars alongside 
Robert Duvall, Annette Bening and Michael 
Gambon in this Western epic about four cattle 
herders who team up to free a small town from 
the depredations of the ruthless rancher who 
owns the territory and runs it according to his 
own cruel sense of justice. 


There are two times of the year when Hollywood studios traditionally dump their—how| 


shall we say? — 


less prestigious product into theatres. There's the post-Oscar compost 


heap that is February, and then there’s the period we're living through right now, late 
August and early September, when we’ve been treated to such films as Marci X, The 
Medallion and My Boss's Daughter. But once in a while, a-sleeper emerges from the 
slagheap like it did almost exactly two years ago with Jeepers Creepers. While hardly 4 
classic, writer/director Victor Salva sustained an unusually suspensful atmosphere for. 
the first half of the film, which was enough to turn the picture into a substantial hit. Will 
the same thing happen with Jeepers Creepers 2, starring Twin Peaks’ Ray Wise? The 
prospects don’t look good—Freddy vs. Jason may be a pretty lousy movie, but its title 
definitely looks better on a marquee than The Creeper vs. Laura Palmer's Dad. 


Pirates of the Caribbean: The Curse 

of the Black Pearl (CO, FP) Johnny 
PICK Depp, Orlando Bloom, Geoffrey Rush 

and Keira Knightley star in The Ring 
director Gore Verbinski’s supernatural swash- 
buckler about a rogue 17th-century pirate who 
must prevent an evil captain from reversing an 
ancient curse that has turned himself and his 
crew into undead monsters, 


Russian Ark (P) Sergei Dontsov stars in 

Mother and Son director Alexander 
Pick Sokurov’s painstakingly choreographed 

directorial stunt, an unbroken 96-minute 
single take which uses a series of scenes staged 
in various rooms of St. Petersburg’s Hermitage 
museum to provide viewers with an eccentric 
overview of more than 300 years of Russian his- 
tory. In Russian with English subtitles. 


Seabiscuit (CO) Tobey Maguire, Jeff Bridges, 
Chris Cooper and William H. Macy star in Pleas- 
antville writer/director Gary Ross‘s film about the 
1930s racehorse whose unlikely string of under- 
dog victories made him one of the most beloved 
sports figures of the Great Depression. Based on 
the bestselling biography by Laura Hillenbrand. 


Spy Kids 3-D: Game Over (CO, FP) Daryl 
Sabara, Alexa Vega, Sylvester Stallone, Antonio 
Banderas, Carla Gugino and Ricardo Montalban 
star in the third installment of writer/director 
Robert Rodriguez’s popular series of irrevérent 
kiddie adventures, in which youthful secret 
agent Juni must rescue his sister Carmen from 
inside a virtual reality game. 


S.W.A.T. (CO, FP) Samuel L. Jackson, Colin Far- 
rell, LL Cool J, Michelle Rodriguez and Olivier 
Martinez star in director Clark Johnson's updat- 
ed big-screen version of the ‘70s TV cop show, 
in which a veteran L.A. police officer assembles 
a new S.W.A.T. unit to guard a cocky druglord 
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who has promised to pay $100 million to any- 
one who can break him out of jail. 


Terminator 3: Rise of the Machines (CO, FP) 
Amold Schwarzenegger, Nick Stahl, Kristanna 
Loken and Claire Danes star in the latest entry in 
the popular sci-fi/action series, in which John Con, 
nor and an obsolete cyborg must battle an army 
of intelligent machines and a relentless, state-of- 
the-art female android for the future of the human 
race. Directed by Jonathan Mostow (U-571). 


Uptown Girls (CO, FP) Brittany Murphy, 
Dakota Fanning and Heather Locklear star in 
Fresh director Boaz Yakin’s comedy/drama 
about a spoiled New York socialite who must 
finally start behaving like a responsible adult 
when she goes broke and is forced to take a jol 
babysitting the neurotic daughter of a career- 
obsessed music executive. 


(al) Whale Rider (P) Keisha Castle-Hughes, 
Rawiri Paratene and Cliff Curtis star in 
Pick writer/director Niki Caro’s inspirational 
drama about a 12-year-old Maori girl’s 

efforts to defy her disapproving grandfather and 
become a Whale Rider, an inherited tribal role tra 
ditionally reserved for males but which she never 
theless feels it is her destiny to assume. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film, Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 
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Showtimes for Friday, August 29 to Thursday, September 4 


All showtimes are subject to change at any time. 
Please contact theatre for confirmation. 


8712-109 St, 433-0728 
THE MAGDALENE SISTERS 


Daily 7.00 9.15 
Sat Sun Mon 2.00 


10337-82 Ave, 433-0728 * 
CAPTURING THE FRIEDMANS 


Daily 7.00 9.00 
Sat Sun Mon 2.00 


WHALE RIDER PG 
Daily 7.15. 

Sat Sun Mon 1.00 

RUSSIAN ARK PG 
Daily 9.15 

Sat Sun Mon’3.00 


9828-101A Ave, 


144A 


AMANDLA! NR 
Daily 7.00 
MORVERN CALLAR NR 
Jaily 9.00 


LEDUC CINEMAS 
4762-50 St, 986-2728 


THE MEDALLION 
Fri Sat Sun Mon 1.10 3.20 
Daily 7.20 9.20 
FINDING NEMO G 
Fri Sat Sun Mon 1.20 3,20 

daily 7.05 9.30 


THE ITALIAN JOB 
Fri Sat Sun Men 1.00 3.10 
Daily 7.00 9.15 


JEEPERS CREEPERS 2 
sreusome violence. 


fi Sat Sun Mon 1.10 3,30 
aily 7.10 9.10 


WETASKIWIN CINEMAS 
{1) 780-352-3922 


FREAKY FRIDAY G 
Fn-Mon 1,00 3.00 
aily 7.00 9.15 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St, Albert, 458-9822. 


14A 


144 


144A 


FREAKY FRIDAY G 
aily 12.30 3.10 6.50 9.40 


SPY KIDS 3-D: GAME OVER G 
Jaily 12.40 3.20 


THE MEDALLION G 
Daily 7.20:9.10 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Daily 12.50 3.40 6.45 9.30 


S.WA.T. 
Daily 1.10 3.30 7.10 9,20 


JEEPERS CREEPERS 2 
Gruesome violence 
Daily 1,00 3.00 7.15 9,15 


14A 


14A 


CINEPLEX ODEON CINEMAS (gf — 


CINEMA GUIDE > 


CITY CENTRE 


10200-102 Ave, 421-7020 


JEEPERS CREEPERS 2 
‘cruesome violence. 
Daily 1.20 4,20 4.20 10.10 
THE ITALIAN JOB 
Daily 1.00 4.00 7.30 10.20 


| CAPTURE THE CASTLE e PG 
Dally 1,30 4.10 6.50 9.20 


THE MEDALLION 
Lally 12.40 2.50 5.10 7.20 9.40 


DIRTY PRETTY THINGS 
Mature themes. Disturbing content. 
ally 1.10 3.40 6.40 9.10 . 


OPEN RANGE 
Violence. 
Dally 12.50 3.50 7.00 10.00 


FREDDY VS. JASON 

“ory violence throughout. 

Daily 12,30 2.40 5.00 7.50 10.30 
SWAT. : 

THX Daily 1.40 4.30 7.10 9.50 


144A 


144 


18A 


14A 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Daily 12.20 3.30 6.30 9.30 


WEST MALL 8 
8882-170 St, 444-1829 
THE BOOK OF EVE 14A 
Fn-Thu 9.55 
LE DIVORCE PG 


Mature themes 
Fri, Mon 3.55 6.50 9.50 
Sat-Sun 1.05 3.55 6.50 9.50 


SEABISCUIT PG 
Some coarse language. 

Fri, Mon 3.55 6.50 9.50 

Sat-Sun 1.05 3.55 6.50 9.50 

Tue-Thu 7.20 9.45 


TERMINATOR 3: RISE OF THE MACHINES 14A 
Violence throughout 

Fri, Mon 4.30 7.20 9.45 

Tue-Thu 6.50 9,50 


BRUCE ALMIGHTY PG 
Coarse language. 

Fri, Mon 3.40 6.45 9.10 

Sat-Sun 1.20 3.40 6.45 9.10 

Tue-Thu 6.45 9.10 


THE LEAGUE OF EXTRAORDINARY 
GENTLEMEN 

Gory violence, Crude content, May offend 
Fri, Mon 3.30 6.40 9.40 

Sat-Sun 1,50 4.10 6.55 

Tue-Thu 6.40 9.40 


BAD BOYS II 18A 
Coarse language. 

Fri, Mon 4.10 6.55 

Tue-Thu 6.55 


28 DAYS LATER 

Gory violence. 

Fri, Mon 4,007.10 9.35 
Sat-Sun 1.30 4.00 7.10 9.35 
Tue-Thu 7.10 9,35 


FINDING NEMO G 
Fri, Mon 5,10 7.30 
Sat-Sun 1.00 3.10 5.10 7.30 


14A 


18A 


OPEN RANGE 14A 
Violent scenes. Daily 1.50 4.50 8.10 


THX Daily 12.50 3.50 7.10 10.10 


FREDDY VS. JASON 18A 
Gory violence throughout. 
Daily 1.40 4.30 7.40 10.20 


S.WAT. 14A 
Gory violence throughout 

Daily 1.00 4.00 7.00 9.45 

THX Daily 2.00 5.00 8.00 10.40 


AMERICAN WEDDING : 18A 
Crude content 

Daily 2.10 5.20 7.45 9.20 10.15 

SEABISCUIT PG 


Some coarse language. 

Daily 12.40 3.40 6.40 9,40 

SPY KIDS 3-D: GAME OVER G 
Daily 12.45 2.45 4.45 6.45 

BAD BOYS II 18A 
Gory violence, crude content, may offend 

Daily 10.15 


PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 


THX Daily 1.10 4.20 7.30 10.30 
Daily 2.30 6.30 9.30 
FINDING NEMO G 
Daily 12.30 3.00 5.30 7.50 

171 133 
x2 PG 


May frighten younger children. 

Fri Tue-Thu 6,40 9.30 

Sat-Mon 3.45 6.40 9.30 

BEND IT LIKE BECKHAM G 


Fri Tué-Thu 6.50 9.10 

Sat-Mon 4.00 6.50 9.10 

CHARLIE’S ANGELS: FULL THROTTLE 
Violent scenes. 

Fri Tue-Thu 7.15 9.45 

Sat-Mon 4.45 7.15.9.45 


THE HULK PG 
Frightening scenes, not suitable for younger children 


14A 


Fri-Mon 12 

Tue-Thu 7 

GRIND G 
Crude content 

Tue-Thu 9.00 


JEEPERS CREEPERS 2 PG 

Gruesome violence 

Fri-Mon 12.40 3.10 5.30 8.00 10.30 

Tue-Thu 2.20 5.00 7.35 10.10 

DIRTY PRETTY THINGS 14A 

Mature themes. Disturbing content 

Daily 1.10 3.40 7.20 9.45 

THE ITALIAN JOB 14A 

Fri-Mon 12.25 2.50 5.20 7.50 

Tue-Thu 1.45 4.15 7.25 10.05 

LE DIVORCE PG 

Mature tt 

Daily 1,2¢ 6.50 9.20 

MY BOSS'S DAUGHTER 144A 
10 4.20 7.25 

Wed 2.10 4,20 

THE MEDALLION 144 

Daily 1.50 4.40 7.30 9.50 

MARCI X 14A 

Daily 9.35 

UPTOWN GIRLS PG 

Daily 7.10 9.25 

OPEN RANGE 146A 

Violence 

Daily 12.20 3.20 6.40 9.40 

FREDDY VS. JASON 18A 

Gory violence throughout 

Daily 2.00 4.30 7.55 10.15 

S.W.A.T. 14A 

Daily 1.30 4.10 7.15 9.55 

FREAKY FRIDAY G 

Daily 12.15 2.30 4.50 7.05 9.20 

AMERICAN WEDDING 18A 


Crude content 2 
Fri-Tue Thu 1.40 4.45 7.40 10.05 


FREDDY VS JASON 
Gory violence throughout 

21.45 3.30 7.05 10,05 

JEEPERS CREEPERS 2 14A 
Greusome violence 

1.15 4.15 7.15 10.15 

LARA CROFT: TOMB RAIDER: 

THE CRADLE OF LIFE 144 


25 10.20 

MY BOSS’S DAUGHTER 144 
Crude content 

12.55 4.25 7.00 9.40 
OPEN RANGE 14A 
Violence. 
12.40 3.35 6.4 
PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PS 


Frightening not suitable for young children 


S.W.A-T. 144 
1.05 3.50 6.50 10.00 
SPY KIDS 3D: GAME OVER G 
Fri Sat Mon d Thu 12.3 55 r 


THE MATRIX: RELOADED 14A 
ent sce 
4.00 7.15 10.30 

THE MEDALLION 14A 
1.20 4.00 7.40 10.3 


FREAKY FRIDAY G 
Fri-Mon 1 5 2.45 5.00 7.20 9.30 
Tue-Thu 7.20 9.30 

JEEPERS CREEPERS 2 
Greusome violence. 

Fri-Mon 1.00 4.00 7.00 9.40 
Tue-Thu 7.00 9.40 


S.WAT. 


14A 


144A 


Tue-Thu 7.30 Fri Tue-Thu 6.30 9.20 Wed 1,40 4,45 10.05 ees u ee 7.10 9.50 
MARCLX 14a Sat-Mon 3.30 6.30 9.20 Ce aneetr + iss bo ne “3 
Fri-Thu 9.20 THE LORD OF THE RINGS: Some coarse language. a ae ee ee bs 
GRIND - pq THE TWO TOWERS 14A _ Daily 12.90 3,30 6.0 9.30 Fri-Mon 1.30 4.30 6.50 9.20 
Sat-Sun 1.40 Violent scenes, frightening scenes. Tue-Thu 6.50 9.20 
t-Sun 1. Daily 8.50 SPY KIDS 3-D: GAME OVER G 
: Daily 1.00 3.00 5.10 
MTSU SNSAD: LEGEND OF THE SEVEN SEAS eh del ee 
Fri Tue-Thu 7.00 eee OF Pi Aeasgigpec tate y a 130 AVE.-SOTH STREET 472-9779 
4211-139 Ave, 472-7600 Sat-Mon 4.30 7.00 oe J Se. 

2 fs Frightening scenes, CINEMA CITY 12 
JEEPERS CREEPERS 2 144 = feat 2 FURIOUS 14A not suitable for young children. 3633-99 STREET 463-5481 
Greusome scenes jolent scenes. Daily 12.503.507.10 *° 
ae aus nee EAnGs aieaaTin ee ~ SHOWING AT BOTH CINEMAS 

Sat-Mon 4.15 7.30 10.00 . : 
THE MEDALLION 14k CHARLIE’S ANGELS: FULL THROTTLE PG 
Daily 12.35 2.45 5.00 7.10 9.20 GALAXY CINEMAS @ SHERWOOD PARK Deal realign Re ace 
MY BOSS'S DAUGHTER 14A 2020 Sherwood Drive, Fri Sat late night 11.50 
Crude content. 416-0150 GATEWAY 8 
SINBAD: LEGEND OF THE SEVEN SEA: 
Daily 1.20 3.20 7.20 9.30 JEEPERS CREEPERS 2 14A : Daily 11.05 1.05 3.05 5,00 7.10 9.20 “ 
Gruesome violence. 29 Ave, Calgary Trail, 436-6977 5 Es Sais i — 
= ea sg PG Fri-Mon 1.45 4.20 7.20 9.55 FREAKY FRIDAY c f Sat late night 11.25 
pas Tue-Thu 7.20 9.55 Fri-Mon 12.45 1.45 2.50 5.00 7.30 9.45 BEND IT LIKE BECKHAM 
OPEN RANGE 14A THE ITALIAN JOB 44a Tue-Thu 7.30 9.45 Dally im 004 2 4057 20 9.50 
Violent scenes. Fri-Mon 1.15 4.10 6.45 9.10 GRIND pq ti Satletenight 12.05 
Daily 12.50 3.40 6.50 9.50 Tue-Thu 6.45 9.10 pe Sa, JOHNNY ENGLISH 
FREDDY VS. JASON 18A SPY KIDS 3-D: GAME OVER G Fri-Mon 4.20 6.55 10.00 Daily 11.10 1.10 S108 10 7.25 9.45 
Gory violence throughout. Fri-Mon 12.30 2.30 4.40 Tue-Thu 6.55 10.00 Fri Sat late night 11.45 
Daily 1.00 3.20 5.30 7.50 10.10 FREDDY Va JASON 484 LARA CROFT TOMB RAIDER: LEGALLY BLONDE 2: 
S.WA.T. 414A Gory violence throughout THE CRADLE OF LIFE 444“ RED, WHITE AND BLONDE 
Daily 12.30 2.50 7.15 10.15 Daily 7.30 9.45 Violent scenes. pate oe 3s $00 15 9.25 
Fri-Mon 1.00 4.00 6.50 9. ni e night 11 
FREAKY FRIDAY G UPTOWN GIRLS PG TheThu ano gS saith 
(Guid content Fri-Mon 12.45 3.30 7.10 0 Oi THE HULK 
Daily 12.00 2.40 4.45 7.00 9.10 Tue-Thu 7.10 MARCI X 14A Frightening scenes, 
Fri-Mon 1,30 3.50 7.15 . Not suitable for younger children. 
AMERICAN WEDDING fa ee 1 ee eee 23 Daily 1.20 4.10 6.50 9.40 12.20 
irate ae Fri-Mon 12.05 3,00 6.40 9.85 MY BOSS'S DAUGHTER ee ee 
aily 1.10 3,30 7.30 9. Jue-Thu 6.40 9.35 Cride cotterd. RUGRATS GO WILD 
SPY KIDS 3-D: GAME OVER G SEABISCUIT PG Fri-Mon1.10 3.30 7:00 9.30 Daily 11.20 1.15 3.15 
Daily 12.20 2.30 4.30 6.30 + Some coarse language. Tue-Thu 7.00 9.30 HOLLYWOOD HOMICIDE 4 
PIRATES OF THE CARIBBEAN: pee ee 6.30 TERMINATOR 3: Daily 11.95 1.50 4.40 7.16 9.45 
THE CURSE OF THE BLACK PEARL PG ote : RISE OF THE MACHICNES 44a “Fri Sat late night 12.10 . 
Frightening scenes, not suitable for young children. MARCI X 144 Violence throughout. 
Daily 12.10 3.10 6.40 9.40 Some coarse language. Fri-Mon1.40 4.157.10 9.35 gente iti 
‘a es ee Tue-Thu 7.109.835 Daily 11.40:2.00 4.30 7.35 10.00 
CAR IN: THE ITALIAN JOB 14a. _‘ Fri Sat late night 12.15 
SOUTH EDMONTON COMMON ual CURSE OF THE BLACK PEARL PG ss Fi-Mont.20 4.30 7.20 9.40 x2 
. fightening scenes, not suitable for young children. 4 
1525-99 St, 436-8585 Fri-Mon 12.10 3.15 7,00 9.50 ACNE OES May frighten younger children. 
JEEPERS CREEPERS 2 14a Tue-Thu 6.50 9,25 UPTOWN GIRLS PG Det Nea 1.35 aS 7.05 9.50, 
‘Grusteme VelénGe SWAT. saa _‘FirMont.15 8.40 7.05 9.15 fe night 12.20 
Daily 1.15 2.15 4.10.10 7.15 B.15 9.50 10.45 Fri-Mon 1.00 4.00 6.50 9.25 He GD Bae DADDY DAY CARE 
THE MEDALLION 14a Tue Thu 6.509.256 SILVERCITY WEST EDMONTON MALL ee Se 
Daily 1.20 3.45 6.50 9.15 AMERICAN WEDDING 18A WEM, 8882-170 St. 444-2400 jai 
Crude content. IDENTITY 
LE DIVORCE PG Fri-Mon 3.45 9.40 AMERICAN WEDDING 18A Goty violence. 
Daily 1.30 4.1 7.20 10.00 Ge Ue see Grude content. * Dally 5.05 7.45 10.05 

30 4.1 7.20 10. site taaq 1104.20.95 10:10 Fri Sat late night 12.00 
HAWAYEIN ; 14A *  Fri-Mon 1.30 3.50 7.05 9.15 FREAKY FRIDAY G ANGER MANAGEMENT 
ee ates, Tue-Thu 7.05 9.15 : 12.35 3,00 5.15 7.30 9.45 Daily 11.50 2.15 4.35 7.40 10.10 

; FREAKY FRIDAY G Fri Sat late night 12.25 
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first 200 fans 


. fit 


“Aug 31 Gates:12:35pm Game:1:35pm 


Back to School 


Launch bags for the first 200 kids 


Sept 1 Gates:12:35pm Game:1:35pm 


courtesy of the Edmonton Trappers 


Tickets: 414-4450 


_trappersbaseball.com | 
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Went asoa Sees. 


ary Topping 
ranslates her 
dustbowl-days 
emories to 
er canvases 


y AGNIESZKA MATEJKO 


e Great Depression was a time 
T hardship and despair, but it 
was also a time of courage and 
erseverance,” says Mary Topping, an 
rtist who knows more about the 
930s than most people. She didn’t 
st read about it in a dry history text 
r spend hours reading soporific 
anadian novels: 
he lived through 
She saw the 
lack dust from fal- 
ow fields mound up over fenceposts 
ong the Regina highway; she saw 
ainloads of angry men with no 
oney in their pockets searching for 
obs; she saw windows in farmhouses 
lown out by the wind. 
“There was no rain for seven 
ears,” she recalls. “You closed the 
vindows but the dust would sift right 
. There was dust all over every- 
hing. You couldn’t keep it off the fur- 
iture.” Now in her 80s, Topping has 
ecided to recollect her youth. With 
licate storybook images assembled 
om simple found objects (such as 
ticks, burlap and bits of grass), she 
faints the times and the places that 
haped her. Her first completed series, 
ie Great Depression, already 
fangs on permanent display in a nar- 
DW stairwell in the west entrance of 
he Hotel Macdonald. 

But Topping isn’t finished yet; 
e has many stories to tell and her 
udio is still full of works in 
ogress. “It’s my roots,” she says. 
ou go back to your roots. That’s 
hen I was brought up on a farm in 
askatchewan. [I paint] the way it 
as as a child during and before the 
teat Depression.” 


OPPING’S PAINTINGS are nothing 
e the slick illustrations you find in 
tory books; they are (often literal- 
windows into the past. “They are 
wed through window frames 
ause you are looking back,” Top- 
§ explains, Through these peeling 
id discarded windows—which look 
though they were taken right off 
old farmhouse—we peer into the 


| 
| 
‘| 


EIVISUAL ARTS 


daily lives of ordinary people in 
times that were anything but ordi- 
nary. In “Saturday Night Bath,” chil- 
dren happily bathe in a tin tub as 
miniature logs sit in the wood-box. 
It seems like a very ordinary farm 
scene with no sign of the Depres- 
sion, at least not until Topping 
points out the strange burlap floor. 
“Women put burlap down and 
painted it instead of [expensive] 
linoleum” she explains. 

“Bennett Buggy” depicts an odd- 
looking scene of a workhorse pulling 
a perfectly new car. “People couldn’t 


-\~ theatre 


| DP notes 


By PAUL MATWYCHUK 


| On the Attack 


| When | tell people that for the first 


time in five years, | didn’t do a play at 


| the Fringe Festival, most of them say 


| something along the lines of “Oh, so 


hirties pretty things 


you got to relax this year, huh?” 

Well, yes and no. No, | didn’t have 
to use up an entire July’s worth of free 
time memorizing another wordy 
monologue, and no, | didn’t have to 
put in my usual four-hour shifts on the 
Fringe grounds handing out flyers to 
anyone foolish enough to pause for a 
second or to in front of the schedule 
board. But | did agree to be part of this 
year’s Sterling Fringe jury, whose 
responsibility it was to see every one of 


| the roughly 50 local productions par- 


ticipating in Attack of the Killer Fringe. 
So instead of taking a vacation from 
the Fringe, | in fact wound up spend- 


| ing more time at the festival than ever. 


afford gas so they hitched it toa | 


horse,” Topping says. (People’s frus- 
tration with then-prime minister R.B. 
Bennett's lack of resolve to deal with 
the Depression 
made him a popu- 
lar butt of jokes— 
the term “Bennett 
Buggy” being one of them.) In the 
sky above the buggy a ghostly 
grasshopper skips happily. “They had 
rain that year,” says Topping. “Then 
the grasshoppers ate the crops. They 


ye 


were all over. Terrible! 


TOPPING’S OWN FAMILY of seven 
children did not leave; somehow 
they managed to eke out a living 


through the Depression. “We didn’t | 


have much money,” she says, “but 
my dad was able to get a job grading 
the highway.” She recalls how the 


only fruit the family ever ate were | 


the wild berries they picked from the 
fields: “My mother had two quart 
jars of saskatoons; they were plenti- 
ful during those years. We were poor. 
My dad would seed the ground and 
it would not produce enough grain 
for seed. We didn’t get any relief... 
We were all in the same boat. Every- 
body was poor.” 

But in the end, it’s not the pover- 
ty or the hardship of those years that 
Topping recalls most vividly. Instead, 
she remembers her parents and 
neighbours taking turns caring for a 
man who was ill. “Hospitals were far 
away and people stayed in their 
homes when they were very ill,” she 
says. “In the city you live by your- 
self; there [people] were friendly and 
helpful.... There was a togetherness. 
It was a time when people-were 
bonded. That's how we got through. 
It was togetherness.” © 

THE GREAT DEPRESSION 
By Mary Topping ¢ Hotel Macdonald ¢ 
On permanent display 


You get an interesting perspective 
on the Fringe when you have to see the 
full spectrum of plays instead of being 
able to cherry-pick the most appealing 
and buzzed-about productions on the 
schedule. | wound up seeing stuff | 
probably never would have gone to on 
my own—shows like The Bard of the 
North, a tribute to the poetry of Yukon 
rhymester Robert W. Service, and 
Radiokid, actor/playwright James 
Hees’s autobiographical account of his 
childhood infatuation with radio and 
his subsequent career as a DJ. Both 
shows were obviously the work of 
artists with limited theatre experience, 
and while | couldn’t recommend either 
of them, | think the Fringe is doing 
something right when even newcomers 
to the stage can feel unintimidated 
about putting on a play—and know 
that the tools they need to do so are 
right within their reach. 

As a Sterling juror, | got to experi- 
ence pretty much the best and the 
worst Fringe shows I’ve ever seen in my 
entire life. Believe me, if you missed 
Solomon: A Journey Through Love 


| and Desire, you missed a doozy—one 


moment, the cast is performing a 15- 


‘minute improvised movement piece, 


the next they’re concluding a sketch 


| about an awkward blind date by 


singing “Something Stupid,” and the 
next they’re doing a shadow play called 
“Azrael” about a love affair between a 
human and a “faery” to the accompani- 
ment of Tangerine Dream’‘s Legend 
soundtrack. (The wild shifts in tone are 
reflected in the program notes; the 
“Azrael” piece is followed by a perfor- 
mance of “Love, You Didn’t Do Right by 
Me,” “the classic song of love lost, as 
only Irving Berlin could write it!”) But 
God bless groups like Breosaighit’s 
Blaed Theatrics (which the program 
informs us used to be called “Breo- 
saighit’s Blaed Productions,” just in case 
we were wondering if the two groups 
could possibly be related)—their spirit 
of mad experimentation, reckless and 
unwise though it might be, is exactly 


? 


what fuels the best Fringe shows, too. 
Which leads me to the best Fringe 
show of the year, Someone Who'll 
Watch Over Me. \t's not exactly an 
original choice—with five-star raves 
from every single media outlet in the 
city, Someone is the most acclaimed 
Fringe production since The Black 
Rider—but what can | say? This may 
sound like an exaggeration, but | was 
so moved by this show that | would lit- 
erally get so choked up even thinking 
about it that it took me a few days 
before | could talk about it to friends. 
Director John Kirkpatrick (who, after 
helming five top-notch Fringe shows in 
four years, more than deserves some 
high-profile directing offers during the 
main season) never lets the intense 
story—about three men struggling to 
stay sane while being held captive in a 
small room in early-’80s Lebanon— 
lapse into sentimentality or melodra- 
ma, and he gets absolutely gripping 
performances from James Macdonald, 
Jeff Page and especially Charlie Tomlin- 
son. The last Fringe play that affected 
me this deeply was Stewart Lemoine’s 
Pith!, which is obviously a much more 


Someone Who'll 
Watch Over Me 


lighthearted piece of material, but 
since it also dealt with characters who 
exorcise their grief and despair through 
play-acting, there’s obviously some- 
thing about that theme that really 
pushes my buttons, Anyway, the play is 
being held over at the Arts Barns this 
weekend, and | can’t urge you strongly 
enough to see it while you still can. 
Someone quickly sold out all of its 
performances, but despite uniformly 
good reviews, my other favourite 
Fringe show, The Anger in Ernest and 
Ernestine, got nowhere near the audi- 
ence it deserved. Real-life couple 
George Szilagyi and Sharla Matkin did 
some of the finest comic acting of the 
entire festival as newlyweds Ernest and 
Ernestine, who gradually drive each 
other crazy as they adjust to life togeth- 
er in Ernest’s tiny basement apartment, 
where the constantly malfunctioning 
furnace in the kitchen is almost as big a 
source of argument as the proper 
placement of the Kleenex box. Anger 
contained one brilliantly polished bit of 
physical comedy after another—Matkin 
frantically brushing her teeth and eat- 
ing breakfast at the very same time; Szi- 
lagyi doing a sublimely dorky air-guitar 
routine with a broomstick; and, most 
hilarious of all, the couple co-writing an 
angry letter of complaint and furiously 
punching up iy wording | until nearly 


VUEWEEKLY @$ AUGUST 28-SEPTEMBER 3, 2003 


every word in the opening paragraphnite 
some variation on “fuck.” 

If this year’s Fringe had any short- 
comings, it was the shortage of ground- 
breaking new plays by local writers. The 
best of the lot was probably Dana 
Wylie’s one-woman show Tempo de 
Java, whose combination of aboukg-s 
dozen Edith Piaf songs with the story of 
a sheltered young woman’s relationship 
with her father was a model of theatrical 
compression. | also greatly enjoyed 
Trevor Schmidt's underrated The Hitch- 
cock Blonde, featuring a terrific turn by 
Michele Vance Hehir as a frumpy assis- 
tant director on the set of The Birds who 
spends all of her time either pining for 
Alfred Hitchcock or undermining the 
confidence of the film’s star, Tippi 
Hedren (an ultra-glamourous Lirviey 
Grass). It’s the kind of script that, with a 
few tweaks, could have been performed 
by a pair of drag queens, but instead, 
Schmidt took the material seriously and 
came up with a memorable little char- 
acter study as chilling as anything Hitch- 
cock ever created. 

Other Fringe highlights and low- 
lights: 

Best non-human actor: Timothy 
|. Anderson’s remarkably docile (and 
pampered-looking) little pooch, Dex- 
trose, who stole every scene in The 
Favourite that he appeared in. The pro- 
gram for The Yalta Game also listed 
him as a cast member, but he was 
nowhere to be seen the night | saw the 
show; instead, an invisible, inaudible 
understudy took his place. 

Best mispronunciation: a toss- 
up between Chris Gibbs's repeated ret- 
erences to “hertorical questions” in The 
Power of Ignorance and the cheerful 
way Briana Buckmaster talks about 
“prosty-tution” in The Tunnels of Little 
Chicago. 

Best musical interlude: A three- 
way tie between the big “You Make 
My Hips Buck” number from Boy 
Groove, James Hamilton’s fancy foot- 
work as a cha-cha-loving Supreme 
Being in The Rhythm Method, and Ken 
Brown and Dave Clarke’s mid-show” 
“Vote for Bush and Cheney” dance 
break in Lewis Lapham Live. 

Cleverest directorial touch: 
Clinton Carew erected an electric sign 
reading CHANGEROOM upstage during 
the compilation show of the same title; 
at various points throughout the show, 
various letters would be extinguished, 
leaving behind a new word related to 
the content of the next sketch— 
“GROOM” for a scene set before a wed- 
ding, “HERO” for a bit about Superman, 
“HANGER” for a goofy dance piece 
involving a floating coathanger. 

Most offensive gag: The bit in 
Hanky Panky where Adrienne Merr&@® 
doing an extended “yellowface” rou- 
tine as a Japanese woman vying for 
Henry VIII's hand in marriage, found 
her crotch stuck to the floor after 
doing the splits, prompting her to gig- 
gle that she was “sticky like rice.” 

Best death: Melissa Hande, get- 
ting the business end of a mounted 
swordfish, in Klang! Pow! Kersplat! 

Most mysteriously popular 
show: Murder and Mayhem had no name 
actors, zero buzz, zero scandal, a tiny 
advertising budget, a completely f 
table title, and received nothing but one 
and two-star reviews—and yet sold out 
nearly every single performance. | don’t 
know what their secret is, but if | ever do 
a Fringe show again, I’m considering hir- 


> ing them as my marketing team. O 


“a 


Fax your free listings to 426-2889 or e-mail 
them to listings@vue.ab.ca. Deadline is 
Friday at 3pm 


4 GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY See 
What's Happening Downtown 


ART BEAT GALLERY 8 Mission Ave (459- 
3677) ¢ Artworks by gallery artists featuring 
Paintings by Igor Postas, raku pottery by 
Joanna Drummond ¢ Until Sept. 3 


CENTRE D’‘ARTS VISUELS DE L’ALBERTA 
9103-95 Ave (461-3427) © VITALITY: Mixed 
media artworks by Jane Ash Poitras and Doris 
Charest, watercolours by Roma Newcombe, 
woodworks by Gaston Charest; until Sept. 3 « 
IMPRESSION: Artworks by Erica Lajeunesse, 
Jeannine Chalifoux, Agathe St. Pierre; Sept. 5- 
17;_opening reception: Sept. 5 (7-8:30pm), 
ists in attendance 


CHRISTL BERGSTROM’S RED GALLERY 
9621-82 Ave (439-8210) * Open Mon-Fri 
1lam-Spm * ON BEING DIDACTIC (BUT NOT 
NECESSARILY PEDANTIC): Paintings by Christi 
Bergstrom; until January « A VIEW TO 
UNDERSTANDING: Portraits by Christl 
Bergstrom; until December 


EDMONTON ART GALLERY See What's 
Happening Downtown 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd (482-1402) * Open Tue-Fri 10am- 


Spm; Sat 10am-4pm * WARM UP TO GLASS: 
Glassworks by James Lavoie * OF KIDS AND 
ROOSTERS AND BALI BUTTERFLIES: Recent washi 
chigiri-e artworks by Terry O’Connor; until 
Aug. 29 © THE BURNING: New wood fired 
works by Christian Barr; Sept. 2-Oct. 4; open- 
ing reception Sat. Sept. 6 (1-4pm) 


EXTENSION CENTRE GALLERY 2nd Fi 

University Extension Centre, 8303-112 St 
(492-3034) * Open Mon-Fri 8am-4pm ¢ 
Artworks by Doug Barry * Sept. 1-24 


FINE ARTS BUILDING GALLERY Room 1-1, 
Fine Arts Building, 112 St, 89 Ave, U of A 
Campus (492-2081) ¢ Artworks by Shawn 
Serfas (Master of Fine Arts in painting); Sept. 
2-13; closing reception Thu, Sept. 11 (7- 
10pm) * Artworks by Noni Boyle (Master of 
Fine Arts in drawing); Sept 2-13; closing 
reception Thu, Sept. 11 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * 
Open Mon-Wed, Sat 10am-6pm; Thu and Fri 
10am-9pm; Sun 12-Spm * Eskimo Soap 
Stone carvings, otters and Inuk by C. Inukpuk 
West Coast Indian and Eskimo silver and gold 
jewellery by G. Henry © Until Aug. 31 


FRINGE GALLERY Bsmt 10516 Whyte Ave 
(432-0240) * Open Mon-Sat 9:30am-6pm ¢ 
ART WALK: A selection of artworks from the 
Whyte Avenue Art Walk; until Aug. 31 
WESTERN AND EASTERN LANDSCAPES ON 
LOCATION: Watercolours and oil paintings by 
Pam Wilman; Sept. 5-30 


HARCOURT HOUSE 10215-112 St (426- 


4180) * Open Mon-Fri 10am-Spm; Sat 12- 
4pm ¢ FLOTILLA: Installation by Toronto artist 
Erika James; Aug. 28-Sept. 27; opening recep- 
tion: Aug. 28 (7:30-10pm) * FRONT ROOM: 
¢ THE BEGINNING PROCESS: Paintings by 
Tessa Nunn; Aug. 28-Sept. 27; opening recep- 
tion: Aug. 28 (7:30-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place, 
10831 University Ave (433-5807) * Open 
Mon-Fri 9am-4pm * Artworks by the instruc- 
tors of arts and crafts for the Centre; until 
Sept. 25 


JOHNSON GALLERY 7711-85 St (465-6171) 
* Open Mon-Fri 9am-5:30pm; Sat 9am-Spm ¢ 
Artworks by Al Roberge, Jim Painter, Myrna 
Wilkinson, Val Dunn and Myrle Steen. Alberta 
heritage portraits by Jim Akerman, Jim Cupido 
and museum photos. Pottery by Tracie Rymer 
and Noboru Kubo « Until Aug. 31 


JOHNSON GALLERY 11817-80 St (479-8424) 
* Open Mon-Fri 9am-5:30pm; Sat 9am-Spm * 
Serigraphs by Meredith Evans, Illingworth 
Kerr, Armand Vallee, and Elkie Sommers. Prints 
by Myles MacDonald, Wendy Risdale, and Jim 
Akerman. African masks. Pottery by Blackmore 
Studios « Until Aug. 31 


LATITUDE 53 See What's Happening 
Downtown 


THE LITTLE CHURCH GALLERY 455 King 
St, Spruce Grove (962-0664) * SOMETHING 
DIFFERENT: Paintings by Dennis J.A. Brown * 
Until Sept. 13 


McMULLEN GALLERY U of A Hospital, East 
Entrance, 8440-112 St (407-7152) * Open 
Mon-Fri 10am-8pm, Sat-Sun 1-8pm * TAKING 
TIME: Visual reflections on their sabbaticals by 
Harold Pearse, Lyndal Osborne, Rhea Jansen, 
Sharon McFall; Aug. 30-Nov. 2; opening 


Comfort. Convenience. Red Arrow offers Business Class: Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


reception: Thu, Sept. 4 (7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963-2777) 
* Open 10am-4pm ¢ AFTER THE FALL: 
Artworks by Greg Rasmussen and Lee Anne 
Pellerin; until Sept. 8 * New paintings by 
Amanda O’Connell and glass works by Heidi 
Lehman; Sept. 3-Oct. 5, 2004 


THE MELTING POT 10351-82 Ave * PALM 
LEAVES AND COCONUTS: Recent oil paintings 
by Shelley S. Paley * Until Sept. 18 


MUDDY WATERS CAPPUCCINO BAR 8211- 
111 St (433-4390) * CONFLUENCE: Artworks 
by Sarah Roso, William Purnell and James 
Qwong * Until Sept. 3 


MUTTART CONSERVATORY 9626-96A St 
(496-8787) « Open Mon-Fri 9am-5:30pm; 
Sat-Sun 11am-5:30pm * SOUTHERN BELLES: 
Show pyramid display; Until Sept. 7 © NORTH 
SASKACHEWAN SAGA: Oil paintings by Agatha 
Stipnikof; until Sept. 30 « ELEMENTAL: 
Sculptures by members of the Sculptors’ 
Association of Alberta; until Sept. 15 « 
$5.50/$4.50 (senior/youth)/$3 (children)/$17 
(family) 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) ¢ Open Mon-Sat 
10-Spm; Thu 10am-8pm ¢ MYRIAD: Artworks 
by the members of Profiles Visual Arts Society; 
until Aug. 29 © FREE SPIRITS: Quilts by the 
Free Spirits Group from Calgary; Sept. 4-27 


PROVINCIAL MUSEUM OF ALBERTA 12845- 
102 Ave (453-9100) * Open weekdays 9am- 
9pm; weekends 9am-Spm * FORGED IN FIRE: 
19TH CENTURY FIREARMS IN ALBERTA; Until Jan. 
11 © BIG THINGS 2: Featuring large-scale sculp- 
tures by the artists of the North.Edmonton 
Sculpture Workshop; until Apr. 30, 2004 
WILDLIFE PHOTOGRAPHER OF THE YEAR: 
Canadian premiére of wiidlife photographs; 
until Sept. 28 * SYNCRUDE CANADA ABORIGI- 
NAL PEOPLES GALLERY: Spans 11,000 years and 
500 generations, people of the past and pre- 
sent, recordings, film, lights, artifacts and more. 
Permanent exhibit * THE NATURAL HISTORY 
GALLERY: * BUG ROOM: Live invertebrate dis- 
play. Permanent exhibit * THE BIRD GALLERY: 
Mounted birds. Permanent exhibit « THE WILD 
ALBERTA PREVIEW GALLERY: Sneak peek at the 
new gallery's layout * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit « A TO Z 
AT THE MUSEUM: Every Sat (Qam-11am): family- 
fun drop-in program 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin, 
(780) 361-1351 © SALUTE TO AVIATION: 
Tribute to 100 years of powered flight with a 
Classic Wings fly-in ¢ $20 (family)/$9 
(adslt)/$7 (senior)/$5 (youth 7-17)/free for 
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children under 7 


ROWLES AND COMPANY See What's 
Happening Downtown 


ST. ALBERT ART WALK = (St. Albert Arts 
District) (460-4310) Monthy event, Sept. 4 
(4:00.- 6:00pm) 


SCOTT GALLERY 10411-124 St (488-3619) 
Open Tue-Sat 10am-Spm * New artworks by 
Robert Sinclair and Barbara Akins, Also feat. 
ing artworks by Gerald Faulder, Lynn Malin 
Tom Willock and Yuriko Kitamura ® Rice pap 
dye paintings by Edmonton artist Yuriko 
Kitamura; Sept. 6-23; opening reception: Say 
Sept. 6 (1-4pm) 


SEGHERS STUDIO GALLERY See What's 
Happening Downtown 


SNAP GALLERY See What's Happening 
Downtown 


SNOWBIRD GALLERY WEM, 8882-170 sr 
(444-1024) * Work by J. Yardley-jones and 
Gregg Johnson, acrylics by Jim Vest, pottery 
by Noburo Kubo and Jacqueline Stenberg 


THE STUDIO GALLERY 143 Grandin Park 
Plaza St. Albert (460-5990) * Expanded 
Interpretations Sept 1 - Oct 31; Tues. - Fri. 
10am - 5pm; Sat. 10am - 4pm 


SOSA (SOCIETY OF STUDENT ARTISTS) 
GALLERY See What's Happening Downtown 


SPECTRUM ART GALLERY AND STUDIO 
11745 Jasper Ave (482-6677) * Open daily 
10am-6pm * Paintings by Christopher Lucas, 
Patricia Young, Bridgit Turner, Deanna Larsoy 
and David Phillips 


STANLEY MILNER LIBRARY See What's 
Happening Downtown 


STUDIO 54 Jasper, Alberta * HIGHWAY 16 
Recent artworks by Daryl Rydman * Jntil 
Aug. 31 


UNIVERSITY OF ALBERTA Human Ecology 
Building, 116 St, 89 Ave (492-2528) * Open 
Mon-Fri 8am-9pm, Sat 8am-4pm, Sun noon: 
4pm ° 1950s RETROSPECTIVE: Selected item 
from the U of A clothing and textiles collec- 
tion « Until Oct 30 


VAAA GALLERY 3rd Fl, Harcourt House, 
10215-112 St (421-1731) ¢ BEADS AND Pix. 
ELS: Beaded sculptures and digital paintings 
by Renee van der Putten and Ansgard 
Thomson; Aug. 28-Sept. 27; opening recep- 
tion: Aug. 28 (7:30-9:30pm) j 
VANDERLEELIE GALLERY 10183-112 St 
(452-0286) * Open Tue-Sat (10am-5:30pm) 
New paintings by James Lahey, Emily Bickel, 
Brent Mcintosh, Barbara Hirst, Jonathan 


translation by 

Sonam Topgyal 
Thurs., Sept. 11, 2003 
7:00-9:00 pm 

Stanley A. Milner 


Library Theatre, 
#7 Sir Winston Churchill Sq. 


| 


| Tickets are $25 at the door 
; ___ Students,Seniors, 
& Members $15 


FOR INFORMATION, CALL Mavis aT (780) 418-8340 


@eeeeceeaaeaenaeaeneaoaoeaeneaeeneaeesg ~ 
Urpcomine Events!! 


the Eleventh Annual Tibetan Bazaar, 
Sept. 27 & 28, 2003 
Inglewood Comm. Hall, 12515-116 ave. 


Gaden Samten. Ling 
Tisetan Bupprist Meprration Society 
11403-101 st., Edmonton, AB T5G 2A9 

* (780) 479 - 0014 
hetp://www.gadensamtenling.org 


SINGLE + DOUBLE ROW SEATING * ADVANCE SEAT SELECTION * CORPORATE 
RATES # FOLD-DOWN TABLES * LAPTOP PLUG-INS # CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


design by Stone Lotus atelier 


redorrow motor coach 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 
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west. Sculptures by Isla Burns and Sam Lam 
yntil Aug- 30 


akS GALLERY See What's Happening 
town 


LITERARY 


KROOM VODKA BAR 10324-82 Ave, 
tairs, Www.ravingpoets.com * Open poetry 
ye and improv music by the Raving Poets 
ad ° Every Tue (8pm) 


7 EDMONTON PARK Fox Drive and 
jtemud Drive (496-8787/497-3949) « 
ytelling Festival: Workshops, open stage, 
ig storytelling presented by T.A.L.E.S. © Erik 
Waal presents Deconstructing Beauty. 
Ying Your Own Voice; Sun, Aug. 31 (9:15- 
bn) ¢ Sunday concert in the Egges Barn: 
uring Erik de Waal, Celia Barker Lottridge 
4 Roberta Kennedy; Sun, Aug. 31 (8pm) ¢ 
ja Barker Lottridge presents My 

ndmother’s Best Hat: Finding and Shaping 
mily Stories; Mon, Sept. 1 (9:15-noon) « 

31-Sept. 1 (10am-6pm) * $8.25 

dult)/$6.25 (youth/senior)/$4.50 (child 2- 
yrs)/$26 (family) 


LIVE COMEDY 


je COMEDY FACTORY 3414 Gateway 
jevard (469-4999) © Fri, Aug. 29-Sat, Aug. 
Tim Koslo * Fri, Sept. 5-Sat, Sept. 6: 

er Hortie 


IRGO’S 10307-82 Ave (433-4526) © Fargo’s 


Vid ¥ 


ux your free listings to 426-2889 or e-mail 
to listings@vue.ab.ca. Deadline is 
ay at 3pm 


CLUBS/LECTURES 


ONTON PLANNING AND DEVELOP- 
* Belmont Elementary School, 3310- 
Ave (496-5809) Meeting to discuss pro- 
ed amendments to the Clareview Outline 
Ned, Sept. 3 (7pm) * McLeod 
entary School, 14807-59 St (496-6127) 
ting to discuss the proposed amendments 
 Brintnell Neighbourhood Structure Plan; 
Sept. 4 (7pm) 


ATE Grandin Elementary School 9884-110 
B75-6910 or 886-0386) Classes for 10-year- 
and up, parents and adults welcome, 

ays and Fridays (6:30-8:00pm) 


DA McQUAIG See What's Happening 


rtown 


iG WITH LOSS « Lessard Library, 6104- 
St (454-1231) Tue, Sept. 2 (6:30-8:30pm) 
bociety for Retired and Semi-Retired, 15 
inston Churchill Sq (454-1231) Wed, Sept. 
Dam-noon) * Presented by the Edmonton 
avement Centre 


ORTUNITIES UNLIMITED NETWORKING 
BUP See What’s Happening Downtown 


TIBETAN BUDDHIST MEDITATION 
JETY, GADEN SAMTEN LING 11403-101 
79-0014) © Learn about Tibetan Buddhism 
@ meditation with Kushok Dhamchoe of 

gyal Monastery in India * Every Tues (7- 

): beginners * Every Wed (7-9pm) and 
(\1am-1 pm): advanced 

SKAHEGAN TRAIL ASSOCIATION 
hgate Mall, SE corner, 111 St, Whitemud 
1435-11907) Free guided hike (approx 12 

S Whitemud Adventure Trail; Sun, Aug. 31 


QUEER LISTINGS 


OS (454-8449) © A support group, local 
pier of the international organization of 

‘ Orthodox and Eastern Rite Catholic Gay 
Lesbian Christians 


PTS AND SADDLES See What's Happening 


town 


4 
> hae 

oe 
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Laugh-a-Lot Comedy « Every Sun 


SCRUFFY MURPHY’S Whitemud Crossing 
(485-1717) © Pints and Punchlines comedy 
night © Every Thu (9pm) 


THE BIG TRILL jubilations Dinner 
Theatre, Upper Level, Phase Ill, WEM 
(484-2424) © Blackmail, forbidden 
romance, mistaken identities, attempted 
murder and bad talent-show perfor- 
mances all plague a high-school reunion 
in this music-filled parody of the film 
The Big Chill * Aug. 29-Oct. 26 (Wed- 
Sat 6.30pm, Sun Spm) * Wed, Thu and 
Sun night: $45.95, Fri, Sat night: $55.95 
(prices include theatre production and 
meal) 


CHIMPROV! The New Varscona 
Theatre, 10329-83 Ave (448-0695) « 
Long-form improvisational sketches 
performed by Rapid Fire Theatre’s top 
improvisers * Every Saturday (11pm) 


MY BIG FAT “GEEK” WEDDING 
Celebrations Dinner Theatre, 13103 Fort 
Rd (448-9339) © Friction between in- 
laws, a missing priest and many other 
headaches threaten to turn a young 
couple’s wedding ceremony into a fiasco 
in this farcical takeoff of My Big Fat 
Greek Wedding ¢ Until Nov. 1 (Wed-Sat: 
6:15pm, Sun: 5:15pm) © $29.95 (Wed- 
Thu, Sun)/$39.95 (Fri-Sat)/$20 (children 


L 


BUDDYS NITE CLUB 117258 Jasper Ave (488- 
6636) * Open 9-3 © Dancing, strip contests, 
go-go boys © Every Mon: Free pool. DJs Arrow 
Chaser, Jeffy Pop, Code Red * No membership 
needed 


DIGNITY EDMONTON (482-6845) Support 
community for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) 
¢ Steambath 


EDMONTON RAINBOW BUSINESS ASSOCI- 
ATION (422-6207) « An organization for gay 
men and lesbians in business and their non-gay 
friends to share business knowledge, learn, 
make friends and network in a positive, proud 
space where being yourself is the norm 


GAY AND LESBIAN COMMUNITY CENTRE 
OF EDMONTON (GLCCE) See What's 
Happening Downtown 


GAY MEN’S OUTREACH CREW (GMOC) See 
What's Happening Downtown 


HIV NETWORK OF EDMONTON SOCIETY 
See What's Happening Downtown 


ICARE See What's Happening Downtown 


ILLUSIONS SOCIAL CLUB See What's 
Happening Downtown 


LAMBDA CHRISTIAN COMMUNITY 
CHURCH Gameau United Church, 11148-84 
Ave (474-0753) * Every Sun (7pm): Worship 
services. Serving the gay, lesbian, bisexual and 
transgendered community 


LIVING POSITIVE www.connect. ab.ca/livepos 
(488-5768) * Edmonton Persons Living with 
HIV Society. Peer-facilitated support groups, 
peer counselling. Daily drop-in 


LUTHERANS CONCERNED www.icna.org 
(426-0905) © A spiritual community which 
gathers monthly for sharing, friendship, individ- 
ual support and a safe space for our own spiri- 
tual questions 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * 
Recreational and competitive swimming with 
coaching, beginners encouraged to participate. 
Socializing after practices ¢ Practices every 
Mon and Sun 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non- 
denominational church services 


Erika JAMES 
flo teaheka 


September 
ing Reception Aug 
10 pm 


12 and under)/free (children under 2) 


THE SATURDAY NIGHT CLUB 
Mayfield Dinner Theatre, 16615-109 
Ave (483-4051) ¢ Laurie Osmand and 
Cindy Otis’s nostalgic musical about 
three war brides in small-town Canada 
during World War Il who stage a 
homegrown radio show as a way of 
occupying themselves while waiting 
for their husbands to return from 
overseas. Featuring such ‘40s hits as 
“The Boogie Woogie Bugle Boy of 
Company B” and “The White Cliffs of 
Dover” ¢ Until Sept. 7 


FRINGE HOLDOVERS 


WESTBURY THEATRE (STAGE 1) (In the 
Transalta Art Barns) Adults: $15 Students: $12 
GST extra (448-9000) « BOY GROOVE: Aug 
29,11pm; Aug 30, 2pm and 9:30pm © FAB- 
SOLUTELY ABULOUS: Aug 28, 7pm « THE 
GARDEN: Aug 29, 6pm; Aug 31 7:15pm * 
SOMEONE WHO’LL WATCH OVER ME: Aug 29, 
8:15pm; Aug 31, 6:45pm; Aug 31, 2pm * 
PITCHIN’ A TENT: Aug 30, 4:15pm; Aug 31, 
9:30pm * THE TUNNELS OF LITTLE CHICAGO: 
Aug 28, 9pm; Aug 30, 11:30pm 


VARSCONA THEATRE Ail tickets:$13 (reser- 
vations 433-3399) * KLANG, POW, KERSPLAT: 
Aug 28, 9pm; Aug 30, 9pm; Aug 31, 9pm « 
LEWIS LAPHAM LIVE: Aug 28, 7pm; Aug 29, 
9pm; Aug 30, 2pm * TEACHING SHAKE- 
SPEARE: A PARODY: Aug 29, 7pm; Aug 30, 
7pm; Aug 31, 7pm 


PFLAG See What’s Happening Downtown 


POLICE LIAISON COMMITTEE (421-2277/1- 
877-882-2011, ext. 2038) ¢ Edmonton Police 
Service and the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every 
second Sunday of the month at 3pm. A social 
group for gay/bisexual men over 40 and their 
friends 


THE ROOST See What's Happening Downtown 


SECRETS BAR AND GRILL See What's 
Happening Downtown 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP See What’s Happening Downtown 


WOODYS 11723 jasper Ave (488-6557) « 
Open Sun-Thu 1-12; Fri Sat 1-3 © Gay night- 
club. Every Sun-Tue (7-12am): karaoke with 
Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with 
Dj Arrow Chaser ¢ No membership needed 


YOUTH UNDERSTANDING YOUTH See 
What's Happening Downtown 


SPECIAL EVENTS 


ANTIQUES MINI ROADSHOW Parkland 
County Demonstration Farm, Multicultural 
Heritage Centre, Stony Plain (963-2777) 
Treasure or Trash: Specialists of antique collect- 
ing will give their expert opinion and evalua- 
tion of your collectibles ¢ Mon, Sept. 1 (10am- 
noon, 1pm-3:30pm) 


DEVONIAN BOTANIC GARDEN Skm North of 
Devon on Hwy 60 (987-3054) « Saturday walk 
with a horticulturist; Sat, Sept. 6 (noon) « 
Japanese tea ceremony; Sun, Sept 7 (1:30, 
2:15, 3pm) 


EDMONTON TRANSIT, HISTORICAL BUS 
TOURS See What's Happening Downtown 


FAIRMONT HOTEL MACDONALD 10065- 

1 00ST. (413-9801) Pilgrims Hospice, Dr Helen 
Hays Sunflower Luncheon Fri, Sept. 5 
(11:45am) 


LABOUR DAY BARBECUE Giovanni Cabot 
Park, 95 St, 108 Ave (474-4747) « Barbecue 
for the unemployed and underemployed pre- 
sented by the Edmonton and District Labour 
Council * Mon, Sept. 1 (1130am-3:30pm) 
Free 


MY BIG FAT GREEK PARTY Cosmos Greek 
Taverna, 10810-124 St (414-6300) « 
Traditional Greek food, music, dance and 
drama * Sun, Sept. 7 * $60 © Proceeds to 
support the work of the Canadian Mental 
Health Association in Edmonton 


In 


Why Walk? ~~ 


because prevention remains 
the only cure! 


register today! 


TO REGISTER CALL: 488-5742 


Email: specialevents@hivedmonton.com = 
For more information visit: www.hivedmonton.com 


HIV/AIDS WALK ¢ A RED RIBBON EVENT 


SUNDAY, SEPTEMBER 21 


CITY HALL - 1 SIR WINSTON CHURCHILL SQUARE 
A6 km, police escorted walk through central Edmonton. 


EVENT SCHEDULE: 
11:30-12:45 pm Check in & entertainment 
12:45 pm Welcome/ Warm Up ~ 
1:00 am-2:45 pm Walk 
2:45 pm Speeches & prizes! 
4:00 pm Party at the Roost 


PLEASE BRING A NON-PERISHABLE FOOD 
DONATION FOR THE EDMONTON FOOD BANK 


HIV 
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Mars is now closer to Earth than it has 
been in 60,000 years. It’s shining 85 times 
brighter than it did a year ago, and it will 
be the single most brilliant light in the 
night sky this week. Is the red planet 
therefore beaming an intensified dose of 
its charismatic,” melodramatic Martian 
vibrations at us? Will our libidos feel as if 
they’ve been supercharged? | suspect so. 
Psychotherapists everywhere may be 
besieged by clients who don’t know how 
to handle the gift of wildly enhanced vital- 
ity. | doubt there’ll be many complaints 
from you Aries folks, though: Mars is your 
ruling planet. While other signs may be 
held hostage by lust, anger, competition 
and blind ambition, you'll know exactly 
what to do with that all that extra mojo. 


\Giiis week Mars is closer to Earth than it has 
been since cavemen roamed the earth. It 
also happens to be midway through a five- 
month sojourn in your astrological House 
of Networking, which is its longest stay 
since 1956. Because the red planet invigo- 
rates everything it influences, you could 
very well be a whiz at winning friends and 
influencing people from now until Decem- 
ber. But keep in mind that unless you 


respond with all your passionate ingenuity 
to this arousing Martian energy, it may also 
have a disruptive effect. Here’s your rule of 
thumb: go all the way, give everything you 
have and don’t hold back. 


Do you think you'd enjoy being able to 
focus all your ambitions in one overarching 
dream? Can you imagine what it might be 
like not to feel your desires split in five dif- 
ferent directions? While your predilection 
for versatility and vacillation isn’t necessari- 
ly a bad thing, Gemini, it might be inter- 
esting at some point in your life to explore 
the ferocious pleasures of single-minded- 
ness. It so happens that now is a perfect 
moment to launch such an exploration. 
Mars, the planet that rules will power and 
determination, is currently expressing 
tremendous force in your astrological 
House of Total Commitment. There has 
rarely been a better time for you to stabi- 
lize your purpose and steel your resolve. 


CANCER 


June 21 - July 22 


The largest mountain on Mars, Olympus 
Mons, is almost three times the size of 
Mount Everest. It should serve as your 
sacred symbol of power in the coming 
months. Why? Because the red planet is 
now pouring extra mojo into your astro- 
logical House of Exploration, and will 
continue to do so through mid-Decem- 
ber. You will have the ability to pull off 
frontier adventures that are equivalent to 
climbing to the top of Olympus Mons. 
For a picture of Olympus Mons, go here: 
http://sprite.phys.ncku.edu.tw/~astro- 
lab/mirrors/apod_e/ap9 70915.html. 


Fa TLE ny 25-n 


It’s a perfect moment to purge romantic 
karma left over from the old days. You 
shouldn’t go another week without doing 
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DOWNTOWN 


BUSINESS ASSOCIATION 
www.edmontondowntown.com 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St (488-6611/4808-5900) « 
Open Mon-Sat, 10am-5pm (closed all 
hols) * MAIN GALLERY: MUGS AND JUGS, 
VESSELS OF LIBATION: Until Sept. 27 © 
DISCOVERY GALLERY: « BLACK AND 
WHITE WITH A SPOT OF GOLD: Weaving 
and spinning by members of the 
Edmonton Weaver's Guild; until Sept. 13 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq (422-6223) * Open 
Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm 
*flosed Mon * ART FOR LUNCH 
Soundtracks exhibition tour; Thu, Aug. 28 
(noon) ¢ CHILDREN’S GALLERY: 
BECOME: Curated by Don Moar * 
$12/$10 (student/ senior), $5 (children 6- 
12)/free (member/children 5 and under) 


LATITUDE 53 10248-106 St (423-5353) 
¢ MAIN SPACE: PLASTIC MOMENT. 
Installation by Toronto-based artist Judy 
Cheung; Sept. 5-Oct. 4 » PROJEX 
ROOM: KINETICS: Sculptural installation 
by Vancouver-based artist Jeremy Ispo 
Spierer; Sept. 5-Oct. 4 * UNBOUND: A 
celebration by iHuman youth includin 
performances, silent auction, and art dis- 
plays; until Aug. 29 (7:30pm, 5:30pm 
door); $10, $25 (3-day pass); tickets avail- 
able at TIX on the Square 


S2QWLES AND COMPANY 101 30-103 St 
(426-4035) © Open Mon-Fri 9am-Spm; 
Sat Noon-Spm ¢ Oil, acrylic, and water- 
colour paintings and sculptures by a vari- 
ety of Canadian artists * Until November 
* ALTERNATIVE EXHIBITION SPACES: 
HOTEL MACDONALD: Acrylic paintings 
by Steve Mitts *» OXFORD TOWER 
LOBBY: Oil paintings by Audrey 


Pfannmuller * SCOTIA PLACE LOBBY: 
Acrylic paintings by Elaine Tweedy * THE 
BELL TOWER: Paintings by Sheila Luck, 
Elaine Tweedy and Francis Alty-Arscott 
Glass art by Daniel Vargas, Mark Gibeau 
and Marcia De Vicque, until November 


SEGHERS STUDIO GALLERY 604A, 
10030-107 St, Seventh Street Plaza, North 
Tower (425-6885) * Open Tue-Thu 5:30- 
9pm or by appointment * Artworks by 
David Seghers, Robert von Eschen, Eric 
Butterworth, Jeff Collins, Pamela How 
(Vilsec), Neil McClelland and Jacqui Rohac 


SNAP GALLERY 10137-1094 St (423- 
1492) ¢ Open Tue-Sat (12-Spm) * MAIN 
SPACE: FLORA, FURNITURE AND SUITS: 
Printmaking artworks by Nancy Fox; until 
Sept. 6 © FRONT SPACE: FLUCTUATIONS: 
Artworks by Erik Waterkotte and Tonia 
Bonnell; until Sept. 6 


SOSA (SOCIETY OF STUDENT 
ARTISTS) GALLERY 10154-103 St, 
Basement (707-8305) * Open daily 10- 
6pm * Dramatic performances; until 
Sept. 6 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill ¢ SEEING THROUGH 
TREES: Landscapes by Gerald St. Maur ¢ 
until Aug. 29 


WORKS GALLERY Commerce Place, 
10150 Jasper Ave (426-2122) * 
Contemporary art and design exhibits by 
local, emerging, and professional artists. 
Programmed by The Works International 
Visual Arts Society 


CLUBS/LECTURES 


LINDA McQUAIG Muttart Hall, Alberta 
College Campus, 10050 MacDonald Dr 


a ritual to dissolve the bad memories, lin- 
gering resentments and ancient wounds 
that have continued to tweak your inti- 
mate relationships. It’s also prime time to 
kill off your outdated dogmas about gen- 
der roles and to blow up any obstacles 
that interfere with your ability to experi- 
ence total sexual pleasure. How can | be 
so sure you're ready for these fate-mutat- 
ing transitions? Mars, the planet of cre- 
ative destruction, is currently bringing its 
tough love to your astrological House of 
Sexy Emotions. | predict that it will liber- 
ate you from influences that prevent you 
from finding more beautiful and flagrant 
ways to enjoy your libido. 


AL VIRGO us es-senz2 


Astronomers are uncertain about how 
brightly Mars will glow in the sky this 
week. It'll be as close as it ever gets to 
both the Earth and sun, and should theo- 
retically be a dazzling beacon. But there’s 
a possibility that huge dust storms will 
sweep the planet, increasing its reflectivi- 
ty and boosting its illumination even fur- 
ther..Due to astrological factors that 
would take too long to explain here, | 
predict that you Virgos will be as shiny 
and brilliant as Mars, and that any storms 
passing your way will only make you 
shinier and more brilliant. 


| STHRILIBRA sept 28-0622 


Mars is not only a heavenly body but also 
an aspect of your psyche. Your inner Mars 
consists of your ambition, animal energy, 
will power and sex drive. By reading the 
movements of the red planet in the sky, 
we astrologers can make educated guess- 
es about the state of the Mars force with- 
in you. Here’s my analysis: your ambition 
will get back on track now if you give it a 
chiropractic-like adjustment; your animal 
energy will return to full vitality if you 
stop doing the careless thing that’s weak- 


(497-5616) © Grant MacEwan's Muttart 
Foundation lecture Value Versus Values * 
Sept. 6 (3:30-Spm) * Free 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St, west 
door (426-4620) * Casual Friday and 
brainstorm session; Fri, Aug. 29 (6:45- 
8:30am) 


VOICE FOR ANIMALS St Joseph High 
School, 10830-109St (490-0905) «A 
screeneing of the film The Witness, about 
one man’s amazing and heart-wrenching 
crusade to help animals, Wed Sept 3 
(7:00pm) 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St 
(423-5014) « Large tavern with pool 
tables, restaurant, shows. Members only 


GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON (GLCCE) Suite 45, 
9916-106 St (488-3234) * Open Mon-Fri, 
1:30-5:30pm, 7-10pm © Support groups, 
library, youth group and discussion nights 


GAY MEN’S OUTREACH CREW 
(GMOC) 45, 9912-106 St (488-0564) « 
Peer education initiative for gay/bisexual 
men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCI- 
ETY 105, 10550-102 St (488-5742) « 
Programs 

support services for pou affected 
and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support 
groups, harm reduction, education, advo- 
cacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) 


ening it; your will power has been muted 
by the consequences of a past mistake, 
but you now have the insight to correct 
the mistake; your sex drive is not as pure 
and strong as it could be, but will 
become so if you will just get clearer 
about what really turns you on. 


SCORPIO 


Michel Gauquelin (1928-1991) was a 
French statistician and psychologist who 
set out to prove astrology is bunk. To 
his surprise, he found some scientific 
evidence demonstrating its validity. One 
striking discovery was the Mars Effect: 
there is a significant probability of 
world-class athletes and military leaders 
being born when the red planet is rising 
in the sky. | believe you Scorpios are 
now benefiting from a variation on this 
phenomenon. Mars, which is one of 
your astrological rulers, is closer to Earth 
than it has been in 60,000 years. It is 
also in the midst of a rare five-month 
visit to your House of Creative Self- 
Expression, | believe that means not 
only you are extra-fertile but you’re also 
at the peak of your physical vigour and 
your ability to emerge victorious in 
competitive struggles. 


SAGITTARIUS ov 2-ee2 


You and your tribe are the restless explor- 
ers of the zodiac, Sagittarius. Your wan- 
derlust sometimes becomes so 
all-consuming that you forget how 
important it is to have a home base. And 
when you suffer from that delusion, you 
aren't likely to devote much creativity to 
keeping your foundations strong. Luckily, 
you’re now in a phase when you can’t 
possibly get away with this ignorance. 
The energizing planet Mars is stirring up 
a flood of feelings and ideas about what 
you need to sustain you—and how to 
take good care of it. 


www.icarealberta.org * The Interfaith 
Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association 
on AIDS) provides spiritual sure and 
connections for those affected by 
HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 
45, 9912-106 St * Meetings every second 
Thursday each month 


PFLAG GLCCE, Suite 45, 9912-106 St 
(462-5958) * Meetings every third 
Tuesday of the month at 7:30pm ¢ 
Support/education for parents, families 
and friends of 
lesbians/gays/bisexuals/transgenders 


THE ROOST 10345-104 St (426-3150) « 
Open Sun-Thu 8pm-3am, Fri-Sat 8pm- 
4am ¢ TUE: Wild and Wet Contest (8- 
midnight) with female DJ Rhonda * WED: 
Amateur strip with Weena Luv, Sticky 
Vicky, DJ Alvaro * THU: Rotating shows: 
Ladonna’s review, Sticky’s open stage and 
the Weakest Link game second and last 
Thursday with Dj Jazzy ¢ FRI: Euro Blitz: 
Best new European music with Dj 
Outtawak Upstairs—DJ Jazzy and male 
stripper Downstairs—female stripper ¢ 
SAT: Monthly theme parties Upstairs-new 
music with D} J Downstairs—Retro 
music Dj Dan ¢ SUN: Betty Ford 
Hangover Clinic Show Beer Bash; every 
long weekend with Dj Jazzy * Tue-Thu $1 
lise formers Fri-Sat $4 
(member)/$6 (non-member); Sun $2 


SECRETS BAR AND GRILL 10249-107 St 
(990-1818) * Lesbian and gay bar/restau- 
rant 


TRANSSEXUAL/TRANSGENDER SUP- 
PORT GROUP egret@hotmail.com 
Meetings every fourth Tuesday of the 
month ¢ Information and mutual support 


ED ICAPRICORN ee 20-sea 


Alert! Mars is extremely up-close and pe, 
sonal right now. Not since the time of th¢ 
Neanderthals has the red planet veered ;, 
near to the Earth. In cosmic terms, it’s prac 
tically on top of us, ladies and gentlemen, 
It’s in our faces. It’s forcing us to deal with 
its favorite agendas. What that means fo, 
you Capricorns is that you'd better com, 
municate with concise candor in all matte; 
related to your ambitions and sexuality 
Find a way to express your burning desire) 
with uncompromising integrity. 


2 [AQUARIUS 


Jan 20 - Feb 1g 


Mars is closer to Earth right now than it has 
been since the Old Stone Age. At the san 
time, amazingly enough, it’s also making ity 
nearest approach to the sun. As a resu\i 
we're able to get our best look ever at the 
melting of the red planet's south polar cap 
This rare confluence provides a good 
metaphor for the effect that the intensified 
Martian vibes are likely to have on you a 
they impact your astrological House oj 
Finances and Possessions. | believe you 
frozen assets are about to thaw. 


LG [PISCES rea te- mer 


Mars usually cruises through a sign in five if 
eight weeks, but it’s been in Pisces since Juri 
16 and will remain there until Decembe 
16—its longest stay since 1956. But that’s no| 
all: Mars is now closer to Earth than it ha 
been in 60,000 years. During this unprece 
dented convergence of unusual events, | pr 
dict that your relationship with the red plane! 
will be more intense and intimate than it eve 
has been. Here are some of the tasks you ca 
expect cosmic assistance with: discovering 
how to ask forcefully for what you really want 
making your strategies for success more fod 
proof and irresistible; and getting very cles 
about the life goals that are most importan 
for you to pursue in the next 10 years. O 


for transgendered people in an open, 
friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, 
drag queens/kings 


YOUTH UNDERSTANDING YOUTH Gay 
and Lesbian Community Centre of 
Edmonton (GLCCE), 45, 9912-106 St 
(488-3234) 
www.yuyouth.tripod.com/yuy * Every Sat 
(7-9pm) * A facilitated social/support 
group for lesbian, gay, bisexual, transgen- 

ered, straight and questioning youth 
under the age of 25 


SPE L EVENTS 


EDMONTON TRANSIT, HISTORICAL 
BUS TOURS Depart from City Hall by the 
pool (420-1757) Tours led by local ama- 
teur transit historian Doug Cowan; until 
Aug. 28 (every Tue/Thu: 2pm, 7pm; Sat: 
2pm, 4pm; $4/$3 (youths/ senior); Tickets 


MAYFAIR HOTEL 
APARTMENTS 


Furnished Suites 


Bachelor starting at $495 
One-Bedroom starting at $695 
Two-Bedroom starting at $795 | 
10815 JASPER AVE 
PHONE: 423-1650 
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dating services 


Are you single? 
Visit Canada’s newest online dating website 
always free 
www.datedepot.ca 
VWO062? 0828 (2wks} 


employment 


Career Opportunity 

poet time/full time career opportunity with income 
growth potential. People skills required 

Full trainayg provided. Call Mitch @ 48: 

vwoae’ 


Experienced tattoo artist wanted. 
Apply with parttolio to Dragon FX 444-0400 
Wwe 21-0828 (2s) 
Graphic design, print web, multi-media and illus- 


tation, e-mail Satur@ hotmail.com Subject: design 
VWO731-0621 (49s! 


help wanted 


Full Time or Part time 
SYLIST NEEDED 
Apprentices welcome! call Brenda 457-5711 
{1 week) 0826-0904 


CHANGE YOUR LIFE! 
TRAVEL TEACH ENGLISH 

We train you to teach, 1000's of jobs around 

the world. Next in-class or ONLINE by 

correspondence. Jobs guaranteed. 
10762-82 Ave. 

Call for Free into pack 1-888-270-2941}. 

wy 990903 


looking for work 


seeking P/E work in Desktop Publishing/Design 
MAC, PC, Quark, Illustrator, Photoshop 
Samples available. Michelle 488-9686. 

NWO6 15-0821 (10wks) 


film acting 


REEL TIME INC. 
yas placedl more performers an film sets in 
Alberta than any other agency over the 
past two consecutive years. 
We are currently updating our background and 
pencipal talent roster to be represented for upcom- 
ng feature films, TV series, commercial etc 
Call for a personal interview today. 
Edmonton {780)432-4601 
Calgary (403)802-0340 
Toronto [416)492-7235 
Vancouver (778)288-5404 


082-1002 


AUDITIONS for Killer Bees: A short film for the 
ig screen ¢ Seeking Females 20-30, Males 30-45, 
\usky Boy 10-13 * Audition times Thursday Aug 
28 from 1-7pm © Call 718-4394 to book times 
nuB21 


Tom Logan, L.A, Director 
back in Edmonton, Sept, 26, 27 & 28 
to teach Film and TVActing Workshops 
Actors say: “Excellent!"; Informative” 
"He's Awesome!"; “Mindblowing and 
encouraging"; “Out of all my many 
courses this was the BEST value!” 
Don't miss out learning from the BEST! 
Courses are recognized by ACTRA, 
www. ACTRACALGARY.com. 
ntact Mary-Lou {780)460-4607, or 975-7022 
werw.tomlogan.com 
VWO0E26-0621 {aun 28, Seis) 


music instruction 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
_ and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 

quality music instruction since 1981. 


VIN! 0501 06 (May) 


Place your ad in Vue Weekly Classifieds 
Phone 426-1 996 for careening 


rental property 


Serious Students close to the UofA, Whyte Ave. 
and Bus, Furnished room/condo $375 inc 
wash/dry and D:D. Board negot. 484-4096 

+ week) 0826-0904 
Looking for a Place to Rent? 
We have the most complete listing of Rental 
Properties in Edmonton! 
452-3234 www.homefinders.ca 
VWO814 (0814-1009 (9 wes) 


artist to artist 


AUDITIONS for the Edmonton Musical Theatres 
adult workshops * |0835-124 St. (contact Stefini 
475-8053) © Sat Sept 6, 11am - 3pm. Applications 
for junior workshops are also available 
(first come first serve: 


nate28 


FREE * FREE*FREE*FREEe FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer! Forming an acting troupe! Want 
someone to jam wilh? Place up to 20 words EREE 
4 providing the ad is non-profit 
Ads of more than 20 words subject to regular price or 
croeFediting. Duplicate ads will not be published. 
except by mistake. Free ads will not be taken over the 
phone. Free ads will nin for four weeks, if you want 
to renew or cancel please phone Glenys at 426- 
1996/lax 426-2889/e-m office@yue.ab.ca or drop it 
off at 10303-108 St. Deadline is noon the Tuesday 
before publication. Placement will depend upor 
available space 


The Friends of University Hospital: Looking for 
individuals to join our Artists on the Wards pro 
gram aimed at providing creative activities for 
hospitalized adults hrs/wk. Ph: Nonla 407- 
8428, e-m: nshwahe@cha.ab.ca 

nanT24 


Call to Capital Region Artists and Designers. 
Opportunities for Art and Design Commissions 
for Churchill Square 2004 Legacy Project 
Register now for competition entry: 426-2122 or 
ebcva@telusplanet.net 


Are you now or were you the slut of your high 
school class? Whether you earned the reputa 
tion oF not, | would like to talk to you for a doc 
umentary film, Confidentiality is guaranteed. E 
mail me fastgirls@thesea.ca 
naga 


Sound & Fury Theatre seeks theatre enthusiasts to 
join our board of directors. We are a small, not-fo 
profit theatre company with a passion for producing 
engaging classics. No prior experience required, 
only enthusiasm and new iceas. Call 435-8542 
nao7id 


The Alberta Foundation for the Arts invites artists to 
submmit stides by October 1 for possible art purchase, 
Download applicatoins trom www.cd gov.ab.ca 

or call (780) 427-9968 (310-0000 t 


Whistler Film Festival Announces Call for Entries 
Call For Entries for the third annua! Whistler Film 
Festival is now available at 
www whistlerfilmfestival.com. The Festival will be 
accepting film submissions until Oct. 24, 2003. 
NALCOT 


CALL FOR SUBMISSIONS: ESPA is seeking socially 
conscious ART for Oct. Expo. Topics; GMO Food, 
mass-consumerism, eco-art, gender identity & GBLT. 
Phy 434-9236, e-m: espa2002 @shaw.ca for into 

na0731 


Edmonton Small Press Association (ESPA): Seeks new 
Board Members. 4hrsAvk + events one meeting/month, 
(usually 3ed Wed, 7pm), fulfill Tyr term. No exp. nec 
MUST have interest in small press and socially-conscious 
ART! Ph 434-9236, e-m: espa2002 @shaw.ca to submit 
na073t 


Activist-arts org seeking COORDINATORS for fall 
Expo (volunteer; hospitality/special event 
admin/registrar, visual installation & more). Paid 
honoraria, great experience, start immed. (prt). Ph 
434-9236 or e-m resume: espa2002@shaw.ca 

na07st 


Local independent film producer seeking “sound 
man” to jain the film crew for a short film to be shot 
in Sept. Applicants e-m Raahul Raahul@telus.net or 
Malik: itsoeasy@hotamail.com Also seeking female 
Latin dancers amature or professional 


na0e2i 


Short thriller/horror film {going to camera early 
Aug.) seeks male jead 20-30, temale lead 16-28 


Male sec, 25-50, Call 435-9567 for audition times 
nav 47 


Hardware & Software 
Installations 


Columbian Choirs auditions Sept. 9 at 6:30 at St 
loseph's High School (109 St. and 108 Ave.) 
nace! 
Edmonton Columbian Choirs AUDITIONS 5: 
Joseph's High School (10830-109 St.) Sept. 9, 6:30pr 
rans 


Seeking Drummer, no exp. needed! Apply at 
www. TalentintheRaw.com 

a8 
Looking for bass and or vox for original heavy 
band. Call 604-3417 or e-mail mizz_nurse@hot 
mail.com 

30621 


Wanted: Improvised house, dance, disco band. 

Modern electric sound. Begin to rehearse and g 

immediately. Call and ask tor Cheddy 906-11 
naz 


ig 


Songwriter looking for hard hitting alternative 
rock band to produce record 
e-m: DANNY_BOY80@excite.com 

abe 
SOUND & FURY THEATRE seeks back-up musi- 
cians for Noy production of a Shakespeare/Beatles 
musical. Knowledge of Beatles tunes an asset. PH 
Scott 435-8542 

nanear 
Local a cappella group seeks 2nd tenor for leads 
and harmony. Music reading an asset. Call Dan at 
619-4416. 


Keyboard and bass players wanted for existing 4 
band with recording studio. Should be cre: 
willing to explore: all penves Contact Rob @ 


Local upcoming singers, singer/songwriters, duos, 
musicians required for a Singers Showcase exposure gig 
at |.js Pub. For info call Don 489-7462 


nate 
Drummer wanted for new up-and- ind, orig 
inal style prel, infl: metal, punk, grunge, rock. Ph 
Derek 458-6360/463-3520, www.thousandblow.com 
e072 


Harcourt House Arts Centre seeks volunteers for 
the First Annual DRAWING IN STRIDE walking 
and drawing event to take place in Edmonton's 
river valley Sept 20. Call Jen at 426-4180 or email 
harcourt@teluspianet.net 

nase2e 


Edmonton Small Press Association is seeking 
volunteers to help run its festival of under 
ground and activist art ~ the 2003 North of 
Nowhere (NON) Expo {Oct 9-16} Contact 
Janina at voluteer®edmontonsmallpress.org 

AG28 
Sound & Fury Theatre seeks theatre enthusiasts to 
join our board of directors. We are a small, not-for 
profit theatre company with a passion for producing 
engaging classics. No prior experience requirec 
only enthusiasm and new ideas. Call 435-8542 

na710 


WANT TO GET SOME REALLY IMPORTANT 
PHONE CALLS? 
The Support Network 
24 hour Distress Line 
Next training starts in September 
Cal 732-6648 tor details 


nabE21 


OUTGOING and enjoy working with people? Like 
science and educating others? Dynamic Rotting 
and educational volunteer positions available @ 

Odyssium {to} Ph Violet 452-9700. 
nares 


Like science and educating others? Dynamic host 
ing and educational volunteer positions available 
® Odyssium Ph Violet 452-9100. 


nad? 


Solidarity WORKS! action project tor youth to 
build activist skills and 
get involved with the labour movement. Visit 
www.aiLorg. 
Mas] 


The Canadian Rec Cross: become a Volunteer 
Prevention Educator for its RespectED: Violence 
and Abuse Prevention program Ph 423-2680 

wet 


HEALTHY VOLUNTEERS required tor research stuches 
with the Brain Neurobiology Research Program at U! of A. 
Ph 407-3775. Reimbursement provided. 

nari? 


_ Brain Neurobiology Research Program at U of A seeks 
individuals suffering trom SEVERE PMS for research stuchy 
(ph 407-3775). Rembursement provided 


nae?17 
Brain Neurobiology Research Program at U of A 
seeks individuals suffering from 
PANIC ATTACKS for research study 

iph 407-3221). Reimbursement provided 

navi? 
Can you read this? 1 out of 3 Albertans 

can't. Become a volunteer tutor. Training 

provided. Call PA.L.S.@ 424-5514. for info 
nacoos 


Computer Trouble? 


Call 


Fas Snes 


~ We want to help ~ 
(780) 690-2394 


Providing the answer to all your computer needs. 


FOOD NOT BOMBS anti-poverty group 
10116-105 Ave., vathala_man@yahoo.com 
naoeca 


Travel the World! Newcomers to Canada are in need 
of thendship and support. Help someone from anoth 
er country adjust to living in Edmonton ino second 
language required). Ph Fost Program 424-3545 
0622 


The Clinical Services Division of the Faculty of 
Education, U of A, accepting reterrals for psycho 
educational and vocat fT assessments for indi 

viduals 16 yrs and older. June 16-July 31. $50 
admin tee applies. For info or to make a reterral, 

please ph 492-3746. 


FOOD NOT BOMBS ANTI-POVERTY GROUP 
needs volunteers to cook, clean, and drive. 
Saturdays, 1:00, 10116-105 Ave. 
valhala_man@yahoo.com 


nae’ 


The Association of Adult Day Support: volunteer 
opportunities in program, crafts, woodwork and 
Men’s group assistants. Ph Gwen 434-4747 


natin 


Help immigrant seniors improve their English 
skills! Volunteers needed to assist teach in ESL 
classes for senior imr Aonday and 
Wednesday mornings. Call Suzanne at the 
Edmonton Mennonite Centre for Newcomers, 423 
9677 


naodt7 
OUTGOING and enjoy working with people? Like 


science and educati vers? Dynamic 


NGO 


The Support Network 24 hour Distress Line 
Call 482-0198 
Help newcomers prctice English conversation. 
Volun J for two of more hours per week 


sation classes at 


to onv P Ecimontor 
Centre for Newcomers. Call Suzanne 
as 


Dept of Psychiatry seeks healthy volunte 
those with panic attac ks (call 40) 

or severe PMS (call 407-3 

for research projects 

Reimbursement provided 


aise 


Certified First Aid/CPR instructor required 
by nonprolit association 
for question and answer session for seniors. Please 
call 476-1470 
na0403 


Mentor Refugees and Immigrants: Newcomers lo 
Canada would love to make a Canadian friend 
Volunteers are need to * friendship, support and 
help a newcomer jeam about the Edmonton com 
munity. No second language required. Call Rena 
at 424-3545 


oae27 


The Arthritis Saciety is hosting an Arthritis Self 
Management Program Leader Training workshop in 
Edmonton from Apr. 11-13 at the Greenwood tnn 

Volunteer for the Arthritis Self-Management 
Program Ph 1-800-321-1433 
0520 


Winnifred Stewart Association hosts a reunion on 
Apr. 26. Info ph 453-6707 
naBeeD 


Seniors living Downtown, Clareview, Londonderry 

Kingsway, Beverly, & Highlands needing volunteers 

to help with outings to the mall, to get groceries 

have a visil, a cup of coltee, Make a difference for 

someone living alone. Call Heather, Home Care 
423-8288. 


maotae 
Volunteers needed for 
The “Night of artists VI" 
At thet Citadel 
April 11-13, 2003 
Call Laura @ 479-5649 
eZ 


Do ee enjoy art and children? Be a part of 

Profiles’ Public Art Gallery's Looking at Art 

Gallery Tour Program. Training is provided. Ph 
460-4310. 


panto 


Health Canada and the Canadian Institutes o/ 
Health Research are holding a 
dialogue with citizens as part of developing a 
pu y on the appropriate 
use of placebos in clinical trials on March 15. To 
participate call 
495-7437 by feb 27. 

peteZ7 


URGENTLY NEEDED Volunteer Drivers to accom- 
ny Seniors living in Castledowns, b jerry, 

larview, Kingsway, McCleod Pk., Beverly, 
Highlands, Westmount, rae and Eastwood 
to medical ointments. Call Heather, Home 
Care, 423-8288. 


mat 16 


Configurations ~ 


ATTENTION HILLTOP SECURITY GRADUATES & 
STUDENTS: Volunteer at the Rising Sun Cafe & 
Sober Dance Club on Saturdays {FEMALE & MALE 
Ph (780) 421-0198 or (780) 479-3775 www.rising. 
sun-cate.com 


ESL Tutors needed: Teac 
grants. Daytime, weekdar 
raining provided call 424 


English to ad: 
jor 3 hours once 
3545. 


The AISH Network of Alberta Society is 
volunteers for various projects, i y« 
please contact Mirella Sacco at 424-2 


URGENTLY NEEDED Volunteer Drivers to accom- 
pany Seniors living in Castledowns, Londonderry, 

larview, Kingsway, McCleod Pk., Beverly 
Highlands, Westmount, Kensington, and Eastwood 
to medical SY iene Call Heather, Home 
Care, 423-62 


naQio9 
SENIOR ASSISTED LIVING COMPLEX is seeking vo 


inteers for our Recres rogram. Events include 
crafts, outings, birthday amily functions. 
430-5800 to set up appointm for applicationy 
view. Security clearance required at no charge 


Enjoy meeting and greeting people, assisting in a 
clinic setting * Volusteer at the Hare Care diukcs, 
Kingsway Office (NE) or Grey Nuns (SE) office any 
weekday morning. Call Heather, 423-8288 


Would you like to provide a special human touch to 
and families living with a terminal illness 
Care Palliative Services, Jacquie, 496 
985 
aioe 
TORS NEEDED 
Volunteers to tez h to adult immiger 
groups. Orientation p 


Befriend a Canadian newcomer and show ther 
hat £ nton has to offer, He Ip build Iring 
t world. Cail Keltie 424 45 


The Sexual Assault Centre of Edmonton is recnuiting 


volunteers to take calls on our 24-hour Crisis Line. if 
empathetic, responsible 4 would like + 
ence in the field of human services, this on. 
ilunteer opportunity for you. for more pr 


egister call Heather at 423 Ho 


mvformahon ar 
The evening training will be taking place in Oct 

na0dne 
Welcome new share into. or 
Canadian lite, 2 sities; help prac 
tice English. Experienc cultures; make 
inends. Become a New N urs Volunteer 
Ph. Dulari @ EISA 474-8445 

na 


A FEW GOOD SOULS REQUIRED. Norther Light 
Theatre's Carnival of Souls Theatrical Halloween 
Festival Celebration is looking for volunteers Oct. 


24-Nov. 3. Ph 471-1586 for into. www.northem 
lighttheatre.con 

nat0es 
Students tor Literacy is looking for volunteers lo be 


trained as literacy tutors. Ph 492-4066. or stu 
denis_for_literacy®hotmail.com 
nut008 


Volunteers needed for research at the U of A. Were 
you suicidal between the ages of 15 and 26? Would 
you be willing to talk to us about the experience of 
De) suicidal and recovering trom suicide? 
Participation is strictly confidential. Contact the 
Teen Research Project toll-ree at 1-866-492-6118, 
or e-m teen.research@ualberta.ca 


ng0205 


The Clinical Services Division of the Faculty 
Education, U ot A is now accepting referrals tor per 
! counselling as welt as 


$430 


sonal, tamily and vocationa 
educational and vocatic ass 


admin fee, servines no charge. 492-374 


lyn at 
more # 


The Support Network 
wens. thestipporinetwari.com 
link people who need help 
to those who can help. 


Breaking Bread For Women in Afghanistan: o 
volunteer fundraising project to support educa 
tion projects for Afghan women and girls. Host a 
Pot Luck Dinner 1 nine of your frends. Ph 
416-366-2516, &m: info®hreakingbreadt 
women.com, wv. breakinghbreadionwomen.cor 
nw? t 


i you are interes in women’s issues, social jus 
tice, or the criminal justice nm consicer volun- 
teering with the Elizabeth Fry Society of Edmon temp 
Visit women in prison, ac company womerr anc 
to court, instruct women in basic computer skills 
offer administrative support or take women { 
prison to programs in the community. Training 
vided. Interested? Ask for fackie 422-4775. 


SEE NEXT PAGE 


FREE JOB SEARCH PROGRAM 


Unemployed and Have a Disability? 


If you are between the ages of 
18-30 and are NOT £.i. eligible, 


Call now! 
454-9656 Intake 


Chrysalis 


‘ Sex 
__ 2 column 


By ANDREA NEMERSON 


Andrea gets spanked 


Dear Readers: 
Why is it that any mention of S&M nets 
more picky, niggling “correction” than 
any other topic, to the point where | 
feel quite excoriated enough, thank- 
you-sir-no-l-would-not-like-another, 
that'll do. | needn't go into any great 
detail here, but suffice it to say that | 
wasn’t always a married lady sitting 
home watching TiVo. So it’s not my 
lack of familiarity with the material that 
gets readers so upset. Rather, it’s the 
nature of the S&M community itself, 
which tends, as a group, to think too 
much and talk too much and write self- 
important e-mails when they could be 
playing. This could have something to 


« 


Continued from previous page 


Volunteers led for Pilgrims Hospice’s 
Sunflower Days. Call 413- and sign-up 
yourself, your group, emp! "s to volunteer or 


e-m hospicer@telusplanet.net 


nao7Os 
The Canadian Mental Health Association needs vol- 


unteers to assist with social and recreational activities 
in its CLUB program for adults with mental illness 
Mon-Wed and Fr 7-9pm and Sun 1-4pm. If you are 
interested in helping others develop their social skills 
through a variety of fun activities call the Volunteer 
Coordinator at the Canadian Mental Health 
Association 414-6305 
naTOs 
° 
HERE WHEN YOU NEED US! 
*Are you faced with challenges in your life? «Would 
you like to talk to a qualified therapist for no fee? 
*The Support Network offers a Walk-in Counselling 
@@Hiogram. *For information about hours and wait 
times, call The Support Network at 482-0198. 
nag630 
Strong Internet skills? 
Or looking to improve them? _ 
Edmonton Community Network needs you! 
Please contact Candidia at 701-5070 or E-mail 
valcoord@ecn.ab.ca 
MBS 
Place your Classified ad in Vue Weekly 


Phone 426-1996 
Lodios FREES 


WW fai—3 @tiojagi-elal— 
New Right Now! 


[CALL FREE 24 URS EVERYDAY | i 


THD THILHOSINE & ROMANCE 


Fern SORA 


oraricctiorms 


Education -Announcements 1 


eReal Estate *Market Place 
Professional Services 


*Cheap Stuff *Music °Services ' 
Personals *Phone Services 


do with the fact that they’re the sort of 
people who are drawn to activities 
which, while they appear edgy and dar- 
ing, are in fact safer than golf, which at 
least carries a risk of being struck by 
lightning. S&M lends itself to over- 
planning, over-equipping and an 
obsession with detail. In other words, 
it’s for nerds. | say this with all due 
respect and (as a risk-averse, nerdish 
person) a good bit of self-recognition, 
but | say it anyway: S&M isn’t exactly 
running the bulls at Pamplona; S&M is 
a petting zoo. Get over your bad selves. 
None of this explains why it’s always 
the scenesters insisting that any passing 
mention of perviness must include their 
own personal perversion. If | write about 
bondage, say, I'll get: “Of course, it’s 
originally an Apache initiation ritual, but 
you should never hang someone from 
their eyeballs without gloves. Also, ! think 
you were remiss in failing to mention 
cortical saline inflation....” Sigh. | didn’t 
mention Apache cortical inflation eyeball- 
hanging because | was trying to make 
sure that everybody understands what | 
mean by “top” and “bottom” first, and | 
only have this one little column to do it 
in, you self-inflated sixth-grade suck-up. 
Sit down. And don’t write me letters. 
The following prime example 


BL-CURIOUS LOCALS! 
Live Male Chat 
Record/listen to ads FREE 
780-490-2299 or 403-261-2100 
or 1-888-272- 7 tH 

FREE W/code 8103 

www. interactivemale.com 
AL BM 0801 02 


Get SEX in Edmonton 
30min FREE w/code 9051, Call! 
780-490-2255 or call 1-888-465-4588 
for your local +. 18+ 
www. casualsexdateline.com 
RL BM 0661 G2 - 


Pride Video 
e Gay Erotica 
e Cards 


1 *Deadline: Tuesday at Noon 


1 Print your copy legibly on lines provided at right. 

°Up to 45 characters per line. 

1 *Every letter, space or mark counts as 1 character. 
*Allow one space following punctuation. 


| THREE LINES FOR $10 « BUY 6 GET 3 FREE 
1 *Phone 426-1996 from 9am-Spm Monday to Friday 
Email: office@vue.ab.ca Office:10303-108 St. Edmonton 


was actually sent to Sex News Daily, a 
fun e-newsletter you should all check 
out anyway. 

Love, Andrea 


Dear ConComMem: 

Powerplay to the people, huh? Hr 
Perhaps the S&M scene lacks the in, 
sivity of a civil rights movem, 
because it’s not a civil rights mo 
ment. I’m sorry, but I’m just not c. 
-vinced that sharing a taste for ceri 
sensations qualifies a bunch of folk: 
a “people.” There is such a thing as 
organized S&M community, but 
naturally just a subset of all the pec 
who do weird stuff with pleasure/p 
and power, just as the queer comm 
ty is a scant subset of people who h 
sex with their co-genderists. 

There may be a certain samen 
to the crowds at events, but thi 
within your power to change. Gz 
keepers? What gatekeepers? Grab y 


jes, we don’t have love stories or 
tragedies, we're just invisible. | want my 
life to exist as a cultural experience, and | 
think that’s what your writer was saying. 
And when she fears that Goths, 
punks and rednecks are her only options, 
| understand. In some way it’s an even 
narrower culture than “hippies, Goths 
and geeks” sounds. We should be seeing 
our own worlds there the same as we do 
at Pride or in the personals. But some- 
thing is preventing the majority from 
being associated with the “S&M commu- 
nity.” There’s something wrong here. 
Some of my own alienation from the 
scene is gender-specific, but | want to 
suggest that there’s an issue with the 
S&M community that is limiting our lib- 
eration as a people. There’s an emphasis 


Andrea’s answer was incomplete. “Spank- 
ing” is a huge niche, totally separate from 
S&M. My girlfriend (we met through 
spanking.com) likes having to face real 
consequences for her actions. For instance, 
for the last six months, she has been los- 
ing on average eight Ibs./month.” 


Dear Guy Who Wrote to SND 
Instead of to Me: 

Okay, that’s not only beside any point | 
may have been making, but it’s also 
kind of creepy. And spanking is too 
S&M. S&M is an umbrella term. You 


are a spoke. on exclusivity and hipness rather than _ friends and crash the gates. Has 
Love, Andrea the inclusivity of a civil rights movement, _ oft-invoked Stonewall taught you nx 
there’s these gatekeepers doling out the ing? Hint: it was a riot, not an ac! 

Dear Andrea: right to one’s own sexuality, there are Congress. Keep in mind, though, | 


You were missing something in the letter 
about Secretary. She’s talking about 
media recognition. Do you know how 
much I‘d like to see a female/masochist 
S&M version of The Incredible True 
Story of Two Girls in Love or anything 
reflecting the reality of my experience in 
the gay/lesbian film festival? We’re not 
there as the Cleavers or as revolutionar- 


real problems in our public culture. 

The point is, | guess it’s okay to send 
them to the usual referrals if they ask for 
that, but the complaints you're hearing 
aren’t always just newbieness. It’s also = 
that we’re about half a century overdue 
for our Stonewall. 

Love, Concerned Community 
Member 


while the U.S. guarantees you cer! 
unalienable rights, media represe; 
tion is not among them. 

Love, Andrea O 


Andrea Nemerson writes and teache 
San Francisco. You can e-mail h 
question at andrea@altsexcolumn.c 
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Chat leap destiny a men Need a good spanking? Call Mistress Kitten or Nicki li F 
Try us for free! (780) 413-7144 Lord British Professional Domination 27 years, sexy runette ingerie mo; 
Enter code 2310 www.BDSMVoyeur.com or 966-1961 available for outcalls 
vVC07127CL. VW 0621-1016 (oct 16 Gran hs 98 


VW0814-099 
*100% Fun, Fresh & Flirty 
Enter FREE Code: 4996 
Call (780) 490-2266 
For 5 other local 2s cail 1-BBB:245-4545 a 
AL 0213.3 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Cal jamie for more info. 
1-800-474-8401 


Place your Classified ad in Vue Weekly 
Phone 426-1996 for more info. 


RL OmN6- 


- 


f \¥ ¥ 


NEEDA\SALES 


If YOU have 


xx MUSIC LESSONS +x 


Fe ae * strong personal skills 
* TOSTUDENTS OFANYAGE * experience or education in marketing or sales 
+ _ AND MUSICALABIDTY.ON ° a desire to he the best at what you do 
. z Wie ” Then WE offer: *avehic 
“Sth Anniversa the best product - the best tools - 
oe KE: = + and lastly, NOT working for another faceless CEO + 


"52/0 on Now 
433-0138 


10848 - 82 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, T53 117 
or fax: 1780) 426-2889 
or e-mail: <roh@uue.ab.ca> 
(NO phone calls, please) 
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HEY EDDIE! by GRICDAL- 


ily vacation cut tragical! 
Family pate gically 


i ae = < 
Cal c Lf oe. 


ad 
} rye rel ir) 
GO easie 


Wink FREE or get 


L-MALE LIVE CONNECTIONS 


Talking Classifieds * Uncensored Erotic Stories 


try it a 


SS QUEST PERSONALS” 780-669-2323 
ee ae 2315 CALL + CLICK « CONNECT™ 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


charge by phone: 1-900-677-4444 7smin s25/cai questpersonals.com 


QP assumes no liability when using this service. 18+. FM 2003 Certain restrictions may apply to all promotions 


For Men and Women ... 


Outrageous, Confidential 


The 


rapeVine 


Live Chat & Date-Line 


Women Always FREE: Free Trial for MEN: 
(780) 418-3636 (780) 418-4646 


Ay fLovls]-a7-) ays Wriacal for MER 
Have some fun! Free local Edmonton call. Must be 18+ CE 
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SALE STARTS 10AM TODAY! 


J ofere) 4 CRASHERS! First come first served! 
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(© NMI New Line Productions. Inc. © MMIENow Line Home Enterta 
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; 4 Soundtrack 11984 


4Radio Love Songs JBoston J London Calling JLA. Woman 4 Yoshimi Battles 3Welcome To Diva cTEVE Mil Clumsy 
Singles Collection J Doors The Pink Robot The Cruel World Medusa Greatest Hits JHappiness... Is Not | BRUCE SPRINGSTEEN | JI 
Time Out More Best Of } LEETW SAAK LIBERTINES OMT MAITCHE! _AFish That Darkness On The TOM WAITS 
Blonde On Blonde J Rumors Forever Blue JUp The Bracket Spies ns Spiritual Machines Edge Of Town Closing Time 
; 3 Grace Black Sunday J Blood On The Tracks | FU I ( MAHAL ree dena es Nebraska WHITE STRIPES 
Voltage J Score QHeart Shaped World | JBest Of Bin a Peete Far Beyond Driven | SYSTEM OFA DOWN | De sti 
J Powerage 3 Car Sketches Of Spain | JHotel California ; LOTTE | WAYLON JENNING IDA MARSHAL Avon a DASE PEARL JAM J System Of A Down 4 Elephant 
sa aan Kind Of Blue 3Good Charlotte ARCA Country Legends | Amanda Marshall | ohio ondance INS 5 J Toxicity WILCO 
4Greatest Hits FAt Folsom Prison 3 Celts g j N } IVE ATTACK y rc ance SANTANA JAMES TAYLOR DyYankee Hotel Foxtro 
Very Best Of J Road Rage Blue Lines Arif Abraxas - UGreatest Hits | NEIL YOUNG 
JDit 116 Biggest Hits Deep Purple 3 Breath From iUp JOHN MAYER al io ee POLS GEORGE THOROGOOD | GAfter The Goldrus! 
IGreatest Hits 5 Another SRE f Jinside Wants Out Cashin Never Mind J Baddest J Harvest 
5c wa J Clacton Chronides: Bex Of | QAdrenaline : 3 Dookie HANTAL KREVIAZUK | SARAH MCLACHLAN | 2oUrD _The Bollocks — TREBLE CHARGER | JHarvest Moon 
reatest This Live 5 + ~ : Lis 8 SIMON & GARFUNKEL 
coe Around The Fur if ' 3 Under These 3 Fumbling Towards Ecstasy MON & GARFUNKEL | J Detox 
*2003 Clash White Pony (Extra Track) | J Spirit Of The Vertigo Rocks & Stones 4 3 plat con Of | IBridge Over = 
Fi Paranoid Combat Rock Century 2 Bat Out Of Hell ers Troubled Waters A 
| (J+ [ 
Jar Of Flies ISuper Hits IGreatest Hits 3 Soundtrack Coda : ; Fair Warning WILLIAMS 
j RTON | 3Presence Various Artists WILCO JSpanish Plus 
Black Sabbath ISongs Of J Desperado Greatest Hits BRUCE WOMEN JAM. uitar Music 
Leonard Cohen ee NGS 3$-THE LUCINDA WILLIAMS igs 
J Giant Hits King For ADay/ | Nothing's Shocking | 4Greetings From JVarious Artists Sweet Old World 
Fool For A Life Asbury Park Nj more: 
a J GRAND PRIZE: 
of ter to Wind sete mya 
* Lunch at Boston Pizza ($100) 


* A Motovibe Electric Scooter ($400 value) 
RUNNER UP: 


¢ $500 gift certificate from Le Chateau 
see in-store for details 


A LEE Party Pack for you & 3 friends! 


All So Clear 


eer. 5239 53rd Avenue 340-050 
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